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(Re)writing the History of the Female Subaltern: Radwa Ashour's
Siraaj (2007)
Mona Salah Eldin ELnamoury
Department of English
Faculty of Arts, Tanta University, Egypt
Email: mona_elnamory@art.tanta.edu.eg

Abstract: This paper claims that the Egyptian academic, activist, translator,
and writer Radwa Ashour, uses the novel as a medium to subvert
colonialism in the way Edward Said proposed in Orientalism. In Siraaj,
beautifully translated by Barbara Romaine, Ashour, on the one hand,
reverses the colonial narrative and creates vivid female indigenous
characters. On the other, she alienates the female characters that are
attached to colonialism or support it. Despite their inability to directly speak
back to the oppressors, the female subalterns change the history of
subalterneity by taking part in a revolution against a colonially supported
Sultan that is oppressed at the end. With the Urabi revolution looming as
background event, Ashour obviously pinpoints that the lack of political
consciousness and vision, expressed in the island’s widespread illiteracy,
doom the revolutionary acts of the subalterns. The study shows how Third
World female writer Radwa Ashour subverts colonialism and the
marginality of the “female subaltern” by escaping the trap of “representing”
the subaltern; hence further marginalizing them, but slowly paving a rough
uncertain way for them to be seen and heard in their variety and mystery.
Moreover, by alienating the colonial or colonially supported female
characters in the novel, she writes back to the empire. Pinpointing illiteracy
as one cause of subalternity is another finding of the study.

Keywords: Said, Spivak, female subaltern, failed revolutions, feminism,
political illiteracy.

Introduction:

Radwa Ashour (1946-2014), an Egyptian academic, activist,
translator and writer, died after a long battle with cancer and left behind an
impressive body of work including novels, short story collections, academic
writing, literary criticism, and translated works. She was a strong advocate
for the independence of universities in Egypt and a founding member of the
9th March Movement in 2004 which fought for the autonomy of
universities from political influence.

Siraaj is the story of Amina, a widow and her son Said; inhabitants
of an imaginary island off the east coast of Africa at the end of the
nineteenth century during the peak of European imperialism. The story
begins with Amina awaiting the return of her son Said who went out to the
sea as a sailor like his father and grandfather. Because the sea had taken
both father and husband among many others of the island's inhabitants,
Amina is afraid.
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Said is unharmed. He has simply missed his ship from Egypt and is
looking for another way to return home. However, his return is far from
swift as the British fleet surround Alexandria, bombard the city, and Said
flees to the countryside like many other Egyptians after Urabi's defeat. In
the countryside, he spends a year with a farmer's family that treat him like a
son, and finally returns to the island to find that the British have already
intervened in his homeland by building a camp on the far side. Said's
journey, however, hardens him to the facts of life and broadens his
perspectives. More importantly, it implants the spirit of revolution in this
young man, preparing him to be a torchbearer later on when the island
revolts against the totalitarian sultan.

However, revolt comes at the end. The slaves, the poor inhabitants,
some of the sultan's own servants all rise against the palace freeing the
prisoners in the dungeons. Victory is at hand, but the British interfere
bombarding the rebels and killing the revolution. Almost all of the
characters die except Amina who is seen alone at the end retelling the story
of what happened to the dead residing in the stars.

This paper claims that in Siraaj, Ashour defies colonialism through her
experimental game in imagining an island under the British influence and connecting
it to Egypt at the moment of colonization through the character of Said. On the one
hand, by highlighting several various female subalterns, their growing acts of defiance
despite their constricting misery, spirited revolution and humiliating deaths, Ashour
turns them into haunting figures; that is to say, she makes them heard in her arena of
resistance: the novel. On the other hand, Ashour’s delineation of the representatives of
imperialistic and/or totalitarian powers is another act of post-colonial defiance in
writing. As much as the female subalterns are made vivid in Siraj, the colonizers are
turned into a fictive ‘subaltern’, a general unidentified entity in the same way the
subalterns have usually been drawn in colonial texts. Not only that but the scene in
which queen Victoria is portrayed, not as the “Mother Empress”, but as a fat monarch
leading a country where everything is turned upside down, reverses the usual
stereotypes in the colonial texts. Being a female Third World activist writer, Ashour
succeeds in hearing the female subalterns in her novel and giving them the chance to
be heard away from what Rosalind Morris calls the “masculine-imperialist” ideology
which is said to produce “the need for a masculine-imperialist rescue mission.”
(Morris 11) Typical stereotypes about Third-World women include powerlessness,
ignorance, and submission. White First-World feminists should not speak for Arab
women; only an Arab woman can authentically represent her sisters. This is what
Ashour aims to achieve in Siraaj.

The novel is based on a technique of a network of traditional and
local enjoyable stories through which two things happen: characters are
unfolded to the readers in an interesting way and a great story-telling
tradition is revived, brought back expertly from oblivion. As Ashour notes,
“stories captivate me; a woven web of womb and history” (Sayyadu 10).
This is more than a writer's craftsmanship, it is Ashour's technique to
combat colonialism by preserving an old tradition of stories from erasure.
By highlighting the subaltern and bringing it from the margin to the center,

9
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Ashour emphasizes the importance of these stories. Consequently, it is no
coincidence that the novel ends with Amina retelling their story. In times
when the killing machine has the upper hand, honoring the dead by
continually telling their stories becomes crucial.

The Subaltern:

The term "subaltern™ has evolved significantly within postcolonial
studies field. Originally denoting a low-ranking British military officer, it
was adopted by Antonio Gramsci to represent the marginalized social
groups oppressed by dominant classes. Gramsci focuses on the wide range
of subaltern identity to include all those subordinated by class, caste, age,
gender and other factors. (Louai 5). Later, the Subaltern Studies group
further expanded the term to encompass all oppressed subjects, including
the working class, peasantry, women, and tribal communities. The term
became renounced when Gayatri Spivak wrote her seminal work “Can the
Subaltern Speak?” in 1988.

Spivak's starting point when it comes to the study of the sub-altern
was the incident of the suicide of a seventeen-year-old Indian woman in her
father's humble apartment on the onset of her menstruation. She chose that
timing to deny any accusation of illicit pregnancy. Spivak confesses that
this incident of utter failure of communication led her to the belief that the
subaltern cannot speak. Spivak's various meditations on the female
subaltern have spawned a series of critiques and responses that raise certain
central questions in any discussion of the subaltern. In “Feminism in /and
Postcolonialism, Deepika Bahri questions Spivak’s major starting point,
“'Who can speak and for whom?' ' Who listens?' 'How does one represent
the self and others?" Such questions point to heated issues concerning
representation and essentialism; the relationship between First-World
intellectual and the Third-World object of scrutiny.” (Bahri 199)

Historically silenced groups, like women and racial minorities,
weren't reflected in traditional colonial accounts. This lack of representation
extends beyond literature and history, impacting political, economic, and
legal arenas. People outside the dominant narrative have been denied a
voice, essentially spoken for by those in power. Spivak's reference to the
imperial intervention in the Indian Sati practice signifies her dissent of the
colonizer's using the image of women to prove a point of superiority over
the colonized. Western women do the same in what is called "maternal
imperialism” The woman question, as Bahri says, remains a battleground
for politics and any talk about democracy and civic rights, "Gender issues
are thus inseparable from the general project of postcolonial criticism. "
(201)

In her preface to The Hidden Face of Eve Nawal Elsaadawi,
Egyptian writer and activist, argues that the oppression and exploitation of
women together with the social pressures they are under do not pertain to
Middle Eastern or Arab women only. In fact, Elsaadawi believes that a
universalist theory of women's oppression should note that such oppressions

10
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" constitute an integral part of the political, economic and cultural system,
preponderant in most of the world-whether that system is backward and
feudal in nature, or a modern industrial society that has been submitted to
the far-reaching influence of a scientific and technological revolution.
(Saadawi Preface) In fact, Saadawi warns that under the capitalist system
the problems of working women increase and complicate; women start to
face whole new punch of problems complicated by the loss of support they
used to be afforded in the extended family system.

So, engaging with Gayatri Spivak’s ideas of the subaltern, Amina,
Tawadud, Uum Latif and Uum Ibrahem, the would have been subalterns,
are made the central figures in the tale. On the other hand, Lady Alia the
Sultan’s lawful wife, Queen Victoria the head of the empire, Prince
Mohamed’s British wife and Princess Salma of Zanzibar; that is to say
colonial or colonially supported characters, are pushed into the margin.
Notably, the novel shows us several other types of the subalterns; namely,
the sultan’s harem of who the reader knows nothing, the slaves of who the
readers have glimpses in the character of old lonesome Ammar, and the
pearl divers to who Amina’s late husband belong. The rich and complicated
tapestry of the subaltern in Siraaj supports Spivak’s opinion that the
subaltern should not be stereotyped. In fact, there is an inherent difficulty in
representing the subaltern other simply because it is not a homogeneous or
unbroken unity; rather, it is divided, various, and complex. Each has a
specific voice and a story to tell; hence, the importance of the stories in the
novel, or the individual little dramas. In a nutshell, in Siraaj, not only is the
subaltern shown to be hybrid and complicated, but the roles of the
marginalized subaltern vs the central hegemonic are reversed resulting in a
subversion of the colonial texts.

While Ashour makes the existence of colonialism instantly felt in
Egypt as seen in the ruthless bombardment of Qaitbey’s Citadel by the
British navy, on the island, boots of the imperial colonizer are not directly
felt by the masses, but, rather the dominant social, political, religious and
economic pressures of the local sovereign; the reader keenly sees the sultan
at a loss, “On his accession to power, they had come demanding that he
refrains from setting up a base on the island for any other country, and he
had agreed. But they wanted a legal document, and how could he refuse,
with no power to resist them? The choice was a hard one, both alternatives
bitter: if he said no, they would depose him, and if he said yes, they would
control him.” (Ashour Siraaj 11)

The Sultan practices diplomacy, knowing that he has to win the British to
his side or else bear with their hostility; exactly in the same way that many
countries behave now towards the USA. The islanders lack the political
perspective to understand the significance of the British base on the island.
Only at the end do the characters realize that their miserable reality as
subalterns has been enforced and reserved by the alliance of their dictator
with colonialism.

11
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Colonialism is subverted in the novel and so are the totalitarian
regimes that allow colonial powers to suck the blood of the peoples. Ashour
examines how dictatorships use their power to mystify information and
control people for their best interests. For instance, this is manifested in the
decree prohibiting coffee on a religious basis.

On his return, Sa’eed brought with him those coffee grains and
when Amena opened the sack and saw the green grains, she
didn’t recognize them and so she asked hi

He answered,

It is coffee.

Coffee?

Yes.

But it is interdicted.

By whom?

The judge outlawed it claiming it is a heresy ...

It was announced on this island that coffee is prohibited by the
Sultan ...

(74)

Is it still valid to talk about colonialism when almost every
colonized nation has become an ex-colonized one? The answer is self-clear;
Palestine for one is still colonized and Palestinians are being erased
continually in the same way the Native Americans were erased. More
important, though, there is the neo-colonialism that is predating on the same
nations nowadays. So, what the ex-colonized can do according to Che
Givara is to "eliminate the foundations sustaining imperialism" that is to say
to work on the reasons that keep the ex-colonized nations in utter
dependence. (Young 21) | would identify illiteracy as the most important
reason that keeps the colonized/excolonized in their miserable position. In
Siraaj illiteracy is tackled subtly in the story of Tawadud who, ironically
enough, works as the messenger/connector among the different parties of
the surge. Her existence with what she represents of ignorance and missed
chances foreshadows the islanders’ lack of political awareness and hence
the failure of their revolution.

The “Novel” as an Arena of Resistance:

According to Boehmer's analysis of Said's post-colonial theories that
were basically formulated in Orientalism and other works, Said believes
that there is a basic distinction between colonized and colonizer and that the
natives are being ruled partly through being represented " in censuses,
newspapers, anthropological studies, and the law as weak-willed, inferior,
secondary, effeminate, and unable to rule themselves." (Boehmer, 351)
Literature is no exception and Edward Said seems to propose that
imperialism has been the scaffolding of the European novel. Orientalism,
thus, is a way of controlling, a systemic discipline to further

12
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study/scrutinize/objectify ~ the  orient/  \east/\Palestine/\Africa/Third
world...etc.

However, the novel as a genre may serve as an arena of resistance if
the novelist acquires the right historical reading and writing tools. "He
names such resistant reading contrapuntal. It is the kind of reading that
brings about colonization and its resistance simultaneously. (Mcloed 147)
In the terminology of music contrapuntal is two or more musical tunes
happening at the same time probably answering one another. So, Edward
Said would suggest that postcolonial writers and critics find ways of
answering the colonial oppressor back by exploiting the struggles over
meaning which take place within texts of the empire themselves." (Boemer
352) According to Boemer, Said seems to argue that postcolonial writers
can subvert the feelings of inferiority and unworthiness and "appropriate”
the "cultural vocabulary” of the dominant texts and myths of colonial
Europe to serve their own ends. (Ibid) By doing that, they ridicule and
refute how they themselves have been represented in the canonical colonial
texts. Moreover, crucially, in so doing they express their own subjectivity,
their own perceptions of the world. "As writers and critics, therefore, they
exercise not only aesthetic but political agency. They use texts as tools that
have worldly, anti-colonial effects, that change hearts and minds"(Ibid).
Ashour does this in her own way: she concerns herself with the colonizing
moment and how it affects the colonized on different levels either in
historical Alexandria, or on the imaginary island. Ashour records her
refusal and resentment of colonialism by going back to the colonization
moment marginalizing the colonizer for the sake of the colonized
subalterns. Colonization is delineated as one of the insurmountable forces
facing the characters; totalitarian regimes, illiteracy and poverty being
equally distressing and oppressing.

To return to the specific point related to this research, Gayatri
Spivak adapts Edward Said's theories and takes it to another direction of the
heterogeneity of the subaltern. Oppression crushes some people more than
others. Thus, to Spivak the female subaltern is more crushed than others.
Spivak,

has often insisted on the specific gendered forms which mark out
heterogeneous colonial experiences and forms of understanding. She
has also noted the extent to which post colonialist forms of analysis
have, in their many blind spots to gender issues, taken up traditional
masculinist positions. (Boehmer 353)

Siraaj is an attempt to make the subaltern the subject of his/her own
history. It is as if Ashour wants us to see the roots of the repeated failure:
illiteracy, ignorance, inequality between men and women, slavery. History
tends to deliberately ignore what it thinks of as trivial dramas of
unimportant people though in reality it is the fine social fabric of life
especially at its lower levels. As will be shown in more detail shortly, in
Siraj, Ashour dares to make the female subalterns themselves try to speak
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for themselves. She makes them the driving forces of the tale; heroines in a
particular sense. Amina is the main character who starts and ends the
narrative. Though she begins as a traumatized widow, she embraces the
rebels’ defiance against the sultan and is the one who keeps the history of
the crushed subalterns alive through her continuous narration. The illiterate
Tawadud is the connecting force among the different groups of the
subaltern rebels in their surge; chosen particularly for her free daring spirit.
The Egyptian wife, Uum Ibrahem keeps the house during her husband’s
absence fighting with Urabi. She also takes the abandoned traumatized
stranger Said and keeps him safe as one of her own children. Even Uum
Latif, Lady Alia’s dog-like servant, awakens to the bitter reality of her
servitude when her nephew Hafez is thrown into the dungeons. Only after
Hafez is in danger, she dares to express her defiance. Thus, the novel
pictures “unimportant” women who take strong action, move the story
forward despite their confiscating positions. In all her ideological stances,
Ashour holds on into being a third-world female citizen. Her heritage in
both has been stifled as she admits,

| write, partly because, in the process of decomposing and
recomposing which writing involves, something might
appear, make sense, become a little less unintelligible. And,
also, because the free play of the imagination and the
exercise of the power to create, to draw characters, to
construct space and temporality, to effect shifts, transitions
and changing time speeds, to manipulate words and
sentences, is a reappropriation of a threatened geography and
a threatening history. But more important, writing is a
retrieval of a human will negated. (Ashour “Eyewitness” 88)

Only in writing does Ashour restore the direly needed balance. The world
that urges her to write is a world of inequality and split; a split that comes
from the discrepancy between the people of the West and the people of the
non-West. The novel, then becomes her arena of resistance.

Because Siraaj embodies Ashour’s attitude towards the West and
its alliances with third world dictatorships, it does not only convey a new
kind of maternal historical memory that records and stores the heart-
rendering human details behind the male-dominated historical statements,
but it portrays the female subaltern in a vivid way making it the subject
rather than the object. In this way, Ashour draws the imperialistic West as
distant, and sub-alternated though definitely still aggressive. She subverts
the West's celebration of itself as the subject of post-colonial narratives, and
revives the female subaltern to be full humanity.

However, in light of feminism, Ashour’s stances are subtly
subversive. She sees that women's rights cannot be achieved except after the
whole society has gained its rights of stability and freedom. Feminism and
post-colonialism join together in certain areas of interest. “"The conjunction
may be partly explained by the fact that both approaches champion
resistance to entrenched singular forms of authority (patriarchy, empire)

14


https://tjhss.journals.ekb.eg/

https://tjhss.journals.ekb.eq/ Volume 5, Issue 3, July 2024

‘from below' or from positions of so-called weakness. (Boehmer 343) With
that said, one needs to consider what Ashour says about her stance as a
feminist writer. Though definitely a feminist, her stance rests on a wider
occupation: the plight of human injustice, particularly the regional plight of
being culturally and economically occupied.

I am not a fierce supporter of feminist literature, but I don’t
negate whoever brings it into play. What is important as far
as | am concerned is the application: would it be a smart
discussion that takes into consideration the artistic and
aesthetic values of the text? Or would it be a mere light
discussion that categorizes the woman writer and believe
women writings should only be a burst of emotions or only
be about the writer’s relationship with men? What I mean is
that we should widen the scope, not narrow it. (Ashour
“Thaqaftna”)

Ashour writes from the background of an Egyptian and an Arab. She
believes that the main challenge of the Arab woman writer is not the
patriarchal culture per se, but rather “an external factor represented in the
colonization of the region that had kicked out what remained of the small
margin of freedom”. (Al-Assal 184) However, Ashour’s female
protagonists, and female characters in general, have a loud and clear voice
that the reader can never miss. This is exactly why Ashour is one of the
icons of feminist writings.

The Female Subalterns Speaking in Siraaj: Tawadud:

The female characters in Siraaj are of two types. The first type is the
innately rebellious which is manifested in the character of Tawadud who
declares to her children male playmates that she will go to “India, to Sind
and beyond. And you will see for yourself when I come back from my
travels bringing marvels with me.” (Ashour Siraaj 34). She is a dreamer
who has dreamt of exploring new places and acquiring unexplored
knowledge, “And why shouldn’t she dream, when the door to her hut
opened onto the sea with its great waves, while ships came and went and
the mariners around her filled the island with the sights they had seen on
their journeys, and the stories they had to tell painted the days and nights in
colors more brilliant than those of sunrise.” (Ibid 34, 35)

Tawadud acts to achieve her dreams. She hides behind a tree to cut her hair
like a boy and wears one of her brother’s gilbaabs. She goes to the port and asks
one of the ship captains to allow her to work with the crew. Seeing how gentle her
figure is, the captain asks the boy-disguised Tawadud to come back in two years.
However, in two years, “her breasts matured and her buttocks grew round, and no
longer could any seaman, no matter how dim his eyesight, mistake her for a boy.”
(35) The narrative leaves the reader to figure out the rest of this story, like the
reproach or beating up the girl had as a result of cutting her hair or the confiscation
she felt as her body betrays her and grows into womanhood preventing her from
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the freedom of playing or exploring for herself. The next stop in Tawadud’s
confiscating world takes the reader to the world of stories. Accompanying her
servant mother to the judge’s house, she discovers the freedom that stories give to
the reader or listener as she listens to the judge reading for his son,

Then she heard a melodious voice. It wasn’t reciting the Qur’an, but
it was reciting something. She walked in the direction of the voice,
and saw through an open door the judge sitting cross-legged on a
couch with a book in his hands from which he was reading to his
son. To one side, she saw the walls of the room covered with
shelves bearing a great many books bound with leather covers ,
black, green, blue, and red, their spines inscribed with gold lettering
that fascinated her. The reading held her in thrall, such that she
forgot about her mother and about the one-eyed judge’s face, which
had always frightened her. (36)

This little adventure leads Tawadud to repeated visits to the judge’s house where she
would crouch under the sofa in an uncomfortable position. However, she was ready to
remain there forever as long as her thirst for knowledge was quenched. The stories
themselves, obviously from the traditional book of Kalela Wa Demna, take the reader
into important cultural areas and convey important messages about collective
movements against hostile forces like the story of “The Wisdom of the Dove” (37)

However, the magical world of knowledge is denied Tawadud when the
judge discovers her hiding place and dismisses her of the house after slapping her on
the face. The narrative does not picture her physical pain, rather her psychological
one as she is suddenly deprived of the stories. She goes to Ammar the slave, a
renounced story teller and asks him to finish the story that was in the book, but
Ammar surprises her that he knows no book stories. She steals a book from the
Judge’s library, “She opened her box and took out the book. She ran her hand over
its cover. Then opened it and gazed intently into the series of letters in their graceful
and orderly cursive script. She stared and stared, as if the lines might in the end
reveal to her their hidden riches.” (35) It was at that moment, when Tawadud
realizes that all the people around her are as ignorant as she is, and decides never to
marry except from a man who reads and writes and has books like the judge,
“Scores of men have asked for her, but she’s as stubborn as a mule. She declares that
the only one she’ll marry will know how to read and write, and will own books like
the ones the judge has.” (46) Tawadud realizes that she has to acquire male agency
to get what she wants of life; she becomes determined to acquire the right agency.

When the surge begins, Tawadud joins the collective movement against the
Sultan, and works as the chief messenger between the different parts of the subaltern
islanders; it is her final act of defiance against the patriarchal trap. She starts as a person
intrigued by the mystery of the letters she carefully hides in her bosom: who is the slave
woman she carries the messages to? How does she know reading and writing when
“There were no women on the entire island who could read, apart from the daughters of
the Sultan. Even the judge’s daughters had not learned this skill.” (40) However,
without getting any answers to those questions, she keeps being an active part of the

revolution till the end.
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Loathing her status as an illiterate woman, insisting on marrying an educated
man, stealing the symbol of knowledge; namely the Judge’s book, are Tawadud’s acts of
subversion to patriarchy. Tawadud carries the feminist suicidal trait of the girl who
commits suicide in Spivak’s essay: her attempt to elope and disguise as a boy as a child,
her adventures listening to the judge’s stories under his sofa, her refusal to marry except
from a learned man, and finally her participation in the revolution without knowing what
she is getting herself into are all attempts to escape a confiscating reality imposed on her
by patriarchy. Her death at the end is caused by colonialism, though.

Amina, the Keeper of the Tale:

The second type of the female subalterns in Siraaj is the slowly-
awakened type as seen in Amina and Uum latif. To different degrees, they
come to contradict the traditional oriental stereotype of women; namely the
downcast weak one. Amina is a widowed bread-winner of the family which
consists of Said and herself. She raises the boy all by herself. Though she
does not prefer the open acts of defiance against the sultan at the beginning,
she gets immersed in them later on. She starts her defiance with plotting
with Tawadud to steal from the Sultan’s kitchen provisions and bake for the
prisoners in the dungeons to make them stronger and better able to fight
with them in the upcoming uprising. Not only do they do that, the two
women use coffee to enable them to continue baking day and night.
Amina’s courage is incarnated in drinking the “forbidden” coffee with her
son, in plotting with Tawadud to bake bread and take it to the plantations.
She takes her courage to an extreme when she witnesses all the massacre
and narrates it,Amina saw everything, as she sat in the shadow of a
crucified man in whom she had discerned a resemblance to Said. It wasn’t
Said, she knew, but she sat without moving for three days and nights until
the guards brought down his body, and she took it from them. “(81)

Amina’s acts of defiance continue to the end. She stops baking for
the sultan “even if she wanted to, her fingers would not obey her.” (82)
Amina’s ultimate act of subversion is keeping the tale told; preserving the
story/history by keeping it alive in her tale. Though Amina’s defeat at the
end is the physical defeat of humanity against the power of the military
machine, her soul is never defeated, “She tells her story without stopping,
except to make sure they are following it.” (82)

Uum Latif, the Dog-like Servant of Lady Alia

Uum Latif the Kkitchen supervisor is an interesting character who
starts by being the watchdog of Lady Alia, the sultan’s wife. She follows
her around, “...out of breath, repeating over and over, “As you wish, my
lady,” and “Your wish is my command,” and “You command and we obey,
oh jewel of the island and saint of its blessing.”” (5) However, in the course
of the story when her favorite nephew, Hafez is caught mingling with the
slaves’ plantation and is thrown into the dungeon, Uum Latif begs Lady
Alia who refuses her appeal ruthlessly,“The poor thing came to the kitchen
today with her eyes puffy from crying. Then she went to Bint al-Mohsen to
try to win her sympathy.....she pleaded with her and kissed her head and
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hands, and entreated her by all that was dear to her to take pity and

intercede with the sultan on Hafez’s behalf....Bint al-Mohsen’s answer was
‘Cno,’ (70)

The Egyptian Uum Ibrahim

Uum lbraim, the Egyptian wife who takes Said in and keeps him
safe and sound for a whole year is another female figure centralized in
Ashour’s narrative. Her stability and genuine female instinct go against her
mother- in-law’s warnings of ‘the stranger’. She treats him as one of her
sons and when he falls ill, she “tended him, as fearful and anxious as if he
had been one of her own children.” (20) It could be the resemblance to her
own son Ibrahim, and it could simply be that he was ‘a stranger, some
mother’s son’ (Ibid) Not only that, but Uum Ibrahim keeps the house while
her husband is fighting with Urabi and when he comes back distressed and
utterly changed, she is patient till he gradually overcomes his trauma and
gets back to normal. It is true that the reader does not know much about
Uum Ibrahim’s story, but during the time Said spends in Egypt, she seems
to hold everything in place. The last lines of the chapter entitled “An
Account of what Happened to Said” ends with her last gesture of kindness
as she hands him a basket “filled with bread she had baked specially for
him” (Ibid)

Juxtaposed to the female subaltern, given the opportunity to try
speaking for themselves in Ashour’s novel, are the other female characters
who are sub-alternated purposefully because they represent either
colonialism or colonially supported totalitarianism.

The Queen of the English

Queen Victoria, who in reality never sets foot outside Europe, makes an
imaginary appearance in the novel. She is ironically and comically discussed by the
female subaltern characters in the Sultan’s kitchen. The working women in the
kitchen wonder about all the extra food preparations and then Uum Latif reveals the
reason; the English Queen is visiting the island.

“That is right. The queen of the English.”
“Does a woman rule the English, then?”

“A woman rules them. Such as foreigners, with them everything is
upside down!”

Tawadud said, smiling mischievously, “Everything is upside down
with them. They wear their sandals like gloves and walk on their
hands.” (4)

The scene establishes the alienness of the English while extending their strangeness
from the viewpoint of the simple women to a moral question: does the queen have
slaves? If yes, does she sleep with them? If yes, surely the offspring will be hers?
The women measure the whole situation up to what they know of the world of
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patriarchal monarchy. They come up with the conclusion that if the idea is as simple
as reversing the roles, then the English walk on their hands.

The following scene is described from the eyes of Amina and
Tawadud who seek to find any news about Said from the sailors of the
English queen’s ship. They accidently witness the queen’s reception by their
Sultan. The queen is described as wearing different clothes that leave her
bosom exposed and waist defined. Her dress “spread voluminously in still
heavy folds like a tent set up to accommodate several people,” (6) as if the
dress symbolizes her empire which almost forces different people together
under her protection. She is also described as a “stout” woman, whose
features are “submerged” in a round face that seemed to rise directly from
the shoulders with no neck (lbid); a figure that is compared to the skinny
bodies of most of the characters of the novel to show how the “Empire”
sucks peoples’ blood. However, the comparison does not stop at that. Even
the sultan “...beside her massive form he appeared slight and insubstantial.”
(Ibid) However, the climax of this scene is weighing the queen on a scale and
giving her a present of pure gold that equals her weight. “The sultan wants to
honor the queen with a gift of her own weight in gold.” (Ibid) Noting that the
scene describes her basically as fat woman wearing folds and folds of “stiff
heavy” cloth, the queen’s weigh is surely “the ruination” of the sultan! (7)
This entire scene clearly conveys what imperial power, represented in queen
Victoria, does to its colonies: ruination. The hierarchical order of exploitation
that unfolds itself in the narrative clarifies the necessity of imperial alliance
with the dictatorship at the end. To conclude, belittling the Mother Empress
Victoria in the eyes of the female subalterns subverts the canonical colonial
narratives and mimics what the Western feminists do in “objectifying the
non-Western female subalterns.

Lady Alia Bint Almohsen, the Sultan’s Childless Lawful Wife

As the daughter of the colonially-supported king of Yemen and then wife the
colonially supported sultan of this imaginary island, Lady Alia has also been sub-
alternated in the novel. The reader knows nothing about her inner life, motives,
dreams. All that is known of her is her ruthlessness and the fear she sends in the hearts
of all the people in the castle. Even the sultan is terrified of her; she is capable of
casting a spell of black magic on him turning him impotent,“Whispers went around
that one of his enemies had put a spell on him so that he became impotent from
nightfall until dawn. All eyes were upon Bint Al-Mohsen as she trudged around in her
sandals of wood inlaid with gold and jewels, for who else might the culprit be?” (12)

In other instances, the sultan is seriously terrified of Bint al-Mohsen as equally
as he is terrified of the English, and the slaves. In his most dire need of human
communication, he cannot afford to open his heart to a young bride, “what if she was
hiding a dagger, or some poison? What is she was in league with the slaves or the
English or the princes or Bint al-Mohsen? (59) The reason to Lady Alia’s ruthlessness
is given right at the beginning, “ But lady Alia—Dby the will of God the most high and
powerful—had remained childless, stalking about in her sandals of wood inlaid with
gold and jewels, so that hearts trembled with fright and children ran in terror, and
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none in the high house could breathe freely except when Bint al Mohsen, bearing
lavish gifts and accompanied by her serving women set out for Yemen to visit her
father.” (3) However, this possibility is also negated immediately “The absence of
children wouldn’t harden a tender heart” (3) The analogy is stricken with Ammar the
slave who is childless, motherless, fatherless, yet spreads his love and tenderness to
all the people in the island.

In Ashour’s narrative, Lady Alia remains a distant heartless tall figure who
spreads terror in all the hearts around her including the sultan’s harem and the sultan
himself.

Prince Mohamed’s English Wife

This minor character is only heard of and described in the furious sultan’s
language as an “emaciated she-goat” that his son Mohamed took as a wife when he
went to study in England. Refusing all the novelties that his son brought back with
him, and throwing him into the dungeons, the sultan orders that his British wife is
deported to her country even though Bint al-Mohsen pleads with him because the
British woman was “with a child.” (56)

At Bint al-Mohsen’s demand that they keep the English woman till she delivers and
leaves them the baby, the sultan accuses her of going crazy, “Bint al-Mohsen had
become un-balanced, lost her head—what could she want with a leprous child whose
mother was a Christian?” As a representative of colonialism, the British wife is never
given the chance to speak or explain. She remains a mystery and open for any
interpretation by the reader. She is mostly sub-alternated.

Princess Salma of Zanzibar

She is another minor character that is “represented” rather than given the space
to unfold herself as a real character. She is the sister of Zanzibar’s ‘sultan who ran off
with a German officer and marries him only to come back years later “unveiled like
foreign women, dressed in clothes like theirs. And wearing a hat with a feather in it.”
(42) Princess Salma can do as she pleases simply because she comes “in the
protection of a German warship.” (Ibid) There are fears that the Germans, because
they too have colonial aims in the area, may depose the sultan and appoint her as the
“sovereign of the island.” (Ibid)

Princess Salma, thus, is an example of colonially-supported females in the
novel who are sub-alternated by Ashour and juxtaposed with the other female
characters she centralizes in her arena of resistance.

In short, the fearful sea in Sirraj turns out to be more generous to all
the islanders on this imaginary island, than the sultan and Lady Alia.
Tawadud puts it in a nutshell when she says, “We serve them in miserable
drudgery all day long so that they can fill their bellies. Then we go to them
with a request whose fulfillment will cost them nothing but a word, a word
that will bring us back to life, and they refuse it.” (70) However, there is a
hierarchy of misery; on the top, there is Britain (Western imperial powers).
Below, there is the Sultan side by side to the Egyptian khedive (local
totalitarian regimes.). Then, there are the rebels in Egypt and on the island:

20


https://tjhss.journals.ekb.eg/

https://tjhss.journals.ekb.eq/ Volume 5, Issue 3, July 2024

Urabi, Mahmoud, Abo Ibrahim the farmer, Hafez and Said supported in
their endeavors by the female characters who also revolt for their own
reasons. Then, there are the pearl divers, and the workers, the farmers, the
servants, children and the slaves. However, it is a pyramid that is repeatedly
turned over by the power of the story in which the rebels act without fear,
slaves collect and celebrate "home™ in their own way, and women are
finally engaged and act together though ideologically differently towards a
common end. They fail at the end because they all lack the necessary
information of the life threatening struggle they are in; something that
restricts their planning and makes them forget to envision what should be
done after overthrowing the  colonially-supported  sovereign.
Ignorance/illiteracy is the key of the anti-colonialism/anti totalitarianism
repeated failure as is subtly portrayed by Ashour.

However, there is an ominous sign in the rebels’ dependence on the
illiterate woman Tawadud as the messenger that connects all parts of the
revolutionary force; an omen that foreshadows the expected failure of the
uprising. The slaves, sailors, and the rest of the subjugated island
inhabitants plot accurately for their popular uprising, however, they fail to
realize the new power relations created by the imperial pressure of the
British military base on the island. The revolutionary ‘will’ is present, but
the subtle organizational skill, the tactic, and political consciousness are all
absent. Consequently, depriving Tawadud the poor girl from the skill of
reading and writing signifies a deadly blockage, a prison, an abortion of the
dream of freedom. Neither men nor women can be free until they are
literate.

So, as sensitive and important writing and reading are to Ashour—
being the tools in which a female finds her distinctive voice, eases the
suffocating tensions of society and keeps a woman's sanity—depriving all
the female characters on the island except for the sultan’s daughters from
the skills of reading and writing indicates the constriction and enclosure of
life. This is part of the general feeling of severe oppression that hovers all
around the novel which is never eased to any of the characters except by
immersing oneself in the magic of story-telling.

Ashour's concern for the slaves, the imprisoned, the servants, and
children is deeply feminist springing from maternal interests. Her concern
for the traditional activity of story-telling, both a conventionally female
activity and a preservation of collective memory from the erasure of the
colonial practices is equally feminist. Post-colonialism and feminism
intersect in almost every aspect of the novel.

To conclude, this paper has attempted to show that, with an
enlightened third world female activist and writer like Radwa Ashour,
Spivak’s theory of the subaltern can be extended to literature with a greater
optimism than in history. On the one hand, Ashour does not fall into the
trap of “representing” the female subalterns jeopardizing its mystery,
entirety and variety. Rather than “typifying” the female subalterns, in
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Siraaj, Ashour has carved uneasy paths for them to reveal themselves
slowly and speak. Although the female characters in the novel come alive
and unforgettable, a great deal of ‘who’ and/or ‘what’ they are is left unsaid
and needs the reader’s active participation. On the other hand, she has
purposefully alienated/sub-alternated the other colonial or colonially
supported female characters in the narrative in almost the same way that the
colonial texts have previously done with the colonized subalterns. Ashour’s
writing project in Siraaj points out two important things; first, that the
novel/storytelling is an effective arena for resistance; it is a space where the
colonial narratives are subverted and reversed in Edward Said ‘s way.
Second, Ashour could create a hybrid various type of the colonized female
subalterns with better opportunities to speak rather then remain silent. In
Siraaj, female subalterns come to realize their subalternity and they struggle
at a certain point to free themselves from the constrictions of their
colonially supported patriarchal world. Though they are eventually crushed
by the colonial powers at the end, they become haunting characters and
keep their story alive.
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Abstract: Neo-Victorian writers imaginatively revisit Victorian ideas, values, debates
and tropes, reinterpreting them through a postmodern lens all the while. A.S. Byatt’s
Morpho Eugenia (1992) is a case in point. Set in the nineteenth century, and located
in England, the novella self-reflexively appropriates the Victorian to reinterpret
pressing contemporary issues, ranging from gender to imperialism, religion and
science. Firmly grounded in the uncertainties of narratives, and the maneuvers of
discourse, the text abounds in aporetic moments that deconstruct totalizing,
homogenous received notions of the Victorian. It is in this context that the difference
between historical fiction set in Victorian times, and Neo-Victorian fiction emerges.
Whereas the former presents conventional readings of the Victorian, Neo-Victorian
fiction distinguishes itself by being actively engaged in deconstructing Victorian
paradigms and reproducing contemporary arguments and debates in a Victorian
context, hence negotiating new meanings through exchanges with that culture and its
dichotomous values. It is in this light that the paper examines how Byatt’s text revisits
the complexities and contradictions of that age in order to engage with them anew and
demonstrates how, through subscribing to the poetics of postmodernism, Morpho
Eugenia exposes old constructs that have previously shaped the world to give way to
emergent discourses and structures.

Keywords: Neo-Victorianism, aporia, faith, doubt, savagery, civilization, imperialism
Neo-Victorianism Outlined

Neo-Victorianism, a movement which emerged towards the end of the
twentieth century, clearly demonstrates a renewed interest in the Victorian age (1837-
1901), and an engagement with its spirit through a postmodern perspective. Through
adaptation, exchange, or appropriation, Neo-Victorian writers revisit Victorian values,
political and social topics, debates and tropes, reinterpreting them through a
contemporary lens all the while. Set in the nineteenth century, or in both the
nineteenth century and contemporary times, and located in England or its colonies,
Neo-Victorian works delve into the social, political and cultural dynamics of that age
with an eye on contemporary concerns. Thus, it is the self-conscious, rather than the
conscious, relationship with the Victorian era that is “at the heart of what neo-
Victorianism in its more defined, theorized, conceptualized, and aesthetically
developed form” (Heilmann & Llewellyn 5) is about. It is how writers self-reflexively
appropriate the Victorian to resolve, reinterpret, and understand pressing
contemporary issues, ranging from identity to gender, imperialism, religion, and
science so much so that “the present is negotiated through a range of
(re)interpretations of the nineteenth century” (Heilmann & Llewellyn 3).
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It is in this context that the difference between historical fiction set in
Victorian times and Neo-Victorian fiction emerges. Whereas the former “lack[s]
imaginative re-engagement with the period, and instead recycle[s] and deliver[s] a
stereotypical and unnuanced reading of the Victorians and their literature and culture”
(Heilmann & Llewellyn 6), Neo-Victorian fiction distinguishes itself by being
actively engaged in reproducing current arguments in a Victorian context, and
negotiating new meanings through exchanges with that culture and its values. One
such topic is imperialism as the Victorian era represented the zenith of imperialism. In
fact, revisiting the Victorian period becomes a new context for “confronting empire
again and anew” (Ho 5) through reassessing the way colonial history and discourse
were written. From a postcolonial perspective, Neo-Victorian fiction becomes a site
for re-exploring the colonial narrative and deconstructing it. Another topic that is
often revisited by Neo-Victorian fiction is religion as it is regarded “as a marker of the
past antithetical to more flexible, liberal, and (post) modern modes of understanding”
(Burstein 178). The clash between religion and secularism is often foregrounded and
becomes of central importance to the dynamics of Neo-Victorian works. As such,
“neo-Victorian narratives may be construed as both retrospective and future-
orientated” (Zhang 3), since they delve into the tectonics of the past to reread the
dialectics of the present and the future.

What makes the Victorian period a rich field for reinvestigation is its
distinguished identity which heavily relied on Queen Victoria. Queen Victoria, who
presided over that era for sixty-three years from 1837 to 1901, not only gave that age
its name, but also delineated its character. Overseeing a family of nine children, and
mourning her husband till her death, she came to stand for stability, loyalty, and
conservative morality. The long duration of her reign, for she remained the longest
reigning Queen until Queen Elizabeth 1l ousted her in 2015, also ensured that the
principles she instilled were to colour her reign, even if superficially. However,
underneath this facade of respectability and conservatism, the Victorian age was full
of contradictions lurking underneath. It was the age of faith and doubt, religion and
science, order and chaos, affluence and poverty, and the list goes on. It is these
contradictions that have created a rich tapestry worthy of exploration and
reexamination. The reason behind those contradictions was that the Victorian age
witnessed rapid changes that consistently perforated its fabric. Colonialism resulted in
expansion, foreign power and wealth; advances in science led to Darwinism and the
theories of evolution. The industrial revolution with inventions such as the telephone,
the electric blub, photography, telegraphy changed the face of the Victorian society.
The rise in the number of factories, which were powered by the working classes, led
to the growth of this class and simultaneously led to the escalation of problems related
to poverty, housing, education, prostitution, addiction and health. The position of
women in society and their independence was also rigorously questioned. In the
course of a century, territorial expansions and fast technological advances brought
forth major changes and caused a great deal of unrest.

Firmly grounded in the uncertainty of narratives, and the maneuvers of
discourse, Neo-Victorianism can be regarded as an off-shoot of postmodernism; “as a
genre so preoccupied with subverting temporality and so capable of disrupting the
totalizing narratives of historical teleology, neo-Victorianism remains firmly
embedded in the poetics and politics of postmodernism” (Ho 7). Far from regarding
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the representation of history as factual, Neo-Victorianism exposes how each narrative
represents one facet of the truth. History does not represent authentic truths, instead
what it offers is manipulated narratives, and it is in this context that “the neo-
Victorian is very much a product of postmodernism” (Ayres & Maier 3).

It is worthwhile noting that interest in all things Victorian, which bloomed in
the 1960s, was preceded by “an explicit or tactic rejection of the cultural preferences
and social mores of the Victorian world” (Kaplan 6) during the modernist period of
the first half of the twentieth century. Mitchell finds that “denigrating the Victorians
had been a means through which to delineate and praise modernity” (45). Distancing
themselves from Victorian respectability, conservatism and repression, Modernist
writers were emphasizing their Modernist disposition. However, after the heyday of
Modernism faded, the Victorian period came to be seen as a rich tapestry brimming
with varied topics and a “cultural matrix” available “for the postmodern exploration
of cultural emergence” (Kucich xv).

Interestingly, Neo-Victorianism has not been restricted to literary writings, but
has extended to film, furniture, art, clothes and more. In its literary manifestation,
many of the traditional Victorian themes can be easily detected in Neo-Victorian texts
along with modern reworkings of classical texts with the ultimate aim of engaging in
dynamic arguments and negotiations.

Depicting Victorianism in Morpho Eugenia

Morpho Eugenia was published in 1992 along with The Conjugal Angel under
the title Angels and Insects. Both novellas are set in the Victorian period, which Byatt
frequently revisits in her fiction. As is typical of Neo-Victorian works where the
events of the work either unfold in the Victorian era only or oscillate between the
Victorian era and the present time, the events of Morpho Eugenia unfold in the
Victorian era solely and are located at the medieval mansion of Reverend Albaster at
Bredely Hall in England. Though the setting is located in England, there are frequent
references to the Amazons in South America, where William Adamson has spent the
last ten years of his life; Adamson, the naturalist, has just returned from a long
expedition at the Amazons, where he has been gathering natural items and conducting
entomological and anthropological research. The Amazons, however, feature only as
a place that Adamson revisits in his memory, longs to go to, and which he eventually
heads to with Matty Crompton at the end of the novella. In an Orientalist vein, it is
also a place which he is often asked about by the residents of Bredely Hall. They
know they are not likely to ever set foot in it and regard it as a remote and exotic part
of the world. Thus, the time and setting clearly set the novel in the Neo-Victorian
tradition.

To create a Victorian atmosphere, great attention is given to detail right from
the very first page of Morpho Eugenia. The accumulation of details helps create a
visual image through ekphrasis and Byatt does not spare a chance to paint pictures
with her words. Regarding the setting as a painting or visual work, she vividly and
dramatically depicts the scene through elaborate descriptions. The novella, for
example, starts in medias res in a ballroom at Bredely Hall, where the Alabasters are
throwing a party. Everybody is dressed up and the dance floor is brimming with
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music and dance. In the first encounter with the Alabasters, the reader is made to
visualize the three beautiful Alabaster maidens Eugenia, Rowena, and Enid:

Enid was the youngest, still with a trace of childish plumpness, wearing
blush-pink organdie trimmed with white rosebuds, and a wreath of rosebuds
and a net of rosy ribbons in her hair. Rowena was the tallest, the one who
laughed, with richer colour in her cheeks and lips, with the coil of hair in the
nape of her neck studded with pearls and blush-tipped daisies. The eldest,
Eugenia, wore white tarlatan over a lilac silk underskirt, and had a cluster of
violets at her breast, and more violets at her waist, and violets and ivy woven
in and out of her sleek golden head. (4)

Great attention is given to the physical description of the girls, and the fabrics,
ornaments, accessories, and colours of their Victorian costumes. The novella abounds
in examples of this sort. Later when Adamson is summoned to Lady Alabaster’s
room, the reader is again allowed to vividly visualize her room which “had dark
pomegranate-red wallpaper, sprinkled with sprigs of honeysuckle in pink and cream.
It had thick red velvet curtains, often partially drawn against the sun [...]. The room
was a nest of cushions, all embroidered with flowers and fruit and blue butterflies and
scarlet birds, in cross-stitch on wool, in silk thread on satin” (26). Lady Alabaster
spent her days consuming “tea, lemonade, ratafia, chocolate milk, barley water, herbal
infusions, which were endlessly moving along the corridors, borne by parlourmaids,
on silver trays. She also consumed large quantities of sweet biscuits, macaroons,
butterfly cakes, little jellies and dariole moulds” (26). The vivid and detailed
description of her room creates a highly visual Victorian atmosphere. The delicacies
she consumes and the way they are served to her add up and help enrich the image.
The different characters who inhabit the house and play ordained roles complement
this image. The household is managed by a housekeeper, a butler, a gardener, a
governess, a nursery nurse, scullery maids, boot and bottle boys, and stable men. The
house also teems with a number of “dependent spinsters of various ages” (22) who are
relatives of the Alabasters. Thus, Byatt manages to create a vivid and lush Victorian
ambience by ekphrastically describing the setting and the characters who inhabit it.
Reproducing Victorian costumes, décor, music, habits, and traditions in the work
entails a great deal of investigation and research on the writer’s part. In some Neo-
Victorian novels, extensive footnotes and endnotes testify to the amount of research
undertaken by the authors. The footnotes and endnotes include explanations and
historical information to help the average reader understand the intricacies of the
Victorian age. Byatt, however, does not resort to footnotes or endnotes in this work.

Neo-Victorian writings consciously present the details of the Victorian age as
one of its aims is to stylistically revive that age and breathe air into its characteristic
features. However, engaging with the trappings and paraphernalia of that age remains
a secondary aim of Neo-Victorian writings. As Kate Mitchell argues, history is not
equated “in fiction, with superficial detail; an accumulation of references to clothing,
furniture, décor and the like, that produces the past in terms of its objects, as a series
of clichés” (3). The ultimate aim is to revisit the complexities and contradictions of
that age in order to engage with “a unique historical moment that is now produced in a
particular relationship to the present” (Mitchell 3). What Neo-Victorian writings do is
that they culturally and historically reconstruct Victorian times to link the past with
contemporary issues.
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Aporia

Etymologically, the origin of the word aporia is the Greek word éropia which
means an impasse or roadblock. In philosophical thought, aporia is a state where
reasoning and reflection lead to confusion, contradiction, uncertainty and doubt.
According to Derrida, aporia means “the difficult or the impracticable, [...] the
impossible passage, the refused, denied, or prohibited passage, indeed the non-
passage” (8). In Classical philosophy, Socrates initiated dialogues with his students
through a rigorous system of questions and answers to encourage them to engage in
critical inquiry and never accept views previously formulated by others. The ultimate
result was that his students started doubting their views and beliefs since it became
impossible to reach a final answer or an absolute truth. Through a dialectical mode of
inquiry, the Socratic Method uncovered inconsistencies and fissures in human thought
and established traditions. Engaging in conceptual questioning became the route to
freeing traditions from their restrictive structures:

[A] tradition can free itself for its own movement only by turning on itself, in
a kind of betrayal. The authority of a doctrinal lineage, precisely as it descends
from the names of the wise, finds itself recoiling upon its own assertions, and
thereby opening up the truth that must appear as paradox and aporia.
(Warneck 24)

In Allegories of Reading: Figural Language in Rousseau, Nietzsche, Rilke,
and Proust, Paul de Man argues that aporia “designates the irrevocable occurrence
of at least two mutually exclusive readings and asserts the impossibility of a true
understanding, on the level of the figuration as well as of the themes" (72). According
to de Man, the intrinsic contradictions and complexities of the text force it into
moments of crisis. Textual paralysis happens when the text comes to a head
thematically or through figuration. De Man’s beliefs clearly underscore the
deconstructive scheme to which he subscribes.

Deconstructionists, like Derrida, find that texts contradict themselves and can
be read against their grain because the linguistic medium is slippery and elusive. They
examine literary texts to reveal doubtful moments and contradictory points by looking
at fault lines which dismantle the seeming unity of the text. As a result, the text is
shown to be a disunited entity owing to its internal discord. With intrinsic ambiguities
and contradictions, the text can never yield a single interpretation or a unified
meaning.

The characters in Morpho Eugenia engage in long and thorough philosophical
arguments about various topics among which are religion, science and imperialism.
The interlocutors hold different views and their arguments usually reach an impasse.
They encounter an aporia that is impossible to resolve or thrash out and it is” by
forcing analysis to the point of aporia or self-contradiction — that thought comes up
against the gap between itself and the aberrant ‘logic’ of the text” (Norris 104). The
following then is going to be an examination of the philosophical impasses that the
characters often encounter, and the suspicion and unease that permeate the text
accordingly.
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Faith versus Doubt in Morpho Eugenia

Reverend Harald Alabaster, who is an amateurish naturalist, has previously
bought exotic items from the naturalist William Adamson, and is now offering him a
job at his mansion where the latter is to arrange his huge collection of the natural
world. Though Adamson finds the job insipid and uninspiring, he accepts it as he is
financially destitute, but more importantly because the affluent Reverend has
promised to fund his upcoming expedition to the Amazons. It is between these two
characters that Byatt introduces a number of intellectual debates centered on faith and
doubt, and science and religion.

In one of the intellectual exchanges between Alabaster and Adamson, the
former finds that the glory of God’s creation testifies to His existence: “the
extraordinary beauty of these creatures is in itself the evidence of the work of a
Creator” (19). To this Adamson replies:

But from the scientific viewpoint | feel | must ask what purpose of Nature's
might be fulfilled by all this brilliance and loveliness. Mr Darwin, | know,
inclines to think that the fact that it is very preponderantly male butterflies
and birds that are so brilliantly coloured - whilst females are often drab and
unobtrusive - suggests that perhaps there is some advantage to the male, in
flaunting his scarlets and golds, which might make the female select him as a
mate. Mr Wallace argues that the drabness of the female is protective
coloration - she may hang under a leaf to lay her eggs, or sit in the shades on
her nest and melt unseen into the shadows. (19)

Adamson starts his answer with invoking science and Darwin’s theory. Unlike
Alabaster, his premise is clearly scientific. Instead of interpreting the beauty of nature
as a sign of God’s existence, he explains each phenomenon scientifically and tries to
find a logical rather than a metaphysical explanation for it. Thus, instead of regarding
the colourful and vibrant male butterflies as proof of God’s existence, he is interested
in the reason why they have evolved into such a state to attract the females, while the
females remained unappealing and timid so that predators would not spot them.

The debates between Alabaster and Adamson perforate the entire novella. In
fact, Alabaster proposes that they “write down [their] discussions as a kind of
philosophical dialogue” (57). In another exchange between them, Alabaster, who
believes “the idea of the Creator is as natural to man as his instincts” (34) further asks
Adamson about his religious beliefs, to which Adamson responds:

I have indeed been led by my studies - by my observations - to believe that
we are all the products of the inexorable laws of the behaviour of matter, of
transformations and developments, and that is all. [...] Indeed, I would agree
that the religious sense - in some form or another - is as much part of the
history of the development of mankind as the knowledge of cooking food, or
the tabu against incest. (34)

Adamson is not the only source of skepticism in the text. Ironically enough, Alabaster
himself “admits the hopelessness of thinking his way back to God. [...] a new
worldview driven by science has ruined the romance of Christianity and left him
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feeling antiquated and worthless” (Glendening 158). At this point, a thematic impasse
is reached in the text; an aporetic moment that forces the text into tension and conflict.

Byatt presents this debate via Victorian characters while still relating it to the
present time. Rather than presenting this traditional debate between science and
religion with anxiety and an eagerness to resolve it, Byatt seems to present it with a
sense of “discomfort with orthodox Christianity” (Burstein 178), an attitude which
pervades anti-Victorian fiction. The reason being that “religion, especially orthodox
Christianity, is normally cast as the “loser” because it enters the text with determinate
meanings and authorised endings for problems of sexuality, morality, and gender,
none suited to the actual questions” (Burstein 182). In Neo-Victorian fiction, the
debate is introduced not with the aim of arriving at conclusions or definite answers,
but with the ultimate aim of continuously questioning fixed beliefs and dethroning
authorities. As such “the neo-Victorian is very much a product of postmodernism in
its treatment of truth as being arbitrarily portrayed by the writer and appropriated by
the reader as to what is relative and meaningful” (Ayres & Maier 3). In fact, Adamson
confesses that he cannot agree to Reverend Alabaster’s arguments because he has
been “much changed by the pattern of [his] life, of [his] work™ (90). It is these
variables that create his “uncertain views of things” (92).

Thus, neo-Victorian writings present old debates as an open dialogue that is
unlikely to yield final answers or reassuring results. Instead of finality, what the Neo-
Victorian offers is uncertainty, relativity, ambivalence and undecidability. As the
novella progresses, Eugenia, Alabaster’s eldest daughter, turns out to be in an
incestuous relationship with her brother Edward and the children she begets from her
wedlock with Adamson turn out to be Edward’s children. This comes in sharp
contrast to the Bredely Hall that is presented at the beginning of the novella with its
morning chapel prayers and the sermons that are delivered by Reverend Alabaster
himself. The religious rituals carried out in the public space remain diametrically
opposed to what lurks in the dark entrails of the house. As per Adamson’s words,
what he regarded as a well-kept, orderly and religious house turned out to be “a
whorehouse” (150). The Neo-Victorian “frames itself around doubt, not faith, for any
careful reading of the fiction of the mid-nineteenth century reveals the same
uncertainties posthumously” (Schor 235). It is for this reason that the present
reimagines itself culturally and reads its debates in light of the indeterminacies and
aporias of the nineteenth century.

The New Woman versus the Victorian Stereotype in Morpho Eugenia

At the beginning, the blonde Eugenia figures as the well-dressed,
innocently attractive Victorian stereotype. She is seemingly angelic and quiet.
Adamson is instantly drawn to her and writes in his notebook “I shall die if I cannot
have her” (13). However, he is to discover on their first night together that “she does
not subscribe to the sexual passivity assumed to be the typical sexual role of the
woman categorized as the angel in the house” (Cheira 158). Thus, the novella
debunks the binary opposition between the innocent virgin and the voluptuous
seductress. Eugenia comes to stand for “the fluid embodiment of discordant
meanings” (Cheira 160). She even transgressively trespasses that opposition on
account of her incestuous relationship with her brother Edgar. She just turns out to be
“a monstrous and incestuous mess” (Schor 242).
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On the other hand, Matty emerges, at first, as the plain-looking, intellectual
who acts as a foil to Eugenia. Thin and demurely dressed, Matty Crompton occupies a
strange position in the house, for she is neither the governess, nor the nursery nurse.
By and by, Adamson discovers her great intellectual and artistic abilities when he
stumbles upon her one day as she is closely studying an ant colony and registering all
her findings in “incisive, careful drawings” (77). He is instantly overcome by her
grueling work, which “put[s] him to shame”, as per his words (77). It is this encounter
that is to change the course of his life at Bredely Hall as he is to embark on a grand
study of the ant communities and the beehives in the Hall grounds for three years
aided by a group of helpers, chief among whom is Matty Crompton. In fact, it is
Matty who suggests that he writes a book, and also advises him not to write an overtly
specialized study, but to write instead an accessible natural history addressed to the
general public. She is, thus, the master-mind of the project and the chief assistant.

Despite her outstanding intellectual and artistic abilities, Matty lacks self-
confidence for she has always been banished to the shadows. Her exchange with
Adamson clearly shows that she prefers to remain backstage. Adamson encourages
her to write the book herself since it is her idea, to which she responds, “'‘Oh no. I
have not the requisite knowledge [...]. 1 do not see myself as a writer. But as an
assistant” (93). As per her words, she sees herself as no more than an assistant, though
she is the one who instigated the whole project. Meanwhile, she also suggests that the
book is to include drama to appeal to the readers, provides relevant citations which
are to be placed at the head of each chapter and draws the exquisite illustrations of the
book. Later, Adamson reads a tale she has written with fertile imagination and
overflowing emotions. The tale “Things are not what they Seem” runs for almost
twenty-two pages (119-140) and in a postmodernist vein, Byatt includes the tale with
all of its citations and drawings into the corpus of the novella. Thus, Byatt consciously
puts the main narrative on hold and foregrounds Matty’s tale, which occupies a
relatively large portion of the main text, despite Matty’s persistent desire to live in the
shadow.

In the final encounter, or rather confrontation, between Adamson and Matty in
the novella, she points to the fact that he has never treated her as a woman: “You do
not know that I am a woman. Why should that not continue as it is? You have never
seen me” (156). Imprisoned and confined by her looks, she yearned to be seen by
Adamson and to be recognized as a woman: “And she put up her hands to her head
and undid the plaits of her hair over her ears, and shook it out, and came and stood
before him. And her face between the dark tresses was sharp and eager and hungry”
(157). Her “eager and hungry” face reveals her torrential femininity, which has been
curbed and concealed for so long. Interestingly, Adamson too reveals his sexual
interest in her which has been evolving over the days: “I have seen your wrists,
Matilda. I dreamed about them now and then. You have - remarkable - wrists” (157).

Thus, Matty, like Eugenia, disrupts the Victorian binary opposition for she
emerges as both sexual and intellectual. She now emerges as “a new force, the
intellectual New Woman who is neither tied down by her position in society, nor her
gender” (Primorac & Balint-Feudvarski 232) and who is determined that he
recognizes her sexually and intellectually. She is also to embark with him on his
journey to the Amazons, despite his threats and warnings that it is a dangerous and

31


https://tjhss.journals.ekb.eg/

https://tjhss.journals.ekb.eq/ Volume 5, Issue 3, July 2024

dire place. In another dialogue. Adamson and Matty act as Socratic interlocutors, as is
the case with most of their exchanges, hence creating more conflict and tension:

'T shall come with you,' said Miss Crompton. [...]

"You cannot do that,' said William. "Think of the fever, think of the terrible

biting creatures, think of the monotonous insufficient food, of the rough

men out there, the drunkenness - '

"Yet you wish to return.'

‘I am not a woman.'

‘Ah. And | am.'

‘It is no place for a woman -'

‘Yet there are women there.'

'Yes, but not of your kind.'

'l do not think you know what kind of woman | am.’

She rose, and began to pace, like a prisoner in a cell, in a little room. (156)
Victorian representations of women, which traditionally depended on dyads, are
dissected and reinterpreted through long dialogues between the characters of the
novella, who embrace different views. Their dialectical conversations create aporetic
moments of undecidability and confusion. Victorian attitudes towards women’s
representations, experiences and bodies are questioned in the novella bringing forth
new possibilities. Binary oppositions are dismantled and the Victorian structure is
deconstructed via a postmodern lens.

Civilisation versus Savagery in Morpho Eugenia

The othering of the Amazons is evident right from the very beginning of the
novella. While the Alabasters and their invitees are dancing, the racist Edgar
Alabaster affirmatively states: 'Not much dancing in the jungle', to which Adamson
responds:

'On the contrary. There is a great deal of dancing. There are religious
festivals - Christian festivals - which occupy weeks together with communal
dancing. And in the interior there are Indian dances where you must imitate
the hops of woodpeckers, or the wriggle of armadillos, for hour after
hour.'(3)

From their seemingly refined mansion, the Alabasters exercise colonial snobbery and
arrogance. In a purely imperialist fashion, they regard the Amazons as a place which
connotes savagery, paganism, and exoticism. Adamson’s discourse, however, reveals
there is more to the Amazons than the stereotypical image projected by the
Alabasters. It is worth noting that Adamson himself partakes of that racist discourse
as he too believes that Bredely Hall is the seat of civilization and regards Amazonian
women as the embodiment of base sexual desires. While dancing at the Hall, his mind
takes off to the times when “he had whirled around with olive-skinned and velvet-
brown ladies of doubtful virtue and no virtue” (5). He believes that the women of the
Amazons are virtueless, if compared to the refined ladies he is surrounded by in
Bredely Hall. He is shortly infatuated by Eugenia and this “allows him to project onto
her his ideals of womanhood, including sexual purity, a prized Victorian quality
lacking in the Indian women he had enjoyed” (Glendening 154). Little does he know
that Eugenia will subvert all of those ideals, for he is to discover her lecherous nature,
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then he is to discover her incestuous and adulterous practices. In fact, what the text
presents is “the deconstruction of domesticity embodied in the figure of the “pure”
domestic woman: Eugenia Alabaster” (Avci 203).

Eugenia like her mother turns into a breeding female surrounded by an army
of servants who feed her and take care of her children. By depicting the so-called
civilized Eugenia as a breeding female insect, the civilization/savagery binary is
dismantled. In fact, in their breeding activities, all of the Alabasters are compared to
insects and the analogy runs throughout the novella. Like the drone who dies shortly
after mating with the Queen, Adamson, too, is disposed of and rejected by Eugenia
once she conceives. He is to be invited into the hive only when she is ready for a new
pregnancy. The recurrence of this pattern sustains the entomological metaphor.
Moreover, the elaborate investigations and discussions of the entomological world
that perforate the text clearly highlight the parallelism between the human and insect
worlds. Bredely Hall, thus, is no better than the insect world which Adamson studies.
The only difference is that it comes under the guise of civilization and refinery. It is in
this context that “Neo-Victorian missionary fiction instead foregrounds how
Christians reinstate racial hierarchies despite avowing that all belong to one universal
family in spirit” (Burstein 190). Once more, hierarchical structures are dismantled
through aporetic moments which create tension and unease in the text; they paralyse
Adamson’s thinking leaving him baffled and confused.

From her ivory tower, Eugenia asks Adamson about the Amazons, and though
his answers show a degree of prejudice, they also uncover a different world which the
Alabasters are totally ignorant about:

Did you live entirely without the company of civilised peoples, Mr

Adamson? Among naked savages?'

‘Not entirely. | had various friends, of all colours and races, during my

stay in various communities. But sometimes, yes, | was the only white

guest in tribal villages.'

'‘Were you not afraid?'

'Oh, often. Upon two occasions | overheard plots to murder me, made by

men ignorant of my knowledge of their tongue. But also I met with much

kindness and friendship from people not so simple as you might suppose

from seeing them." (31)
This exchange between Eugenia and Adamson is typical of “the contradictory set of
feelings that the Victorian provokes” (Kaplan 5). Eugenia represents one of “the
defining features” of the Victorian age, which is “triumphalist imperialism” (Joyce 5),
while Adamson offers a revisionist attitude from a post-colonial premise. His voice
challenges the old imperialist attitude since “neo-Victorian postcolonial fiction [...]
celebrate[s] the power of Indigenous beliefs rooted in ancestors and the land”
(Burstein 200). What the Neo-Victorian does is that it captures those contradictions
and highlights their relevance to contemporary concerns.

Adamson “was doomed to a kind of double consciousness. Everything he
experienced brought up its contrary image from out there, which had the effect of
making not only the Amazon ceremonies, but the English sermon, seem strange,
unreal, of an uncertain nature” (24). What Byatt describes is an aporetic mode of
thought, where dialectical dialogues run through the character’s mind causing
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confusion and haziness. Right from the beginning, Adamson is subject to two
contradictory images constantly juxtaposed to each other, leaving an “uncertain” (24)
impression on his mind.

The Form of the Text and Aporia

It is worthwhile noting that, in a postmodernist vein, the text is playfully
infused with different styles and genres. For instance, philosophico-religious
arguments written by Harald Alabaster (83-89) and long debates between the
characters perforate the fabric of the novella. Proverbs (15) and citations of
Tennyson’s (87-88), Ben Jonson’s (12), Robert Browning’s (79), Milton’s (31, 79-
80), John Clare’s (104) and Coleridge’s poetry (116) frequently infiltrate the text. At
times, Byatt decides to interrupt the flow of the novella and include long pieces
written by the characters, one of which runs over twenty pages. For instance, a long
book excerpt (109-116) written by William Adamson and a whole tale written by
Matty Crompton (119-140) are solidly placed in the text. Byatt’s novella also has a
pictorial dimension with many insect illustrations (3, 21, 129, 134, 136, 160)
incorporated in the text. Thus, even the form of the text challenges the traditional
dominance of a single genre. By blending different genres and moulds, Byatt creates a
postmodern text which defies conventional modes of writing.

The inclusion of different genres and forms gives voice to a number of varied
and at times conflicting views. It enables Byatt to raise questions and evoke doubt.
Rather than presenting one singular narrative, the form of the text represents aporia,
creating confusion and instability, rather than order and harmony.

Conclusion

Rather than being a text that takes place in the Victorian age, Byatt’s novella
comes across as a Neo-Victorian text as it does not offer a traditional presentation of
the Victorian, but self-reflexively engages with the Victorian period to open new
dialogues regarding pertinent contemporary anxieties related to gender, sexuality,
imperialism and civilisation. Far from a nostalgic appropriation of the past, Neo-
Victorian writings revisit the nineteenth-century as the source of modern turbulence.
Though on the surface the Victorian age boasted of respectability and conservatism,
deep down it suffered from contradictory currents, which ravaged its peace and quiet.
It is because of those contradictions and anxieties that the Victorian period offers
Neo-Victorian writers a fertile ground to re-explore those issues.

In the novella, Byatt sets modern debates in a Victorian context; the
characters engage in Socratic dialogues and encounter aporia. The form of the text
reflects this confusion as well, since it incorporates different genres and moulds,
which express different views. Confusion debunks old structures and traditions, and
the present holds a mirror to the past to explore open-ended possibilities. In so doing,
the text largely foregrounds the poetics of postmodernism, subverting conventional
discourses and replacing them with conflicting voices and multiple narratives.
Convergence with the poetics of postmodernism runs throughout the text, since Neo-
Victorianism is firmly rooted in postmodernism.
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Interpreting Provocative Discourse from English into Arabic and Vice Versa in
some Selected Football Press Conferences
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Abstract: Football has great popularity; it is followed by billions around the world.
Translation of football-based texts falls under the realm of specialized translation.
However, consecutive interpreting of football press conferences is more challenging,
and interpretation of provocative questions and answers in Football press conferences.
The study aims at investigating Arabic and English provocative questions and
answers posed by coaches and/or journalists, and the appropriate interpretation
strategies for interpreting such questions and answers within football press
conferences. Data of the study is collected from different videos of football press
conferences. The study also highlights the role of the football interpreters and football
Jargon. Moreover, the researcher investigates the applicability of Reduction Strategies
proposed by (Faerach & Kasper, 1983) to determine the appropriateness of such
strategies for interpreting provocative discourse. Finally, the study hopes to reach
some results which help interpreters select appropriate strategies for interpreting such
provocative questions and answers.

Keywords: Interpretation, Consecutive Interpretation, Football Interpretation,
Provocative Discourse, Reduction Strategies.

Introduction

It is important to differentiate between two types of football press
conferences: usual press conferences before and after matches and press conferences
held for special purpose such as signing a new contract with a new coach or player or
for clarifying specific issues to the media. Coaches and journalists are always basic
partners of football conferences. There is always a moderator who manages the flow
of questions and answers. Some coaches become nervous when they lose matches.
Accordingly, they may be sensitive to some questions. On the other hand, some
journalists blame coaches when they lose matches by accusing them that they could
not control the game or criticizing the coach’s selection of his players. Interpreters are
expected to communicate between coaches and journalists. It is problematic when
interpreters are required to render provocative discourse. So, interpreters usually use
Reduction Strategies to deal with such discourse. Provocative discourse is a difficult
mission for any interpreter; Football conferences usually witness provocative
discussions specially after losing matches. The study investigates some selected
videos of provocative situations between Al Ahli club coach and journalists. Also, the
study examines the reduction strategies used by the consecutive interpreter within
different football conferences.

Research Questions
The study aspires to find answers to the following questions:
1. What are the reduction strategies used by football interpreters to interpret
provocative discourse in English and Arabic in football press conferences?
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2. How are reduction strategies implemented by football interpreters to interpret
provocative discourse?

Review of Literature

The study focuses on the interpretation of Provocative discourse in football press
conferences. Collins Dictionary defines provocation as: “If you describe a person's
action as provocation or a provocation, you mean that it is a reason for someone else
to react angrily, violently, or emotionally.”. As a result, provocation pushes people to
lose their temper or act without considering the results. In such situations, the mission
of interpretation is considered a real challenge and requires special treatment by the
interpreter. Pdchhacker (2004) deems that Interpreting is basically a verbal
translation. It is the process of rendering ideas and words spoken of one language and
transferring them to another language. Although it looks simple, but it is a
complicated task as It requires deep grasping of source and target language, and of the
both cultures.

Sports Interpreting

Sports interpreting is a broad term which covers both consecutive and
simultaneous. The process of interpretation is usually applied through a mode that is
performed within the football press conferences. Sports interpreting became a
common job especially at football clubs in many countries like Egypt where foreign
coaches and players are usually hired. Many clubs believe that Sports interpreting
does not require a high level of professionalism. As a result, sometimes some
coaches’ assistants interpret during the conferences before and after matches, and this
could cause many problems due to the wrong application of reduction strategies in
interpretation when they deal with provocative discourse. Football interpreters usually
interpret all the utterances to the coaches and to the journalists unless the deal with
provocative discourse. Sports interpreting appeared from few decades, clubs and
national teams started to realize the importance of football interpretation with the
appearance of football conferences. Football interpretation includes different types of
interpretation such as simultaneous and consecutive interpretation; interpretation
services are provided by professional interpreters who may be professional
interpreters or sometimes clubs depend on football trainers who have linguistic
competence to perform the interpretation process.

Consecutive Interpretation versus Simultaneous Interpretation

Consecutive interpreting differs from simultaneous interpreting. Consecutive
Interpreters find more time gap between the delivery of the speaker’s message and the
starting of the interpretation, but in either consecutive or simultaneous interpretation,
the interpreter needs to actively listen to the speakers, meticulously understand the
speech and reconstitute it appropriately into the target language. Jones (2002)
postulates that a consecutive interpreter focuses on the totality of speakers’ comments,
speaks consecutively to the original speaker.

Many scholars highlight the difference between consecutive interpretation and
simultaneous interpretation. Tommola & Hyona (1990) explain that simultaneous or
consecutive interpreting is a highly complicated discourse interchange where
language is transferred, and production operations are performed virtually in parallel
and when the interpretation is performed simultaneously, it is delivered under high
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time pressure. On the other hand, Weber (1989:162) points out that consecutive
interpreting is more accurate and faithful than simultaneous interpreting, because
consecutive interpretation allows interpreters to have more time for listening to and
analyzing the speakers’ utterances before beginning to produce their interpretation.
On the contrary, in simultaneous interpretation, interpreters do not have the lag after
the speaker. Accordingly, interpreters usually begin their interpretation in on the basis
of a shorter and faster source-speech segment. While Péchhacker (2004) states that
consecutive interpretation provides the interpreter the chance to begin to interpret
episodes of messages after the speaker has finished producing the source utterance.

Gerver (1971) denotes that the simultaneous interpreters are supposed to act like a
double information processing device, they need to be capable of monitoring, storing,
retrieving and translating the "input” of one language, while speaking into the target
language at the same time, and watching and occasionally correcting their own output.
Gerver et al (1989:724) point out that the interpreter should own five specific criteria
to be able to interpreting, these criteria are as follows:

1. Wide knowledge of active and passive languages and cultures.

2. Capability of grasping and convey the essential meanings rapidly.

3. Capability of projecting information confidently, side by side to a good voice.

4. The willingness to grasp new information as well as having Wide general
knowledge and interests, and a willingness to acquire new knowledge.

5. Capability of working as a team member.

Strategies of overcoming Problems of the Interpreting process

Chang (2005:7) defines Interpreting strategies as any goal-oriented, potentially
apprehensive employment of tactics used to overcome the processing problems which
interpreters face during the process of interpretation. These tactics include
interpreters’ responses to the different problems which occur within the stages of
comprehension, translation, or production, such as anticipating, restructuring, or
generalizing. Gile (1995:.23) puts a comprehensive list of interpretation strategies.
Gile divides them into three main categories: comprehension tactics, preventive
tactics and reformulation tactics. He clarifies the three categories as follows:
1. Comprehension tactics are used when interpreters face comprehension problems.
He determines four basic comprehension strstegies: delaying response, reconstructing
the segment with the help of the context, using the boothmate’s help and consulting
documents in the booth.
2. Preventive tactics are used when interpreters tend to reduce the risks of failure
when the interpreter expects regular problems usually happen because of time or
processing capacity pressure. For example, notes taking, changing the ear—voice span
and segmentation.
3. Reformulation tactics are used to remove the consequences of short term memory.
Interpreters also tend to use other reformulation tactics such as paraphrasing and
transcoding.

On the other hand, Gile (1990) presents some guidelines which control the
performance of Interpreters. For example, delivery speed, style, competence of the
interpreter, pronunciation, noise, degree of closeness to the speaker, and prior
awareness of the subject. Also, the ear voice span or the time lag which happens when
there is a lag between the speaker’s words and the interpreter’s interpretation.
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Consecutive Interpretation Strategies

Ribas (2012) shows that to be a professional interpreter, it is necessary to develop
strategies or tactics of solving some problems. These strategies are essential to deal
with the source language and produce appropriate equivalent interpretation to the
target audience. While Faerach and Kasper (1983) point out that consecutive
interpreters use some specific strategies to achieve the communication process. Along
the same vein, Gile (1995) sees that the interpretation process should be preceded by
applying effort models of interpretation to determine the obstacles of interpreting such
as: memory effort, production effort, listening and analyzing effort, and coordination
effort. Gile asserts that interpreters usually suffer from common problems such as
cognitive processing intercultural, and interlingual communication.

Research Methodology

The current research focuses on the usage of Reduction Strategies in Consecutive
Interpretation through the interpreter’s usage of Faerch and Kasper (1983) theory of
Reduction strategies. The research investigates the application of the reduction
strategies by interpreters when they deal with provocative discourse which is
considered a real challenge for interpreters.

Consecutive Interpretation and Reduction Strategies

This section highlights the Reduction Strategies as the study investigates the usage
of Reduction Strategies when football interpreters render provocative discourse.

Nida and Taber (2003, P. 168) assert that: “reductions are not as numerous as the
expansions, nor are they so frequent. And as a result, they are not so important
structurally. However, it is just as important to employ the proper reductions as it is to
introduce the proper expansions, for both expansions and reductions are based on the
same fundamental principles of reproducing the closest natural equivalent.”

Faerach & Kasper (1983) show that Reduction strategy is a strategy to change of goal,
but it keeps the obtained message, or without interrupting the message. The common
reduction strategies are: message abandonment, skipping, filtering, and incomplete
sentences.

a. Message Abandonment

Tarone (1981) asserts that message abandonment is a strategy that leaves the
message unfinished due to language difficulties. Accordingly, interpreters usually use
message abandonment in situations when the interpreter abandons the speaker’s
whole utterance and jumps to the next utterance or he tries to interpret but he cannot
continue.

b. Skipping

Skipping is a strategy which depends on the interpreter’s avoiding of a single word
or a thread of words. In this case, interpreters try to simplify the lexical items; they
attempt to render the meaning with excluding some specific lexical items. Faerch &
Kasper (1983) point out that skipping can achieve appropriateness in different
contexts.

c. Filtering

Filtering is considered as a summarization strategy used specially with lengthy

utterances. Interpreters usually reduce the length of an utterance to render the target
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expression without attempting to distort the semantic content; interpreters usually
select the important lexical items and ignore what is considered not important.
d. Incomplete Sentence

Interpreters usually use the incomplete sentence strategy they omit large units of
the utterance in the target language. Interpreters usually perform their interpretation
but they stop at the mid-sentence. So, interpreters use this strategy when they
interpret the whole source utterance without completing it.

Data of the Study

Data of the study is collected from different Youtube videos of football press
conferences from Ahli club football conferences. The selected videos are chosen
based on the provocative questions and answers between journalists and the South
African Ahli Coach Petso Mosemane in order to analyze the reduction strategies used
by the Ahli interpreter Amr Moheb. The interpreter interprets the journalists’ Arabic
questions into English and the coach’s answers into Arabic.

Findings and Discussion

The researcher detected ten provocative situations between the Ahli coach
Mosemane and the journalists within different press conferences, some of them are
provocative questions and the rest are provocative answers. The interpreter faced
difficulties during these provocative situations. Accordingly, the interpreter Amr
Moheb resorted to use some reduction strategies to interpret some questions and
answers in both directions. The data were investigated and analyzed according to
Faerch and Kasper (1983) theory. The ten provocative situations are presented in the
next tables and the tables contain the time of the provocative situations in each video,
the source text, the literal meaning of the source text, the target text, and finally the
reduction strategy used by the interpreter:

Sl sa Ja Did he No interpretation Message

4.&&\ Y8l underestimate Abandonment
sslisly Adilsa  his rival? Or
AU the players

were not
efficient
enough
today?
Is the press 13 Sy b (A58 i pan (ilsa Filtering
conference about  cliaf a saisal Lasally 4y ) el
you? fd)
Ask the question!  Ja 11l Jlul  Juadli) & pulas Judab (1 Filtering
Are you coaching G il o 685 St
now, are you the il Ja o)
coach? S dall
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Two minutes we e Bl cad ol Glds (ilza Filtering
wait for you! OBy ga S clala U alsy
08 8 Leld

You asked a ,Jiged) il il ) guad) il & pdaa Filtering
question, can the aakioy Ja e Glia ) gl
coach speak? $&ad; o qal) s

- Do not shake — !dui; J¢5Y  addif e Gha Message
your head! Abandonment
If I am Uf cuis ot No Message
Shennawi, you elild (g glidl) interpretation ~ Abandonment

can never be fiaa G ol

my friend Il
Can you respect Of elisay Ja No Message
the press  saijsall a siad interpretation ~ Abandonment

conference! shaall
- Calm down, !ellb (ya faa) No Message
please! interpretation ~ Abandonment
Be a May oS No Message
respectable 1l faa interpretation ~ Abandonment

guy!

In situation 1 the journalist provokes the coach by asking the interpreter: s Ja
AP Belislly (dmilSa dgall) ¥y 33,43 aadly jigiw) which literally means: Did he
underestimate his rival? Or the players were not efficient enough today? The
journalist implies that the coach is arrogant and he does not respect the other team or
the players are not skilled enough to win the match. Any interpreter usually finds this
situation problematic because if he interprets the whole utterance to the coach, this
will provoke the coach and may push him to fight with the journalist. The interpreter
remained silent and he refrained from interpreting the question because he could not
find a mitigating interpretation for the journalist’s utterance. So, the interpreter
resorted to depend on one of the reduction strategies: Message Abandonment. In
Message Abandonment, interpreters tend to avoid interpreting the whole utterance
and continue as if nothing was said. The interpreter resorted to use the Message
Abandonment strategy because he realized that this utterance cannot be filtered nor
partially interpreted.

In situation 2 the coach provokes a journalist by asking him if he thinks that this
press conference is held only for his questions. The journalist kept asking the coach
many questions and this provoked the coach because he felt that this journalist wastes
the conference time so he replied by asking a provocative question “Is the press
conference about you?” The coach implies that the journalist is talkative and he
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does not respect the other journalists’” right to ask questions also. Any interpreter
usually finds such questions difficult to be interpreted because if he interprets the
whole utterance to the journalist he will feel insulted. The interpreter tried to mitigate
the utterance by using different lexical items and pretended that the coach could not
understand the question again by interpreting the utterance into: g <li paa (ilaa
bualy 4 Jsd” which literally means: Excuse me! Tell me again what the
guestion was. So, the interpreter resorted to depend on one of the reduction
strategies: Filtering. In Filtering, interpreters tend to avoiding of a single word or a
thread of words. In this case, interpreters try to simplify the lexical items. The
interpreter resorted to use the Skipping is a strategy which depends on the
interpreter’s avoiding of a single word or a thread of words.

In situation 3 the coach provokes a journalist by saying: “Ask the question! Are
you coaching now, are you the coach?” The coach requests him to finish his
speaking and ask the question and asking him if he thinks that he is a football coach!
The coach Mosemane nervously repeated his question if the journalist thinks himself
a coach. The coach implies that the journalist speaks as a coach and he speaks
ignorantly about coaching techniques. Any interpreter usually finds such questions
difficult to be interpreted because if he interprets the whole utterance to the journalist
he will feel insulted. The interpreter tried to mitigate the utterance by summarizing
the whole utterance and mention only the first part and ignore the rest and precede the
utterance by the word please to be polite and mitigate the provocative effect of the
utterance, the interpreter requests the journalist to ask his question by interpreting the
utterance into: “Jul Jualll ¢li paa Juad (a (ilaa” which is literally translated into:
Please ask the question!. The interpreter resorted to depend on one of the reduction
strategies: Incomplete Sentence. In the strategy of incomplete sentence, interpreters
tend to omit large units of the utterance in the target language. Interpreters usually
perform their interpretation but they stop at the mid-sentence. So, interpreters use this
strategy when they interpret the whole source utterance without completing it.

In situation 4 the coach provokes a journalist by telling him that he speaks for two
minutes without asking question! Mosemani implies that the journalist is talkative and
he wastes the time of the press conference. The journalist kept speaking without
asking any questions and this provoed the coach because he felt that this journalist
wastes the conference time so he replied by saying this provocative utterance “Two
minutes we wait for you!” The coach implies that the journalist is talkative and he
does not respect the other journalists’” right to ask questions also. Any interpreter
usually finds such utterance difficult to be interpreted because if he interprets the
same utterance’s meaning bluntly, the journalist he will feel insulted. The interpreter
tried to mitigate the utterance by using different lexical items by interpreting the
utterance into: “oaS J ld g S clala U al€h ol s (lde (ilze” which s literally
translated into: |1 am sorry, but he has already discussed this before. So, the
interpreter tells the journalist the same content by using more polite utterance. SO, the
interpreter resorted to depend on one of the reduction strategies: skipping. In
skipping, interpreters tend to avoiding of a single word or a thread of words. In this
case, interpreters try to simplify the lexical items. The interpreter resorted to use the
skipping is a strategy which depends on the interpreter’s avoiding of a single word or
a thread of words.
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In situation 5 the coach provokes a journalist by asking him if the coach can answer
the question! The journalist kept speaking after asking his question ad he did not give
the floor to the coach to answer the coach and this provoked the coach who
interrupted the journalist by the utterance “You asked a question, can the coach
speak?” The coach implies that the journalist is impolite and he should give the
floor to the coach to answer. Any interpreter usually finds such utterance difficult to
be interpreted because if he interprets the same utterance’s meaning bluntly, the
journalist he will feel insulted. The interpreter tried to mitigate the utterance by using
different lexical items by interpreting the utterance into: « fa Jged) ;) guad) cills &l yiaa
idza i jie” which is literally translated into: You have asked the question, your
question is not well organized. So, the interpreter tells the journalist the same
content telling the journalist that his question is not clear. SO, the interpreter resorted
to depend on one of the reduction strategies: skipping. In skipping, interpreters tend
to avoiding of a single word or a thread of words. In this case, interpreters try to
simplify the lexical items. The interpreter resorted to use the skipping is a strategy
which depends on the interpreter’s avoiding of a single word or a thread of words.

In situation 6 the coach provokes a journalist by ordering him to stop shaking his
head! The coach implies that the journalist pretends that he understands what is said
but in fact he does not understand anything. The journalist kept shaking his head
when the coach was speaking so that he responded by saying: “Do not shake your
head!” . Any interpreter usually finds such utterance difficult to be interpreted
because if he interprets the utterance to the journalist he will feel insulted. The
interpreter ignored interpreting the utterance and asked the journalist to not take this
matter personally by saying: “(sadd ¢ s34 (s which is literally translated into:it
is not personal. So, the interpreter resorted to depend on one of the reduction
strategies: Message Abandonment. In Message Abandonment, interpreters tend to
avoid interpreting the whole utterance and continue as if nothing was said and add a
total different utterance.

In situation 7 the coach were provoked because a journalist criticized the Ahli team
goal keeper Mohamed Shennawi, the coach defended his goal keeper and implies that
this criticism is unacceptable by saying: “If I am Shennawi, you can never be my
friend”. Any interpreter usually finds this situation problematic because if he
interprets the whole utterance to the journalist, this will provoke him and may push
him to fight with the coach. The interpreter remained silent and he refrains from
interpreting the utterance because he could not find a mitigating interpretation for the
coach’s utterance. So, the interpreter resorted to depend on one of the reduction
strategies: Message Abandonment. In Message Abandonment, interpreters tend to
avoid interpreting the whole utterance and continue as if nothing was said.

In situation 8 the coach were provoked by a journalist who kept speaking without
giving the floor to the coach to speak, the journalist kept asking the coach many
questions and this provoked the coach because he felt that this journalist wastes the
conference time so he replied by saying: “Can you respect the press conference!”
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The coach implies that the journalist is selfish and he does not respect the other
journalists’ right to ask questions also. Any interpreter usually finds such utterances
problematic to be interpreted because if he interprets the utterance to the journalist he
will feel insulted and may push him to fight with the coach. The interpreter remained
silent and he refrained from interpreting the utterance because he could not find a
mitigating interpretation for the coach’s utterance. So, the interpreter resorted to
depend on one of the reduction strategies: Message Abandonment. In Message
Abandonment, interpreters tend to avoid interpreting the whole utterance and continue
as if nothing was said.

In situation 9 the coach were provoked by a journalist who kept speaking for a long
time. Accordingly, the coach requested the journalist to calm down as if he was
nervous. The journalist kept asking the coach many questions and this provoked the
coach because he felt that this journalist wastes the conference time so he replied by
saying: “Calm down, please!” Any interpreter usually finds such utterances
problematic to be interpreted because if he interprets the utterance to the journalist he
will feel insulted and may push him to fight with the coach. The interpreter remained
silent and he refrained from interpreting the utterance because he could not find a
mitigating interpretation for the coach’s utterance. So, the interpreter resorted to
depend on one of the reduction strategies: Message Abandonment. In Message
Abandonment, interpreters tend to avoid interpreting the whole utterance and continue
as if nothing was said.

In situation 10 the coach was very provoked by a journalist who fiercely criticized
him at the press conference. As a result, the coach wanted to insult the journalist by
saying: “Be a respectable guy!” The coach implies that the journalist is
unrespectable which is considered a direct insult. Any interpreter usually finds such
utterances problematic to be interpreted because if he interprets the utterance to the
journalist he will feel insulted and may push him to fight with the coach. The
interpreter remained silent and he refrained from interpreting the utterance because he
could not find a mitigating interpretation for the coach’s utterance. So, the interpreter
resorted to depend on one of the reduction strategies: Message Abandonment. In
Message Abandonment, interpreters tend to avoid interpreting the whole utterance
and continue as if nothing was said.

Statistics of the Strategies

Strategy Message Skipping Filtering Incomplete

Abandonment Sentence
Usage 60 % 0% 40 % 0%
Percentage

The statistics reveal that the interpreter depended on the strategy of Message
Abandonment in 60 % of the provocative situations, while the strategy of Filtering is
used in 40 % the provocative situations. Finally, the strategies of Skipping and
Incomplete Sentence were not used in any provocative situation.

Conclusion
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Reduction is usually used in translation when the interpreter transfers several words
from the source language to fewer words in the target language. The study
investigates the reduction strategies used by a professional interpreter in some
selected different provocative situations happened in football press conferences.
Provocative discourse is considered problematic for interpreters; they face the
difficulty of the situation of trying to render the meaning into the target language
without offending the listeners. Interpreters tend to solve the problem of interpreting
Provocative discourse via using one of the reduction strategies. The study concludes
that interpreters usually tend to use the Message Abandonment strategy more
frequently when they find that the source text includes a direct insult. Interpreters tend
to use the filtering strategy more frequently when the source text is harsh but does not
include direct insult. Interpreters mainly apply the strategies of Message
Abandonment and filtering in interpreting proactive discourse more often when
interpreting from English into Arabic and vice versa. Accordingly, the study reveals
that when dealing with provocative discourse, the direction of interpretation from
English into Arabic or from Arabic into English does not affect the interpreter’s
choice of the appropriate reduction strategy. Finally, the study points out that
interpreter usually do not tend to depend on the strategies of Incomplete Sentence and
Skipping when they deal with provocative discourse.
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Abstract: This article focuses that the romanticism is rooted in the deepest of the soul
of orientalist modernism; in fact, there is a close relationship between
romanticism, modernism and oriental exoticism: romanticism resides in the
bowels of the orientalist while the surface is modernized. The melancholic is
found next to the bellicose and we perceive a duality of values that are exalted
in the oriental as well as in the romantic and modernist. Orientalism itself
creates an environment of satisfaction of longings and desires so that it makes
the Westerner approach and sympathize with the East which momentarily
ceases to be far and distant. At the beginning of the 20th century, modernism
became a new romanticism that little by little took root in the Spanish
literature of that time. Orientalism is everything that is written about the
Orient from an anthropological, sociological, or ideological point of view and
also consists of the description of the customs of the oriental peoples,
immersing themselves in an infinite comparison between Orient and Occident.
The religious factor captivated the attention of many Spanish novelists and
poets in their permanent search for paradise lost due to the Islamic heritage of
eight centuries of Muslim presence in Al Andalus.

Keywords: A global vision of romanticism, orientalism, modernism, Spanish literary

Resumen: Este articulo focaliza que el romanticismo se enraiza en lo mas hondo y
profundo del alma del modernismo orientalista; de hecho, existe una estrecha
relacion entre el romanticismo, el modernismo y el exotismo oriental: el
romanticismo reside en las entrafias del orientalista, mientras que la superficie
se moderniza. Lo melancélico se halla al lado de lo belicoso y percibimos una
dualidad de los valores, que se exaltan tanto en lo oriental como en lo
romantico y modernista. El orientalismo en si crea un ambiente de satisfaccion
deseos y de anhelos, que hace que lo Occidental se aproxime y simpatice con
lo Oriental momentaneamente, dejando de ser este ultimo lejano o distante y
no solamente en el ambito de la literatura. A comienzos del siglo XX el
modernismo se convirtié en un nuevo romanticismo gque poco a poco, arraigd
en la literatura espafiola de aquella época. El orientalismo es todo aquello que
se escribe sobre Oriente desde un punto de vista antropoldgico, sociol6gico o
ideoldgico y también consiste en la descripcion de los pueblos orientales,
sumergiéndose en una infinita comparacion entre Oriente y Occidente. El
factor religioso cautivé la atencion de muchos novelistas y poetas espafioles en
su permanente busqueda del paraiso perdido, debido sobre todo a la herencia
islamica, de ocho siglos de presencia y vivencia musulmana en Al Andalus.

Palabras clave: Una vision global sobre el romanticismo, el orientalismo, el
modernismo, literario espafiol
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INTRODUCCION

Antes de entrar de lleno en la materia del tema que vamos a tratar es
imprescindible sefialar el carcter particular de la cronica modernista de los viajes.
Dicho género fue muy popular entre los modernistas quienes lo cultivaron con mucha
dedicacion. La crdnica de viajes como género tiene su origen en la literatura de viajes.

Los rasgos fundamentales de un relato de viaje consistian en la brevedad, la
fascinacion ante el mundo exético y, en la "orientalizacion" sobre todo del Oriente
arabe, son los mismos conceptos que desarrolla Edward Said en su estudio sobre el
orientalismo. De este modo, esta literatura sobre viajes -las cronicas de viajes-
igualmente fueron un acicate en el florecimiento de la expansion europea en los
paises de Asiay Africa.

El orientalismo es una mas de las tendencias de la literatura en el modernismo
espafiol, en cuya época habia una aficion muy consolidada con todo lo que se
relacionase con la civilizacion y con las costumbres orientales.

En este articulo se abordardn el orientalismo y el modernismo, que
originariamente son dos términos inseparables del romanticismo, ya que el
modernismo orientalista es heredero y continuador de este. El orientalismo literario
espafol es indigena, l6gico y original, pues desde siempre Espafia ejerci6 como
puente entre Oriente y Occidente, un eslabén entre el islam y el cristianismo a
diferencia del exotismo francés y europeo considerados como orientalismos animados
por un determinado espiritu colonialista.

Espafia, en relacion con el colonialismo, ha estado en las antipodas de esta
cultura anglosajona, en los siglos del Imperio espafiol, nunca hubo colonias, hubo
virreinatos “que era la propia Espafia”; y la corona desarrolld leyes de proteccion
hacia los indios, -las leyes de Burgos 1552-, donde entre otras cosas, se les dio la
libertad y se les permitié la propiedad privada al igual que los habitantes de la
peninsula ibérica, (Gullo, 2024). En resumidas cuentas, se dio a los indigenas
exactamente los mismos derechos que a los espafioles. Es la diferencia entre un
imperio “generador” y otro “depredador” como el anglosajon.

En el protestantismo anglosajén, es bueno lo que es util y lo que me hace
ganar dinero, se entiende que el hombre se salva por la fe y no importan las obras
como asi dictamind Martin Lutero... incluso Calvino habld de que hay que
enriquecerse para ganarse el cielo, y eso es lo que hara Inglaterra, Bélgica, y Holanda
y en buena medida también Francia, fagocitar y explotar por medio de las colonias y
enriquecerse con las politicas extractiva y utilitaristas.

Esta es una importante aclaracién pues, suele ser un error juzgar a la Europa
occidental como un conjunto unido y homogéneo cuando no es asi.

El exotismo oriental, historicamente ha sido analizado desde el mundo
occidental, lo que en Europa se ha denominado de forma autocritica como
eurocentrismo, porgue en el fondo pretende dominar, reestructurar y tener autoridad
sobre Oriente. Tras el colonialismo Ileg6 el posmodernismo que trajo de la mano las
teorias poscoloniales que todavia a dia de hoy tienen cierta influencia. Un
postcolonialismo que tuvo su punto de partida y referencia en la obra de Said, con su
ensayo Orientalismo. En resumidas cuentas, resumiendo mucho, tales teorias
posmodernistas poscoloniales son un rechazo a todo lo occidental.

En cuanto a lo anteriormente mencionado es digno aludir que “Los tedricos
poscoloniales insisten en que hay que rechazar totalmente la filosofia europea -
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llegando a deconstruir el tiempo y el espacio por ser conceptos occidentales”
(Pluckrose y Lindsay, 2023, p. 96).

El punto méximo del exotismo arqueoldgico se dio en Egipto, cuando
empezaron a llegar a Europa noticias sobre los descubrimientos que se estaban
realizando en el Egipto faradnico.

Para los modernistas el Oriente es la cuna de las civilizaciones y de las
culturas lejanas, sumamente idealizadas en el imaginario occidental, que siempre les
evoca de forma arquetipica. Las aventuras de Las mil y Una noches, en un insaciable
intento por descubrir sus fantasias. Asimismo, se hablara sobre el arraigo del tema
oriental en la literatura roméantica europea, tema que se difundié mucho gracias a la
traduccion de Las Mil y Una Noches en 1708, y a la expedicion de Napoledn
Bonaparte a Egipto en 1798.

Hemos de destacar dos figuras muy distinguidas del romanticismo espafiol que
sentian una fuerte atraccion por oriente: la de José Zorrilla y la de José Espronceda.
Es destacable en el nuevo romanticismo, su delicadeza por los sentimientos y
emociones y por su dulzura en la expresion poética, se percibira méas adelante en los
poemarios de Francisco Villaespesa, Antonio de Zayas y Juan Ramon Jiménez; todos
ellos lideres del arte por el arte, idealizaron herencia orientalista en el romanticismo.

Se discutiran en este articulo las tres definiciones del orientalismo reflejadas
por el erudito Edward Said en su libro Orientalismo. Asimismo, se abordaréa lo que
Amelina Correa Ramon llama Orientalismo arqueoldgico en un articulo titulado “Una
novela lirica de la tierra de los faraones: La serpiente de Egipto”, de Isaac Mufioz,
Anales de Literatura Espafiola, n. 22, 2010, pp. 757-763, que popularizé los temas
relacionados con las culturas de la antigiiedad, sobre todo, lo relacionado con el
Egipto faraonico.

Por otro lado, se recordara el orientalismo religioso islamico como temaética
musulmana en la literatura espafola, tematica que se remonta a los siglos XVIy XVII
debido a la proximidad geogréafica del Magreb con Espafa. En el siglo XIX, Oriente
tuvo una gran importancia en toda Europa, sobre todo en los paises relacionados con
el mundo anglosajon, Reino Unido, Bélgica, Holanda, y Francia que participaron
directamente en las colonizaciones. En el caso de Egipto, su ocupacién colonial
inglesa comenzd en 1882. En buena ldgica tal interés también fue debido a otras
razones geopoliticas como la apertura del Canal de Suez.

Se hablara sobre la imagen del moro en la literatura espafiola, imagen que ha
sido una fuente de inspiracion para muchos poemas y romances. Todo ello, debido a
los ocho siglos de presencia musulmana en Espafia. Se planteara en este articulo que
los modernistas utilizaron el mito como elemento esencial de la poesia orientalista,
como forma de huida y escapismo motivado por la necesidad de busqueda. Todo ello,
conducira al pasado, al mito y a la leyenda, como formas de evasién magica hacia el
Oriente, ideal lejano y distante.

Se hablard sobre el modernismo como una voluntad artistica de tendencia
parnasiana y simbolista, que consiste en el interés por el exotismo; para el modernista
el pasado remoto es un refugio legendario y de evasién en busca de lo diferente y lo
eterno, sin que importen demasiado ni el espacio ni el tiempo. Lo mas importante es
realizar las propias fantasias y vivir con la posibilidad de hacerlas realidad.
Generalmente los modernistas son personas rebeldes y sofiadoras, que se sumergen en
un ambiente histdrico, estimulados e inspirados por una imaginacion exoticamente
poetica. De hecho, la tendencia constante del modernismo a lo exotico, es el arma que

49


https://tjhss.journals.ekb.eg/

https://tjhss.journals.ekb.eq/ Volume 5, Issue 3, July 2024

vehicula e identifica al poeta, con un mundo oriental lejano. Asimismo, se afirmara
que el exotismo se ubica en las entrafias del alma del modernista, que se distancia con
su imaginacion aunque sus pies siempre estén pisando la tierra de su propia sociedad,
rechazada e insoportable.

Habrd que destacar que en el mismo periodo donde se desarrolla el
modernismo, Espafa sufre la derrota de 1898 frente a Estados Unidos, para muchos es
la fecha del final del imperio espafol, llamado el desastre del “98” Espafia perdio
Guam, Puerto Rico, Cuba y Filipinas, este desastre supuso una gran crisis y
humillacion para Espafia.

-  EL ROMANTICISMO

Hablar del orientalismo modernista no significa de ningin modo olvidarse del
romanticismo, pues la innovacion modernista afectd al lenguaje, a la métrica y a las
técnicas. Esto sefialé Ricardo Gullon, que destaca la relacion entre el romanticismo y
el modernismo, citando las palabras que pronuncié Rubén Dario expresando que el
romantico alienta en la entrafia, mientras que la superficie se moderniza. Quizas se
echa del alma el sentimiento, pero, apenas arrojado por la puerta, ya se cuela por la
ventana. La innovacion modernista afectd al lenguaje, a la diversidad de formas,
métricas y a las técnicas; pero estas innovaciones respondian a un cambio, les
acercaba de nuevo al romanticismo eterno (Gullon, 1963, pp. 14-15). También
Ricardo Gullon (1980) nos habld sobre la relacion entre el modernismo y el
romanticismo: “Como el romanticismo, de quien es heredero y continuador, el
modernismo ignora las fronteras y ocupa, con mas o menos dificultades, vastos
territorios de Europa y América” (Ricardo Gullon, 1980, p. 6).

El romantico se quejaba por lo tedioso de la vida y la soledad, mientras que el
modernista se quejaba por el ansia de libertad y por la angustia. Lo Gnico que lo
consolaba era refugiarse en tierras y paisajes exoticos muy lejanos, en los que se
realizaban sus suefios. Esto quiere decir que el mal del romanticismo fue el tedio vy,
por otro lado, el vicio de la época modernista fue la angustia, pues, el hombre
moderno siente mucha soledad en esta vida o en la otra més alla en donde el silencio
reina que nos haga creer gque nacimos para la muerte y morimos sin saber para qué
(Gullén, 1963, p. 56).

El modernista es un auténtico heredero del romanticismo, tiene la sensacion de
que esta al margen de la sociedad y por esta razon acude al exotismo, a los paises del
Oriente Arabe para suavizar sus sensaciones de angustia y su rechazo del
materialismo. El romanticismo se entiende como un movimiento artistico con una
ideologia propia, fuerte y reinante en un tiempo concreto, pero al mismo tiempo es
entendido como una constante subyacente y aplicable a todo el devenir cultural.
Vuelve a finales del siglo XIX y una vez superado el realismo se recupera la visién
romantica que con ella el orientalismo cobra una nueva alma, lo que hace decir a Lily
Litvak que Europa se sume en un suefio arcadico (Dizy Caso, 1997, p. 11).

El tema arabigo-oriental en la literatura romantica europea esta muy arraigado
y alcanzo su apogeo después de dos grandes acontecimientos destacables: por un lado,
la traduccion de Las Mil y Una Noches en 1708, y por otra parte la expedicion de
Napoledn Bonaparte a Egipto en 1798. Estos acontecimientos fueron la base del
exotismo literario y cientifico en la cultura europea, sobre todo en Espafia y en
Francia. Cabe destacar que la expedicion de Napoledn a Egipto en las postrimerias del
siglo XVIII anim6 mucho el arabismo que impulsé la creacion del Instituto Egipcio
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en Franccia. La aficion literaria que el romanticismo trajo hacia todo lo arabigo,
haciendo de Oriente -el suefio colectivo de Europa-, encendié en muchos escritores la
pasion por temas de esta indole (Dizy Caso, 1997, p. 8).

El hombre occidental lleg6 a conocer el mundo &rabe a través de las lecturas, y
luego desplazandose a Oriente por curiosidad y para descubrir sus misterios. De esta
manera todo el orientalismo literario pretendié reemplazar al Oriente real, pero se
mantiene distante con respecto a él. Asi pues, el arabismo pretendia hacer que Oriente
fuera algo visible y claro, y para lograr esto, se crearon instituciones que se dedicaban
solo a hacer traducciones y estudios sobre los paises islamicos. La creacion del
Instituto Egipcio de Estudios Arabes y Orientales en Paris, fue fruto de la campaiia de
Napoledn en Egipto; con ello, Occidente logré aproximarse mas al mundo arabigo-
islamico, y asi éste, dejo de ser lejano y distante.

El romanticismo encontro en el mundo arabe, la consumacion de todos sus
anhelos y deseos; posteriormente la importacion de temas exdticos desde Francia se
hizo mas evidente con el modernismo. Con respecto al tema arabe en la literatura
espafiola, la conquista de Africa y sobre todo la ocupacion espafiola de ciertos
territorios de Marruecos, asi como la Guerra Civil Espafiola, fueron acontecimientos
historicos que apoyaron el crecimiento de una literatura espafiola orientalista, llena de
simpatia, sensualismo y aficién por los temas arabo-exdticos. De esta forma quedo
patente que el tema arabe en la literatura espafiola modernista es un tema fronterizo,
siendo la propia Espafia el puente entre Oriiente y Occidente, entre el islam y el
cristianismo. En la época del romanticismo ha tenido mucha influencia el
orientalismo, porque el escritor romantico llevaba en si una doble tendencia de
alejamiento, en el tiempo y en el espacio. El hombre de aquel momento buscaba otras
sensaciones que le recompensaran y se refugia en el pasado lejano que le brinda el
escenario oriental. Entre los poetas de la época roméantica destacamos las tres grandes
figuras poéticas que escribieron poesias de tematica arabiga: José Zorrilla, José
Espronceda y Juan Arolas.

José Zorrilla es un gran poeta de tradicion castellana, poeta de la luz y del
color; de las obras de caracter oriental que escribid recordamos La leyenda de Al-
Ahmar, Duefia de la negra toca y Los Gomeles. Entre los libros mas magnificos de la
poesia de Zorrilla cabe destacar “Orientales” con versos de tematica andalusi,
asimismo vienen obras mds extensas como “La sorpresa de Zahara” o “Granada”, en
las que se lamenta la pérdida del legado arabigo-andalusi afiorando con mucha tristeza
las noches granadinas mudas y desiertas que yacen en las tinieblas del encanto de la
Alhambra.

José de Espronceda es otro poeta romantico cuyo orientalismo, fue uno de los
maés ardorosos y romanticos. Sus obras de caracter oriental son muy pocas, pero estan
llenas de un gran apasionamiento. De estas obras de argumento arabigo-andalusi
destacamos: Canto del Cruzado, La Cautiva, A Jarifa, en una orgia y la novela
historica Sancho Saldafia.

El nuevo romanticismo modernista ha sido clasificado en dos importantes
grupos: un tipo de romanticismo hiperbdlico, donde todo esta lleno de bellos gestos y
de audacias del espafiol, y otro romanticismo melancélico, dulce y delicado; esta
Gltima variante es la de los poetas de tendencia orientalista. EI nuevo romanticismo
fue inspirado por un bello y noble deseo de enriquecimiento cultural sin fronteras. La
literatura modernista espafiola, matizada de un nuevo romanticismo, acabara
aceptando gran parte de las cualidades que avalan la lirica espafiola. Esta delicadeza
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de sentimientos y esa dulzura de expresion poética, que por si sola nunca hubiera
tenido la literatura castellana, la veremos evidenciarse en las poesias de Francisco
Villaespesa, Antonio de Zayas y, también, en las de Juan Ramoén Jiménez.

El modernismo se convierte en ese “nuevo romanticismo” que poco a poco
arraigo en la literatura espafiola de comienzos del siglo XX, no sélo como producto
legitimo del ambiente, sino también como exigencia espiritual de los jovenes
intelectuales del modernismo. Estos nuevos romantico-orientalistas eran jovenes que
luchaban por el ideal del “arte por el arte”. Quizas a esto se refiere Ricardo Gullon:
“La devocion al pasado y el reconocimiento del pasado como tiempo historico
idealizado es también herencia romantica...” (Gullén, 1963, p. 52).

Por todo ello, romanticismo, modernismo y orientalismo son inseparables para
él por sus similitudes, por su tendencia a la evasion, y de ahi la permanente
inclinacion al desarraigo espacial, al viaje, que, en definitiva, expresa una
imperecedera inquietud. El exotismo se explica por la misma entrafiable razon. [...
]Indigenismo, pues como forma de evasion al pasado, no tanto histérico cuanto
legendario (Gullén, 1963, p. 54).

- EL ORIENTALISMO

La tendencia hacia el orientalismo exdtico y la evasion surgié a raiz de la
decepcidn del hombre europeo ante la sociedad de aquel entonces que se inclinaba
cada vez mas al materialismo e individualismo. Histéricamente siempre han existido
filosofos y corrientes de pensamiento en Europa que han defendido el individualismo,
pero en esta ocasion, toda una cultura anglosajona venida del protestantismo luterano,
eclosiona con la Revolucion Industrial. Dicho esto, podriamos decir el individualismo
y utilitarismo no viene de la Europa eslava, o la hispanica, viene muy concretamente
de la ideologia y cultura anglosajona.

Desde la eclosion inicial del romanticismo hasta el final del siglo XIX, se
caracteriz6 por la evocacion del Oriente como sujeto exotico. Sin embargo, el
exotismo modernista no es tan escapista como suele pensarse, sino mas bien
constituye un ataque a la sociedad de aquella época.

Hay que sefialar que en este periodo aumenta el nacionalismo europeo. Como
cabe esperar, en el nacionalismo las sociedades sufren mucha presion, -como ocurrio
en la sociedad europea del XIX- esto trajo como consecuencia que se necesitara de
valvulas de escape, en este caso: el viaje lejano, la escapada y en resumidas cuentas el
orientalismo.

Sefiala Hajjaj (1995) en un estudio suyo que Lily Litvak declara que el
exotismo es: “Una rebeldia del hombre de fin de siglo para conformarse con la Europa
moderna en la que no puede ni quiere integrarse. Un rechazo de la sociedad
contemporanea, [...], (de) la pulverizacion del individuo, la fealdad, la vulgaridad, el
conformismo burgués” (p.178). La Revolucion Industrial, que se inicio en la segunda
mitad del siglo XVIII, sobre todo el Reino Unido, Paises Bajos, Alemania, norte de
Italia, etc., trajo enormes transformaciones estéticas y sociales donde efectivamente
muchas personas no reconocian ni sus propias ciudades.

Segln la definicion de la Real Academica Espafiola, Orientalismo es: “I.
Conocimiento de la civilizacion y costumbres de los pueblos orientales. 2.
Predileccion por las cosas de Oriente.” Y para la voz de Oriente da el siguiente
significado: “Asia y las regiones inmediatas a ella de Europa y Africa.” (Dizy Caso,
1997, p. 6).
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Edward Said en su famoso libro Orientalismo puntualiza que cuya palabra
tiene las tres principales acepciones siguientes:

a) la primera es considerada la mas admitida académicamente que significa alguien
que escriba o investiga sobre Oriente sea un antrobélogo, un sociélogo, un historiador
o un fil6logo sea en los aspectos mas especificos o generales, pues, se llama un
orientalista, y lo que él hace se llama orientalismo.

b) la segunda es una forma de pensamiento de cardcter existencial y cognitivo
establecida entre Oriente y Occidente. Asi que la mayoria de escritores, poetas,
novelistas, filésofos, politicos han aceptado esta diferencia basica entre Oriente y
Occidente como punto de partida para crear teorias, epopeyas, novelas, descripciones
sociales e informes politicos relacionados con Oriente, sus gentes, sus costumbres, su
“mentalidad”, y su destino. Este tipo de orientalismo lo podemos encontrar en
Esquilo, Victor Hugo, Dante y Carlos Marx.

c) la tercera de orientalismo, se define de una manera mas historica y material que los
otros dos. Al tomar como punto de partida el orientalismo de finales del siglo XVIII,
que se puede describir y analizar como una institucién colectiva que se relaciona con
Oriente, relacion que consiste en hacer declaraciones sobre él, adoptar posturas con
respecto a él, describirlo, ensefiarlo, colonizarlo y decidir sobre él; en resumidas
palabras, segun la teoria de Edward Said (1990) el orientalismo es un estilo occidental
que pretende hegemonizar, reestructurar y tener dominio sobre Oriente (pp. 20-21).

Al contrastar esta opinion detenidamente se puede demostrar que Edward Said
Ilegd a tres conclusiones en concreto: la primera conclusion, no seria factible concluir
que Oriente fue esencialmente una creacion sin su realidad correspondiente.
Efectivamente han sido localizadas culturas y naciones en Oriente que tienen vidas,
historias y costumbres mas ricas de lo que existia en Occidente; la segunda conclusion
alude a que las ideas y las culturas no pueden ser estudiadas sin comprobar su fuerzay
su configuracion de poder, pues, segun Said, se cree que Oriente fue creado u
orientalizado como resultado de una necesidad de la propia imaginacién occidental
estereotipada en la Europa del siglo XIX, es decir, podia ser obligado a serlo; la
tercera conclusion afiade que el orientalismo no es una estructura de mentiras o de
mitos sino un ejercicio de poder occidental sobre Oriente, y esto quiere decir que el
orientalismo no es del todo una fantasia occidental criada sobre Oriente sino que es
una estructura compuesta de teoria y practica que perdurd a lo largo de muchas
generaciones, asi que el orientalismo no es nada mas que un sistema o un filtro que a
través del cual la conciencia de Occidente llega a conocer Oriente penetrandose en el
interior de la cultura general.

También uno de los temas mas apreciados por los orientalistas es la mujer
oriental que esta muy presente en las cronicas de los viajeros modernistas. El
imaginario orientalista europeo ha creado una imagen estereotipada de la la mujer
arabe, de modo que, la figura retratada de dicha mujer fue la de un ser femenino
completamente sometido a la autoridad masculina que incluso hablaba por ella. A la
vez, la mujer oriental representaba los antipodas de la occidental, pues la primera se
caracteriza por su fuerte sensualidad y sexualidad como también por su carécter
misterioso y a veces incluso se le atribuia la posesion de poderes méagicos.

Aun con todo, la representacion de la mujer musulmana en las cronicas de los
modernistas- viajeros va mas all4 de lo sensual y de las connotaciones sexuales de
ésta. Justamente para oponerse a la imagen preconcebida de ésta -sobre todo de la
mujer arabe-, estos autores insertan en sus cronicas varias leyendas que revelan el
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caracter carifioso y sensualmente hermoso y honorable de la mujer en el oriente
proximo.

Echando un vistazo a finales del siglo XIX y comienzos del siglo XX
encontramos que todo lo oriental-exdético ha sido una moda, una manera de lo raro, lo
extrafio, lo desconocido solamente aceptable por Occidente. En fin, el orientalismo
era un modo de tratarse y quizas de relacionarse entre orientales y occidentales. La
cruel e implacable esclavitud, la poligamia, la sumision de la mujer, la laboriosidad, la
sensualidad... Todos estos conceptos fueron vislumbrados por la mentalidad de los
occidentales como algo ajeno.

En realidad, raramente se miraba a los orientales de una forma directa, sino a
través de filtros que sometian a los orientales a una serie de analisis no como personas
y ciudadanos, sino como problemas que hay que resolver, como a personas
necesitadas de tutela. Se advertird también que influyo, a la hora de aumentar estas
creencias el desmembramiento del Califato Otomano; desde entonces, los
occidentales miraban a los orientales, como una raza sometida, servil e inferior.

Asi pues, el orientalismo se forjo a través de una mirada hacia fuera, pues el
orientalista, poeta o erudito, hace hablar a Oriente, lo describe, y con ello, desvela
abiertamente sus misterios al lector occidental. El orientalista que vive lejos de
Oriente lo juzga desde un punto de vista personal, subjetivo. Pero en el momento en
que empieza a aproximarse verdaderamente a Oriente, deja de tener la calificacion de
“lo otro”, lo lejano y lo peligroso, para transformarse en algo sencillo, familiar y
aceptable socialmente por Occidente. EI hecho de que el espectador europeo reciba
una imagen muy artificial y un tanto ficticia de lo que no es del todo oriental, se ha
convertido en simbolo de todo Oriente.

En concordancia con lo anteriormente expuesto Edward Said (1990) dice:
“[...] el “Este” siempre ha supuesto un peligro y una amenaza, tanto si se referia al
Oriente tradicional como a Rusia” (Said, 1990, p. 47).

En el siglo XX lo oriental dejara de ser una supuesta amenaza, pues Occidente
intentd seriamente descubrir el “misterioso Oriente”, que en el siglo XIX era tan solo
dominio de la imaginacién. -Hay que apuntar en este sentido que, en el s. XX Europa
a causa de las dos guerras mundiales perdié su hegemonia y dej6 de mirar tanto hacia
exterior, pues el objetivo prioritario era arreglar el desastre de uno de los periodos
mas draméticos de la historia de la humanidad-. La descolonizacion del continente
africano tuvo lugar en un periodo entre 1950 hasta 1975, es decir, justo después de las
Il guerras mundiales.

Todo esto resulta muy evidente sobre todo al analizar el modo en que se
intenta comprender el Oriente arabe. De esta forma, las relaciones entre el mundo
oriental y occidental siempre se pierden en el pasado. Respecto a esta situacion de
relacion e interdependencia entre Oriente y Occidente, cabe sefialar, que ambas
entidades geograficas desde siempre se apoyan y se reflejan la una en la otra.

Para este modo de comunicacion entre ambos mundos Edward Said (1990)
manifiesta: “[...] el orientalismo no ha contribuido al entendimiento y progreso de los
pueblos arabes, islamicos, hindues, etc., objeto de su observacion: los ha clasificado
en unas categorias intelectuales y “esencias” inmutables destinadas a facilitar su
sujecion al civilizador europeo.” (Said, 1990, p. 9).

El tema islamico-arabo-oriental en la literatura espafiola modernista, es un
tema fronterizo, siendo la propia Espafa el puente entre Oriente y Occidente, un
eslabon vital entre el islam y el cristianismo. Lo islamico representa un rasgo
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fundamental del orientalismo espafiol; de hecho, el moro en la literatura espafiola, fue
la fuente de inspiracién en muchos poemas y romances. Los lideres del orientalismo
en la época del romanticismo espafiol fueron figuras como José Zorrilla, autor de
Orientales y José Espronceda, autor de La Cautiva. ElI nuevo romanticismo del
modernismo espafiol se inspird en un bello y noble deseo de enriquecimiento cultural
sin fronteras, representado por Francisco Villaespesa, Antonio de Zayas y Juan
Ramon Jiménez, de modo que el modernismo se convirtié en un nuevo romanticismo,
que poco a poco arraigo en la literatura espafiola de comienzos del siglo XX.

Los viajeros modernistas esparioles, en contraste son sus contemporaneos
europeos, tratan de establecer un didlogo intercultural con los sujetos de los paises
visitados y es por esta misma razon que los modernistas insertan un ndmero
considerable de didlogos en sus relatos de viaje. Esta interaccion dialogal es un
recurso estilistico muy innovador para su tiempo, ya que no trata de silenciar al "otro"
-lo que, segln se deduce de la teoria orientalista de Edward Said, es tipico de un
discurso orientalista europeo-. Se trata de una serie de cuadros que cuentan una
realidad lejana a la que el autor trata de retratar de la manera mas objetiva y neutral
posible.

De todas maneras, ni siquiera los cronistas-viajeros fueron completamente de
capaz de evitar caer en la trampa orientalista. Asi que el orientalismo en si representa
una pasion puramente modernista ya que la mayor parte de los escritores de
principios del siglo XX fueron influenciados por el imaginario modernista y sobre el
Oriente &rabe. Es frecuente encontrar escritores modernistas que tratan estas
representaciones, descripciones y espacios con sus plumas, pero no viajaron en persona
a estos paises.

La verdad es que Francia jugd un papel importante en la reanimacion del
orientalismo durante la primera década del siglo XIX: de hecho, Napoledn tuvo un
gran interés por el Oriente proximo, el islam y los arabes. Asi que los franceses
fueron descubrimiento Oriente animados por la Campafia de Napoledn sobre Egipto y
por la fiebre romantica que reinaba en Europa en aquel entonces y todos se
apresuraban para visitar las tierras de Oriente. Asi que literatos, viajeros y curiosos
nos hicieron conocer sus experiencias vividas o sofiadas para completar de esta forma
el imaginario occidental sobre Oriente.

Amelina Correa Ramon sefiala que todo esto despertd en Europa un gran
interés por los nuevos descubrimientos arqueolégicos y, por lo tanto, se popularizaron
los temas relacionados con las culturas de la antigliedad, muy particularmente, con el
Egipto faradnico; asimismo surgié de la misma manera una tendencia literaria que
podriamos llamar “exotismo arqueoldgico”. Da respaldo a ello una lucida declaracion
de Théophile Gautier, en 1863: “Hay dos tipos de exotismo, el primero da el gusto por
el desplazamiento en el espacio, la atraccion por América, por las mujeres amarillas o
verdes. Pero hay un placer mas refinado, una corrupcion mas suprema, es el exotismo
a través del tiempo.” (“Cit. en Correa Ramon, 1996, p. 499”).

Eduard Dizy Caso (1997) nos descifra los fundamentales marcadores del
orientalismo espafiol enfatizando que: “Lo islamico, ademas, enmarcara la concepcion
del orientalismo espafiol por dos razones fundamentales: la presencia musulmana en
la peninsula Ibérica desde el afio 711 hasta 1492 y la proximidad geografica del
Magreb.” (Dizy Caso, 1997, p. 8). Y Lily Litvak (1985) apunta que desde siempre el
Oriente ocupa el interés occidental por una serie de motivos que a continuacién los va
detallando:
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El Oriente siempre ha cautivado la imaginacion del hombre occidental. No es
tan sélo adyacente a Europa, sino también el lugar que dio origen a sus mas
ricas y antiguas colonias, la cuna de sus civilizaciones y lenguajes. Es, sobre
todo, su opuesto cultural, concebido como tierra de seres exdéticos, obsesivos
pasajes y experiencias extraordinarias. En el siglo XIX, el Oriente se reveld de
pronto en Europa (Litvak, 1985, p. 11).

El orientalismo o el arabismo son temas muy frecuentes en la literatura
espafola. Desde tiempos lejanos los contactos entre ambas culturas o, mejor dicho,
entre ambas literaturas nunca fueron interrumpidos. La imagen del moro en la
literatura espafiola es una figura indiscutible y siempre fue una fuente de inspiracion,
en muchos poemas y romances. Es llamativa la diferencia entre el orientalismo
hispanoamericano y el europeo; el europeo, descubrid Oriente a través de la influencia
ejercida por la literatura francesa, mientras que el poeta espafiol, no tenia que salir
fuera de su casa en busca de Oriente, puesto que lo tenia cerca, en su espléndido
pasado.

Asi lo defiende el arabista Pedro Martinez Montavez (1977): “Si cualquier otra
literatura occidental hubiese querido poetizar sobre lo arabe, habria tenido que
buscarlo. A la literatura espafiola no le hace falta, porque lo arabe lo tenemos ahi
mismo, dentro de nuestra casa, entre nosotros” (Martinez Montavez, 1977, p. 73).
Ciertamente lo que se acaba de comentar tiene su logica, porque afirman algunos
criticos que el orientalismo espafol no es equiparable al europeo, en el sentido de que
la peripecia historica espafiola no pueda ser homologable con la del resto de Europa.
Esto encaja perfectamente con la famosa frase de Alejandro Dumas: “Africa empieza
en los Pirineos” (Dizy Caso, 1997, p. 9).

El orientalismo espafiol es diferente porque Espafia mantenia estrechas
relaciones con Africa, gracias a la permanencia de los musulmanes en la Peninsula
Ibérica durante mas de ocho siglos, y su historia y herencia cultural quedaron
grabadas en la memoria de los espafioles. La actitud espafiola hacia el mundo islamico
tuvo poca proyeccion en el siglo XIX. Pero no podemos olvidar, el papel de Espafia
como intermediario para la invasion de las ideas occidentales, que hicieron que los
viajeros ingleses y franceses, italianos, alemanes y norteamericanos, vinieran a visitar
el Oriente cercano. Desde el sur de Espafia se les forjaba la idea de que habian salido
de Europa, cuando realidad continuaban en ella. La cultura arabe en Espafia tiene su
propia huella y a este sello de identidad enfatiza Eduard Dizy Caso (1997) diciendo:

Cierto es que la presencia musulmana en Espafia por espacio de entre trescientos y

ochocientos afios, segun las regiones, singulariza una parte de su historia, pero

también es cierto que esta singularidad no tiene por qué extenderse criticamente a

toda dicha historia, como si no hubiera habido antes, un después y un durante, en

el que ocurrieron més acontecimientos en la Peninsula que la pura y simple

estancia de los musulmanes, como si esta hubiera sido una situacion inmovil y

aislada de cualesquiera relaciones distintas de las internas en Al Andalus durante
dichos periodos de tiempo (Dizy Caso, 1997, p. 9).

Se considera orientalismo todo lo que se escriba sobre Oriente: primero, desde

un punto de vista antropoldgico, socioldgico e ideoldgico; segundo, como tal, el

orientalismo es descriptivo de las costumbres y de las formas de vivir; tercero, quedd
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evidenciado el papel de orientalismo histérico, que analiza al mundo oriental desde un
punto de vista occidental y que pretende dominar, reestructurar y tener autoridad
sobre Oriente. Podemos afirmar que a finales del siglo X1X y comienzos del XX todo
lo oriental-exético fue una moda aceptada por Occidente: incluso la poligamia, o la
prohibicion de comer cerdo o beber alcohol incomprensible para la mentalidad
occidental. El imperialismo occidental sobre todo el anglosajon y en buena parte el
francofono, miraba a los orientales como una raza sometida e inferior.

Finalmente podemos deducir forzosamente de forma breve que, el
enfrentamiento y la lucha de las civilizaciones, han sido producidas por la ignorancia
heredada sobre la existencia del Otro. Segun el sabio cordobés Averroes, pensador
mestizo de las dos culturas: “La ignorancia lleva al miedo, el miedo lleva al odio, y el
odio lleva a la violencia. Esa es la ecuacion” (Martinez Lorca, 2012, p. 93).

-  EL MODERNISMO

La esencia magica del modernismo estd importada de Francia, que en aquel
entonces estaba considerada como la meca del arte y la literatura; todos los escritores
hispanoamericanos pasaron por la aduana francesa antes de llegar a Espafia, y alli
mismo, encontraron una tierra fecunda y una narrativa de tendencia exotica. Es alli
donde los poetas modernistas hispanoamericanos Rubén Dario, Leopoldo Lugones,
Amado Nervo y Enrique Gomez Carrillo descubrieron su camino hacia el exotismo.

Sin embargo, los modernistas mantienen una distancia del escapismo y del
exotismo romantico en su permanente busqueda de lo ex6tico, aunque de otra mano,
si poseen hasta cierto punto un espiritu rebelde. La aparicién del exotismo en la
literatura europea se remonta a la época de Homero es sus obras la Iliada y La Odisea.

Se puede afirmar que la literatura exdtica europea se limita a la encarnacién del
"otro" y por lo tanto, no tiene un contenido estable, ya que el escritor exotista elogia la
cultura ajena solamente por ser ajena. Su ideal exotico radica en una civilizacion
lejana y desconocida y de ningiin modo se acerca a una representacion real del mundo
del "otro".

Por otro lado, la relacion entre el modernismo y el orientalismo desarrolla una
contradiccion, que consiste en aspirar al futuro, y de ahi su nombre, pero sin llegar a
la plasmarlo. Hasta tal punto llega a esta radicalizacién, que sigue anclado
permanentemente en el romanticismo y en su deseo de seguir viajando a exoticos
parajes, tipificado ya, en el incipiente modernismo del siglo XIX.

El escritor modernista nunca ha tenido una patria propia, porque el
modernismo es un movimiento cosmopolita. Asi pues, el modernista se sintio un
ciudadano del mundo y empez6 a comportarse siguiendo este punto de vista. Por eso
le encontramos siempre viajando en el pasado romantico y mitico a otros paises
lejanos y exaticos, creando asi su propio mundo épico de suefios y de ensuefios, y
todo esto, porque en el mundo de la fantasia todo se consigue Yy, sus suefios se hacen
realidad, aungue sélo en ellos. Partiendo desde esta perspectiva es importante sefialar
que:

El modernismo se caracteriza por los cambios operados en el modo de pensar
(tanto en el de sentir, pues en lo esencial sigue fiel a los arquetipos emocionales
romanticos), a consecuencia de las transformaciones ocurridas en la sociedad
occidental del siglo XIX, desde el Volga al cabo de Hornos (Gullén, 1963, p.
69).
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La fecunda imaginacion del escritor modernista podia llevarnos hacia
cualquier lugar remoto, pues al poeta no le importaba la distancia, ni la forma de
acercarse a ese mundo distante, sino la posibilidad de encontrar algo diferente al
propio mundo, y por eso elegia lugares remotos para cumplir sus fantasias, en el
espacio o en el tiempo. Para los modernistas, oriente siempre ha sido el lugar
privilegiado para poder desarrollar sus fantasias y cumplir los suefios.

Luis Garcia Montero (1987) rubrica el afan de los modernistas por la busqueda
perpetua que protagonizaban hacia lo “otro”, manifestando que:

La suerte de los poetas malditos, heredera de las ruinas romanticas, simboliza la
propiedad de esa violencia imprescindible, la historia de ese sujeto trascendental
titinico que quiere ubicarse en la realidad y se encuentra rodeado de palabras
imposibles, de referencias a un paraiso siempre perdido (Garcia Montero, 1987,
p. 19).

De este modo, el poeta modernista siempre ha estado obsesionado por la
busqueda del paraiso perdido, y tal argumento fue el nicleo consolador de casi todos,
pues cada uno de ellos se preocupd por crear algo bello, contribuyendo asi al
enriquecimiento del alma y del suefio colectivo de todo el movimiento modernista.
Partiendo desde esta perspectiva, podemos decir que el orientalismo invadio todos los
géneros literarios que constantemente afluyen, y se expanden desde “lo otro”, lo
exotico y lo lejano. Gutiérrez Girardot (1988) nos llama la atencion hacia una de las
caracteristicas méas definidas del modernismo que es la:

Negacion del presente y evasién a otros mundos: éstas son las dos
caracteristicas del artista en la moderna sociedad burguesa. Pero ello no
significa, como se suele insistir, que el artista huya de la realidad. Por
paraddjico que parezca, el artista no hace otra cosa que vivir dentro de esa
realidad que detesta, la del hombre burgués, que también huye de la realidad y
se refugia, como lo observé [en “Paris, capital del siglo XIX” Walter]
Benjamin, en su intérieur (Girardot, 1988, p. 35).

Los modernistas, mediante la creacion de un tiempo propio, pretendian reducir
periodos extensos y enlazarlos con el pasado dichoso. Se advertird pronto que
asumian una cierta negacion de la historia, saltando por encima del espacio y del
tiempo, buscando en otras realidades las fantasias de las que carecian en su entorno;
pues, para los modernistas la vida cotidiana parecia ser sordida e intrascendente,
parecia ser una sala de espera entre la nada, se caracterizaba por la fugacidad que
podria tener algun sentido, algan fulgor, de hecho los modernistas siempre sentian
inclinados a crear jardines con pequefios rincones de ensuefio, cisnes o héroes de
leyenda.

Refugiarse en el pasado mitico era una forma de revivir la aventura y de
buscar los suefios en el mismo. Era una manera de distraerse y consolar a los lectores
apasionados por el nuevo espiritu que trajo la literatura modernista orientalista. Por lo
tanto, podemos decir que el hombre modernista solia vivir del mito y en el mito, pues,
cada momento historico representaba lo suyo que es aquello que inventaban los poetas
expresando deseos y anhelos vagos o indecisos sentidos tanto por el pueblo como por
el hombre. EI mito no se va desde arriba para abajo sino que se asciende desde las
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simas del inconsciente colectivo a las emociones mas escondidas del poeta, y desde
ahi se cristaliza todo en el poema.

A los modernistas espafioles de tendencia exdtica podemos llamarlos los
nuevos romanticos de la literatura espafiola del siglo XX, cuyos poetas modernistas
han heredado de los decadentes la curiosidad infinita. Afiadieron nuevas sensaciones a
los horizontes de la vida cotidiana modernista.

Este afan por inventar y buscar novedades en el campo poetico-literario ha
hecho que la mayor parte de los modernistas del nuevo romanticismo tengan restos de
otras literaturas exoticas, con las que estos poetas han puesto en contacto su alma con
aventuras ideales o fantasticas, y mundos extrafios y miticos. Escribe Juan Mé&s y Pi
(1911) al respecto:

[...] pero, entre las primeras figuras. Esa ansia de novedad, ese deseo de ver
cosas nuevas, de hacer sonar instrumentos desconocidos, de evocar imagenes en
las que hasta ese momento no habian hallado emocion poética los escritores
porque no las comprendian en su quietud y en su ignorancia (Mas y Pi, 1911, p.
205).

Para los modernistas, el Oriente es la cuna de las civilizaciones y de las
culturas, y Oriente también representaba lo mismo para los roméanticos: simplemente
porque Oriente es el lugar por donde sale el sol. EI modernismo es uno de los
movimientos literarios mas importantes y mas complejos, que tiene su apogeo en una
época muy conflictiva, la de finales del siglo XIX y comienzos del siglo XX. En
realidad, el modernismo es herencia pura del romanticismo aparecido en Alemania y
en el Reino Unido a finales del siglo XVIII; sus caracteristicas esenciales son la
libertad, el predominio del sentimiento sobre la razén, la pasion por la Edad Media y
un cierto irracionalismo religioso: (Victor Hugo, Alfred de Musset, Alfred de Vigny).
El romanticismo aparecio en el periodo de 1780 a 1850 aproximadamente y el
modernismo desde 1880 a 1920.

Ricardo Gullon (1963) plantea que “Los modernistas utilizaron otra vez el
mito como elemento fecundante de la poesia. En él encontraban articuladas verdades
entrafiables de validez universal” (Gullén, 1963, p. 103). La verdad es que todo el
modernismo espafiol estuvo poseido por un gran deseo de huida y por una perpetua
necesidad de busqueda; este deseo de escapismo, lo ha conducido al pasado, al mito y
a la leyenda; el el hombre modernista, de esta manera, ha podido encontrarse consigo
mismo, pues se sentia rechazado por una sociedad cada vez mas materialista donde la
ideologia de la religion luterana se iba imponiendo priorizando lo atil, una sociedad
que ya no sabe valorar el arte poético, solo se valora lo util y la mentalidad
pragmatica.

Como consecuencia, el orientalismo se engrandecié positivamente en la
literatura de finales del siglo XIX y comienzos del siglo XX, aunque algunos criticos
los calificaban de superficiales e intrascendentes.

La evasion es una caracteristica permanente del escritor modernista que la
podemos observar no s6lo en su forma de escaparse de la vida real, sino que también
del mundo hostil. A veces se oyen voces 0 se acerca a una realidad humana mas
honda o profunda, pero su existencia no les ciega ni les impide ver ni combatir la
miserable realidad que se les queria imponer. El escapismo literario era una de las
causas que condujeron al escritor decimonénico hacia el exotismo. Esta tendencia
tiene sus justificaciones, porque el poeta de aquella época se sinti¢ tan alejado de la
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vida real y materialista en la que vivia entonces, que siempre la negaba y la
rechazaba, porque no era el tipo de vida que queria, porque deseaba otra cosa y para
hallarla decidié sumergirse en los suefios, escapando hacia dentro e irse a un mundo
distante: Oriente. Asi el modernista, para conseguir hacer su vida mas armdnica,
buscd la aventura en un lugar remoto, cuanto mas lejano mejor, para curarse
rapidamente de sus decepciones. Las imagenes de lo lejano le atraian, porque
permitian mas margen a su imaginacion y le ofrecian la materia prima de la leyenda.
Asi que el propio Ricardo Gullon (1963) nos explica estas tendencias de evasion y de
exotismo que caracterizaban la literatura espafiola de principios del siglo XX, de la
forma siguiente: “Si hay evasion, no serd de lo real, sino del mundo hostil y
retrogrado que les acerca. La evasion puede ser en el tiempo o en el espacio; hacia
dentro o hacia la lejania” (Gullon, 1963, pp. 48-49).

Los litratos de aquella tendencia rechazan la realidad social y no la natural, no
quieren integrarse en la sociedad: se encuentran lejos de la vida cotidiana, tienden al
indigenismo y al exotismo. Suelen expresar sus afanes intemporales. Otra de las
caracterizaciones del modernismo es la voluntad artistica junto a una cierta tendencia
simbolista, representada por los poetas Juan Ramon Jiménez, Marti y Rubén Dario. Es
importante confirmar que estos escritores encontraron en el exotismo una imagen de
si mismos que su propio ambiente les negaba y les dio seguridad respecto a sus sefias
personales de identidad.

El indigenismo y el exotismo son dos facetas que se complementan entre si a
nivel politico-social: responden a determinados sintomas de rebeldia, que surge a la
hora de contactar con la realidad mezquina, y lo cierto es que los modernistas
espafoles, se muestran rebeldes e insumisos con la realidad de la época: el exotismo
espafol siempre ha sido independiente de cualquier otra influencia de otras literaturas
extranjeras.

El orientalismo espafiol es un tipo de exotismo indigenista que servia para
caracterizar un mundo misteriosamente remoto y distinto que tiene raices arraigadas
en al Andalus ya que basta con creer que esas raices cumplen su funcion mitica, pues,
los esparfioles no son celtiberos, ni arabes, ni godos, al igual que los mexicanos no son
aztecas, ni mayas.

La tradicion vivia en la imaginacion romantica y reaparecié en poetas como
Francisco Villaespesa y en su obra El Alcazar de las perlas: la leyenda espafiola es
tomada como pretexto para una reconstruccion fabulosa, anti-histérica, estimulada por
la imaginacion poética.

Existe cierta semejanza entre el exotismo y el misticismo, ya que ambos
actuan fuera del mundo visible: si el modernista se siente impulsado por la
imaginacion para alejarse de la amarga realidad social en la que vive, el mistico tiene
su alma ligada a la divinidad. De hecho, el poeta espafiol de esta corriente, habla de
un pais distinto y se identifica con él, simplemente porque se siente ciudadano del
mundo. Asi los poetas modernistas empezaron, cada uno a su manera, expresando su
orientalismo mediante poesias de caracter oriental, asi lo declara Ricardo Gullon
(1980):

[...] los modernistas ignoraron las fronteras, y afiado ahora: esa ignorancia
trasluce inclinaciones paralelas, pero distintas; una lleva al universalismo (o,
mas comunmente, al cosmopolitismo), la otra al exotismo. Este Gltimo, como el
indigenismo, constituye uno de los modos mas sutiles de protesta: hacia fuera,
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especialmente, y hacia atras, temporalmente, se evaden (escapismo es otro de
los cargos formulados contra ellos) de la circunstancia en que viven. Casal,
exiliado interior, es uno de los casos mas notorios de seduccion exotica
registrados en el fin de siglo (Gullon, 1980, p. 15).

Pero si el modernista fracasa al realizar su deseo, vuelve répidamente a la
realidad, dispuesto a soportar todo lo que supone ansiedad y amargura. De tal guisa, el
escritor de aquella tendencia utilizo el exotismo de forma inteligente, no para negar la
dura realidad, sino como medio para rectificarla. Con el exotismo, los modernistas
encontraron una manera de cambiar la vida real por otra mejor.

En definitiva, podemos decir que la produccion literaria del modernismo esta
impregnada de un cierto grado de autoresistencia, ya que los modernistas abogaban por
el individualismo. El alma modernista tomaba como punto de partida la referencia del
Al-Andalus y luego se fue desplazando el interés hacia los paises orientales. Se ha
tomado como eje del analisis el dialogo intercultural introducido por los cronistas para
evitar caer en el discurso orientalista, en su aproximacion al Oriente arabe. Todo ello
sin olvidarse de la esencia de su cultura occidental, ni de su historia, ni del lenguaje,
literatura y ni de las bellas artes.

- CONCLUSIONES

Tras haber analizado algunas de las dimensiones del romanticismo,
orientalismo y modernismo hemos llegado a las conclusiones que a continuacion se
detallan:

En este articulo hemos tratado de destacar el papel importantisimo que
cumplid el orientalismo a principios del siglo XX tanto en Espafia como en Europa.
Asimismo, se ha argumentado del Modernismo como una corriente literaria por
excelencia que busca lo bello y lo absoluto mediante la evasion a los ambientes
exoticos del Oriente arabe exaltando los valores individuales y consumistas propios
de la ideologia anglosajona.

El romanticismo reside en lo mas hondo del modernismo orientalista. La
innovacion modernista afect6 al lenguaje, a la métrica y a las técnicas; asi que existe
una estrecha relacion entre el romanticismo, el modernismo y el exotismo oriental. El
romanticismo habita en las entrafias, mientras que la superficie se moderniza. Por lo
tanto, existe una estrecha relacion entre lo ficticio, lo exético y lo raro, como fuentes
ideales de la inspiracion literaria modernista.

En este articulo hemos afirmado que tanto en el modernismo orientalista como
en el romanticismo, podemos hallar lo melancolico al lado de lo luchador. Se exaltan
valores como la belleza, que se encuentra tanto en lo oriental como en lo romantico y
modernista. Hay una diferencia clara entre el orientalismo literario espafiol, el francés
y el europeo, pues el primero es nacional, mientras que el segundo esta animado por
un espiritu colonialista. La tendencia orientalista pretendia hacer que el Oriente fuera
visible, y tuvo como fruto la Campafia de Napoleon: la creacion del Instituto Egipcio
en Paris, cred un ambiente de satisfaccion y de anhelos que simpatizarian con Oriente,
hasta que éste dejara de ser lejano y distante. En definitiva, el exotismo modernista
era una manera de cambiar la vida occidental por otra mejor.

Con estas mimbres, hemos llegado a la conclusion de que los descubrimientos
argqueoldgicos en el Egipto faradnico que han fascinado a medio mundo, condujeron a
lo que podriamos llamar el “exotismo arqueologico”. EI modernismo es, en buena
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parte, una pura imitacion del movimiento romantico, por el deseo de evasion y por el
individualismo, pues, el escritor modernista con su fecunda imaginacion siempre
viajaba a paises lejanos y exoticos, en su permanente busqueda del paraiso perdido.
Las leyendas literarias y los mitos historicos fueron inventados por la mente
modernista, que se desliza sutilmente hacia lo exdtico-oriental, para vivir alli, las
aventuras de Las mil y una noches; de hecho, para los modernistas, Oriente, es la cuna
de las civilizaciones y de las culturas, ya que es el lugar por donde sale el sol y el
hébitat idoneo para que las noches estrelladas, sean apasionadas.
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Abstract: Allusions are one of the cultural aspects that require adequate
fluency in the culture and language of the ST and TT. They are
more challenging to translate, and the process is reader-
concentrated. According to Hatim and Mason ‘(1990),' translators
should find target text equivalents for allusions of source text in
such a manner that what has intentionally been covered is not
explicitly explained, while the meaning of allusions is retrieved’’.
In this study, the researcher compares the original version of
Naguib Mahfouz's A Drift on the Nile (Jal 34 3555 with the
Persian translation to identify the translator's strategies for
translating the two forms of allusive elements: proper names and
key phrases, as well as his success in introducing implicit meanings
through the Lippihalme approach. The study's findings showed that
the most prevalent method for translating allusive names was to
retain the name with some additional guidance or with additional
explanations, followed by replacing the name with another target
language equivalent. Minimum change or literal translation is
primarily employed for translating key-phrase allusions, followed
by the addition of extra-allusive guidance and the use of a standard
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Tra tradizioni e innovazione: la costruzione dell’identita femminile
nella narrativa di lgiaba Scego

Marina Ashraf Halaka
Badr university
marina.ashraf@buc.edu.eg

L’immigrato ¢ un corpo estraneo alla societa e alla
nazione, un ospite doppiamente assente e
doppiamente escluso, che si situa un uno spazio
grigio, in quanto non riconosciuto come membro
legittimo né dalla comunita di appartenenza né da
quella di accoglienza, oscillante fra il senso di colpa
per I’abbandono fisico e culturale delle origini, la
reinvenzione delle tradizioni e la necessita di
assimilazione, votato dunque al disorientamento e
alla crisi identitaria.

Abdelmalek Sayed, La doppia assenza.

In un contesto multiculturale, dove le identita individuali e collettive si frammentano
in esperienze sempre piu complesse, il concetto di "casa" va oltre una definizione unica.
Mentre molti studi si focalizzano sulle dinamiche sociali delle comunita migranti, questo
saggio approfondisce il conflitto identitario vissuto interiormente dai singoli, sollevando
interrogativi profondi su appartenenza e identita. Attraverso ’analisi dei romanzi La mia
casa e dove sono (2010) e Rhoda (2014) di Igiaba Scego, autrice italo-somala di
seconda generazione, si esplora come I’identita si formi tramite una negoziazione tra
aspetti interni ed esterni, processo accentuato dalla condizione di migrante.

Negli ultimi decenni, 1’Italia € diventata un paese di immigrazione. Negli anni *70, 1
primi migranti provenivano dalle ex-colonie italiane, come Somalia, Eritrea, Etiopia e
Libia. Negli anni ’80, sono arrivati tanti filippini, senegalesi, marocchini ed egiziani. A
partire dagli anni *90, sono arrivati emigranti da tutto il mondo: Europa dell’Est, Sud
America, Cina e altri paesi dell’ Asia. La crisi economica di molti paesi, come i paesi dei
Balcani (Moldavia e Ucraina), e le guerre civili in posti come ex-Jugoslavia, Somalia,
Siria, Libia e Africa centrale, hanno spinto milioni di persone a cercare un’altra vita in
Italia, sperando in maggiore stabilita e sicurezza. Geograficamente, 1’Italia ¢ un punto
strategico che puo anche essere un passaggio verso I’Europa per molti migrantit.

Collegato a questo fenomeno, si sviluppa la letteratura migrante, che secondo Taddeo
rappresenta un insieme vario di testi e autori emersi nella letteratura italiana

1 Cfr. Agostino Portera, Tesori sommersi: emigrazione, identita, bisogni educativi interculturali, Milano,
Franco Angeli, 1999, pp.21- 51.
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contemporanea. Questi scritti cercano di comunicare esperienze legate alla migrazione,
come il viaggio, lo spaesamento, la perdita di punti di riferimento, lo scontro e 1’incontro
tra culture, e le sfide dell’adattarsi a un nuovo ambiente2. Tuttavia, in questo contesto, si
tende spesso a usare in modo eccessivo il concetto di identitad, che viene spesso
rappresentata come qualcosa di rigido e immutabile.

Secondo Malizia, «L’identita ¢ un fenomeno che nasce dalla dialettica fra individuo e
societa®». Dal punto di vista sociologico, come mostra la teoria dello studioso americano
Cooley?, I’identitd ¢ costituita dall’ insieme delle reazioni psichiche dell’individuo
insieme ai giudizi che altri formulano su di lui; cio che il personaggio vede nello specchio
non e mai del tutto identico a quello che appare agli altri; si tratta quindi del processo di
identificazione come reciprocitas. Oggi, grazie alla globalizzazione, il modo di costruire
I’identita ¢ profondamente cambiato: 1’individuo si confronta con una societa piu vasta e
variegata, e ci0 rende 1’identita un processo in continuo mutamento, senza confini definiti
e con caratteristiche variabili. Questo evidenzia che I’identita non ¢ statica, ma sempre in
evoluzione®,

Questo contributo sostiene che il percorso di scoperta dell’altro attraverso la scrittura
nasce dalla convinzione che nessuna cultura sia completamente autentica o immutabile,
e che I’identita sia sempre variabile. Inoltre, si ritiene che la letteratura possa aiutarci a
cambiare prospettiva, incoraggiandoci a vedere le cose dal punto di vista di altre persone.
Grazie a questo processo, la letteratura favorisce lo sviluppo delle capacita critiche,
stimolando I’immaginazione ¢ 1’empatia. Per esprimere cio con le parole di Todorov:
«Siamo tutti fatti di cio che ci donano gli altri: in primo luogo i nostri genitori e poi quelli
che ci stanno accanto; la letteratura apre all’infinito questa possibilita d’interazione con
gli altri e ci arricchisce, percio, infinitamente»’.

Il mio obiettivo principale ¢ esplorare il conflitto legato all’identita femminile che si
manifesta nelle donne di seconda generazione migranti, analizzando questo tema
all’interno delle opere narrative di Igiaba Scego.

Z Cfr. Raffaele Taddeo, Letteratura nascente. Letteratura della migrazione. Autori e poetiche, Milano,
Raccolto, 2006, pp.112-113.

3 Pierfranco Malizia, Identita versus identita: Una riflessione sulle identita e sulle rappresentazioni
dell’Altro come supporto al pregiudizio e alla diseguaglianza nelle societa ‘quasi-multietniche’, vol. 4, n.
8, Firenze University,2013, p.183.

4 Cfr. Charles Horton Cooley, Human Nature and the Social Order, New York: Charles Scribner's Sons,
revised edn 1922, p.12.

5> Cfr.Sergio Belardinelli e Leonardo Allodi, Sociologia della cultura, Milano, Franco Angeli, 2006,90-91.
& Stuart Hall, Kulturelle identitst und globalisierung, in: Karl Hérning und Rainer Winter (a cura di):
Widerspenstige Kulturen. cultural studies als Herausforderung. Frankfurt: Suhrkamp 1999, p.410. Ora in
Angela Landolfi, Identita ibride in contesti interculturali post-migratori e postcoloniali in Italia e in Francia:
percorsi transdisciplinari, dottorato di ricerca in relazioni e processi interculturali ciclo xxvi, Universita
Degli Studi del Molise Dipartimento di Scienze Umanistiche, Sociali e Della Formazione, p. 31.

”T. Todorov, La letteratura in pericolo, Milano, Garzanti, 2008, pp. 16-17.
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Esaminare La mia casa € dove sono significa immergersi in una narrazione che traccia
I’evoluzione del percorso interiore dell’autrice, in cui le tappe principali sono legate ai
luoghi di due radici culturali e linguistiche diverse: quella italiana, rappresentata dalla sua
nascita a Roma nel 1974, e quella somala, che costituisce un elemento fondamentale della
sua identitd. Pur essendo italiano e somala, si percepisce che ’autrice non si sente
completamente appartenente a nessuna delle due culture. Fin dall’inizio del romanzo,
Scego si pone delle domande profonde sulla sua identita, interrogandosi attraverso una
serie di domande incisive di introspezione: «Sono cosa? Sono chi? Sono nera e italiana
attraverso. Ma sono anche somala e nera. Allora sono Afro-italiana? Italo-africana?
Seconda generazione? Incerta generazione?s ».

All’inizio, Igiaba Scego si sente come una bambina smarrita tra la sua citta natale, Roma, e quella della
famiglia, Mogadiscio. Non riesce a identificarsi completamente con gli italiani, nonostante abbia le
caratteristiche di uno di loro. La vicinanza di Scego con le persone del luogo non le impedisce di percepirsi
sempre come diversa.

Li mi dicevano: «Voi non parlate, fate i versi delle scimmie.
Non si capisce nulla. Siete strani. Siete come i gorilla».
All’epoca ero piccola e i gorilla, che sono animali splendidi, mi
facevano un po’ paura per via della loro stazza®.

Igiaba Scego si percepisce come italiana, come tutti gli italiani, avendo frequentato
scuole italiane e ricevendo un’educazione culturale prevalentemente italiana. Tuttavia,
anche con questa integrazione, la scrittrice non nega completamente la sua identita di
migrante; al contrario, riconosce di portare dentro di sé un sentimento di estraneita e di
esoticita. Questa sensazione di non piena appartenenza contribuisce a farla sentire come
una persona di frontiera, quasi esiliata, in uno stato di isolamento rispetto alla cultura
dominante.

La protagnista narra di aver sempre vissuto in due realta distinte: una, tipicamente
somala, all’interno della sua famiglia e delle mura domestiche, e un’altra, piu esterna,
caratterizzata da esperienze di discriminazione e intolleranza. Durante 1’infanzia, arrivo
a provare odio per la sua terra d’origine, nel tentativo di ridurre al minimo ogni differenza
tra se e i propri coetanei italiani: «non ero ancora una africana orgogliosa della sua pelle
neret%, una volta vista la Somalia con i propri occhi, il suo punto di vista cambia
completamente. Si rende conto che quella terra possiede elementi unici e le persone
vivono in simbiosi con la natura.

Di conseguenza, il rapporto della scrittrice con la sua terra d’origine ¢ caratterizzato
da confusione. La protagonista aveva poche conoscenze sulla Somalia, acquisite solo
dalle rare conversazioni con sua madre. Era convinta che fosse un paese sconosciuto agli

8 |giaba Scego, La mia casa é dove sono, Torino, Loescher Editore, 2012, p. 40
9 vi, p. 172.
101vi, p.98.
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esseri umani: «lo sono stata poco in Somalia. Ci passavo le estati e poi sono rimasta li per
un anno ¢ mezzo. Frequentavo la scuola italiana del consolato. All’inizio la Somalia non
me la immaginavo proprio. Per me era come Marte o qualche pianeta sconosciuto agli
umanitiy,

Pertanto, l'identita personale e profondamente legata ai valori di appartenenza a un
particolare contesto sociale e culturale. La perdita di tali valori puo determinare una crisi
di identita, accomunata da un forte senso di dubbio e incertezza riguardo al proprio senso
di sé. La costruzione dell’identita si fonda infatti sulla relazione dinamica tra I’individuo
e I’ambiente sociale di riferimento; pertanto, I’assenza di un legame stabile con la cultura
di appartenenza pud determinare un’instabilita identitaria e una crisi esistenziale,
evidenziando I’importanza di un senso di appartenenza stabile e riconosciuto.

Non solo la protagonista esprime questa sensazione di estraneita, ma anche la madre di
Scego condivide la stessa percezione di sentirsi diversa o di essere fuori dal contesto
sociale. La madre ha affrontato un dolore intenso quando i suoi genitori credevano che
fosse necessario che lei si sottoponesse a un‘operazione di mutilazione per diventare una
donna completa. Di conseguenza, ha scelto di non ripetere una simile atrocita con sua
figlia, chiarendole che si trattava di una tradizione crudele e non imposta dalla religione:
«La volonta di mia madre, la sua esperienza di dolore mi hanno permesso di essere una
donna completa, con tutti gli organi al posto giusto. Ecco perché mi sento una mappa di
mamma. Lei mi ha disegnato intera, senza omissioni né tagli*>». Dopo diversi anni, il
governo somalo ha coinvolto nel programma anti-fibulazione persone colte e preparate
che si sono impegnate per combattere questa pratica. L opinione pubblica somala ha
cambiato idea sulle mutilazioni, considerandole finalmente sbagliate.

Da un’altra parte, Igiaba, tornata a Roma, ritrova la mappa di Mogadiscio disegnata
dal fratello e il cugino e si appresta a completarla con il suo vissuto. Igiaba realizza che
la mappa che ha davanti & la mappa delle sue radici, ma che quello che manca a quella
mappa, affinche” sia completamente sua, ¢ 1’altra parte di sé¢: la sua vita in Italia, le sue
esperienze fondamentali di crescita, il suo percorso di vita a Roma:

Devi completare la mappa. Manchi tu Ii dentro.» lo non riuscii a
reagire®®. [...] Ma rivendicavo quella mappa con forza, come
rivendichero il mio ultimo giorno di vita. Era mia come loro, quella
Mogadiscio perduta. Era mia, mia, mial4. [...] Sulla mia mappa
segno una collana di cuori. Per tutte quelle che stanno prendendo
la parola nonostante mille difficolta. Per mia madre che I’ha saputa

1 vi, p. 97.
12 1vi, 45.
13 vi, 23.
14 vi, 25.
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prendere quando ¢ stato necessario. E per la mia scrittura di oggi
che molto deve a quelle voci di coraggio?s.

La mappa secondo Scego rappresenta il percorso dell'identita tra due radici, due culture
e una varieta di lingue. Si tratta di una mappa duplice che unisce in un solo gesto la citta
della memoria e dell'epos familiare (Mogadiscio) e quella delle esperienze personali
(Roma), la ex colonia e lo spirito nomadico e orale della Somalia con le architetture
stratificate della Citta Eterna. Sostenendo questo punto di vista attraverso I’intervista
pubblicata da Daniele Comberiati nel volume La gquarta sponda (2009), Igiaba introduce
il racconto “‘Il disegno’’ che costituira’ il nucleo essenziale di La mia casa e dove sono.

In questo momento sto lavorando molto su questa idea di mappa
della citta™: io la ricordo come una citta” bellissima, ma penso che la
memoria a volte porti a ricordare solo le cose piu” belle, soprattutto
per citta” come Mogadiscio, che oggi non esistono pit". Mogadiscio
€ una citta che & morta e quando una citta’ muore non ci sono piu’ i
monu- menti, le strade che si ricordavano prima. Ora si chiama
Mogadiscio ma é qualcosa di completamente diverso: io non voglio
piu tornarci, preferisco ricordarla com’era primare.

La mappa riflette la formazione della donna protagonista attraverso una serie di luoghi
amati a Roma. La scrittrice crea una mappa personale della citta che abita: una versione
ibrida di Roma e Mogadiscio per mostrare come i personaggi arrivano all’accettazione
della propria variegata identita. Scego ha voluto mappare la sua citta, Roma, come un
luogo del cuore. La costruzione della sua identita avviene attraverso 1’esperienza dei
luoghi fisici che diventano luoghi dell’interiorita. Il teorico del cinema Giuliano Bruno
ha menzionato nel suo libro che c’¢ un rapporto tra la cartografia e la scrittura:

Scrivere, come cartografia, ¢ una forma di “trasporto”. Scrivere per
me ¢ sempre stata una forma di cartografia, e questo “mappare”,
come la cartografia stessa, ha a che fare con la sua origine
etimologica: grapho. Grapho é scrivere, disegnare, rappresentare. La
geografia, la topografia e la cinematografia sono tutte arti “garfiche”
dello spazio. Sono forme di écriture ossessionate dai luoghi, da un
luogo. Il loro terreno comune & tracciare una mappa, disegnando
graffiti in una stanza (tutta per sé)".

Il doppio legame di appartenenza e identita verso Roma e Mogadiscio é stato il punto
di partenza per la sua scrittura. Scego crea un testo che riflette un epos collettivo e un
passato coloniale e postcoloniale, elementi che I'ltalia tende a dimenticare, mentre la
Somalia rivendica con determinazione attraverso le parole dei suoi scrittori e delle sue

5 1vi, 37.

16 D. Comberiati, La quarta sponda. Scrittrici in viaggio dall’Africa coloniale all’ltalia di oggi. Roma:
Caravan, 2009, p.90.

17 G. Bruno, Viaggio in Italia. Vedute da casa. In: Calefato P (a cura di) Cartografie dell’immaginario.
Cinema, corpo, memoria. Roma, Sossella, 2000, p.30.
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scrittrici'®. La scrittrice vuole evidenziare la negazione dei fatti, le favole dei colonizzatori
italiani. La scrittrice ha deciso di raccontare storie diverse alle nuove generazioni nate
nella diaspora ma anche a un pubblico italiano, per documentare le storie della Somalia
nomade, della colonizzazione raccontata dai somali, della Somalia indipendente sotto il
regime di Siad Barre e infine della Somalia di oggi, in preda alla guerra civile. Scego
documenta il patrimonio di oralita e di testimonianza raccolte nella diaspora somala:
“Mancava poco a quel 1 luglio 1960 che avrebbe reso la Somalia terra libera e
indipendente. [...] Quella sera papa era insieme ad alcuni colleghi in missione politica
per conto del governo che avrebbe tenuto le redini del paese. La Somalia non era ancora
indipendente e loro ufficialmente erano dei signori nessuno, politici di uno stato che
ancora non esisteva. Almeno ufficialmente”?®.

La seconda opera Rhoda racconta la storia di una giovane ragazza somala con una
forte crisi di identita e piena di dolore, e della sua famiglia emigrata in Italia. L’opera
mostra la differenza delle esperienze nel nuovo paese tra i familiari di prima generazione
e le protagoniste di seconda generazione. Il romanzo descrive la storia di tre donne
costrette a lasciare Mogadiscio negli anni ‘90 a causa della guerra civile. Le due sorelle,
Rhoda e Aisha, simboleggiano i due atteggiamenti che i migranti della seconda
generazione possono avere nei confronti del paese che li ospita. Mentre Aisha, la sorella
pil piccola, cerca in tutti i modi di integrarsi in Italia affrontando varie difficolta, Rhoda
prova odio e disgusto nei confronti del paese di accoglienza. Il suo rifiuto di sentirsi parte
di una societa e una cultura che non sono le sue rendono il suo soggiorno molto arduo,
portandola ad uno stato di chiusura ed isolamento. Anche se il romanzo € suddiviso in
cingue parti in cui si alternano le voci dei diversi narratori Aisha, Pino, Barni, Faduma e
Rhoda, la maggior parte dei pensieri girano attorno a Rhoda, infatti tutti i personaggi
raccontano il legame che hanno con lei Purtroppo Rhoda finisce per prostituirsi e viene
contagiata dall’HIV (human immuno-deficiency virus).

La terza donna ¢ la zia delle ragazze, la cui presenza consente di mostrare il confronto
tra la prima generazione e la seconda. Oltre alla zia Barni, la prima generazione di
migranti € rappresentata anche da Faduma. Le due donne sono amiche di lunga data: si
sono incontrate a Roma, per caso, e da allora non si sono piu separate. Faduma sostiene
la sua amica nella crescita delle sue due nipoti, Aisha e Rhoda, per le quali diventa la
seconda madre. Il romanzo non mostra solo la durezza della personalita di Barni, ma
anche la sua chiusura interiore. Barni ¢ invecchiata in Italia e le difficolta che 1’avevano
fatta soffrire tanto 1’hanno resa una persona chiusa e dura:

Barni odiava le lacrime, perché lei stessa era incapace di
piangere, di sciogliersi. Aveva inculcato quella sua regola ferrea
alle nipoti, quella sua durezza, quel suo essere ipocrita. Lei,
Barni, non riusciva a guardare nella sua anima con sincerita e
inconsapevolmente voleva delle compagne in quel suo

18 Cfr, Stefania Benini, Tra Mogadiscio e Roma: le mappe emotive di Igiaba Scego, Harvard University,
USA, Vol. 48(3), 2014, p.5.
¥ vi, p.35.
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spaesamento. [...] Ah, come avrebbe voluto essere una zia meno
ipocrita®.

La sua chiusura 1’ha resa ipocrita, non sincera con s¢ stessa e con gli altri. Barni porta
nel suo cuore 1’odio verso i gaal?’che era maturato durante il suo lavoro con gli anziani
italiani. La nipote maggiore Rhoda & dura come la zia, mentre Aisha, quella piccola, &
diversa. Forse la zia Barni e cosi rigida perché ha sempre dovuto combattere tanto per
ottenere qualcosa nella vita, e avrebbe desiderato avere una condizione piu facile, forse
essere uomo:

Barni lo aveva sempre saputo in cuor suo: avrebbe preferito
essere un maschio. I maschi per Barni erano essere fortunati,
ottusi certo, ma decisamente fortunati. Se la passavano
sempre meglio delle donne in qualsiasi parte del mondo. Non
erano costretti come lei e le sue sorelle a portare avanti la
propria sessualita come un giogo malefico. Erano liberi loro.
Le donne invece erano solo una cosa da coprire con mille
burga o da scoprire con mille pretesi. Nuda o coperta faceva
lo stesso dopotutto, nuda o coperta la donna non era ancora
libera. A Barni sarebbe piaciuto essere un maschio perché
finalmente sarebbe stata liberaz2.

Qui il paragone con il genere maschile mette in rilievo i sentimenti di insoddisfazione
e di frustrazione della donna. Anche Scego vuole marcare una questione specifica con
questa affermazione. Si puo dire che la scrittrice sceglie i personaggi femminili come
protagonisti dei suoi romanzi al fine di far identificare il lettore con la situazione della
donna immigrata nei paesi ospitanti. Il romanzo di Scego mostra anche che 1’asprezza di
Barni era frutto anche di una personalita insicura e tormentata. Il romanzo racconta il
processo che porta Barni a rifiutare sé stessa, fino a nascondersi dietro una maschera. Si
tratta di un’identita che cambia e si trasforma con il tempo e con le circostanze.

Barni ha affrontato il rifiuto da parte degli italiani a causa della sua incapacita di
comunicare nella loro lingua. nonostante avesse imparato I’italiano a Mogadiscio da
bambina, nonostante si fosse dimostrata una delle alunne piu eccellenti. Con il tempo il
sentimento del rifiuto da parte della societa si € insinuato nella sua anima, per questo
motivo Barni ha cominciato a credersi incapace di parlare correttamente: «Dov’era finito
quel suo italiano cosi ricercato? Lo aveva rinnegato, semplicemente. A furia di sentirsi
dire: «Voi negri non sapete 1’italiano!», Barni aveva finito per crederci»23. Possiamo
concludere che questa personalita di Barni non era la sua, ma la personalita che gli altri
volevano cucirle addosso. Barni si era trasformata nell’immagine che gli altri volevano
di lei. Una specie di identita attributiva, che le era stata conferita dagli altri. Questo
significa che Barni ha dimenticato sé stessa e si vede con gli occhi degli atri: il caos

20 |giaba Scego, Rhoda, Roma, Sinnos Ed. 2004, p.76.

21 Gaal: bianco, europeo, occidentale (dal Glossario di Rhoda, p.211).
2 Jvi, p. 151.

2 vi, p.155.
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interiore & conseguenza del rapporto con gli altri e delle difficolta affrontate nel paese
d’arrivo.

Aisha e Rhoda sono i personaggi in questo romanzo che fanno parte della seconda
generazione di migranti. Loro, contrariamente alla zia Barni, sperimentano il paese di
accoglienza in modo molto diverso. Il percorso del romanzo ruota attorno a Rhoda come
ho dichiarato prima perché Rhoda narra la sua storia da morta e altri protagonisti
raccontano il legame con lei e I’influenza della sua morte sulla loro vita. Ad Aisha, ad
esempio, manca la sorella e niente puo riempire questo vuoto. Il romanzo continua
descrivendo il modo in cui Aisha vede sé stessa. La sua identita personale & combattuta
tra la sicurezza di voler appartenere al paese in cui vive e I’insicurezza che probabilmente
¢ stata causata dalla sorella. L’assenza della sorella I’ha cambiata e influenzata; sente il
bisogno di riempire il vuoto interiore che I'ha accompagnata per molto tempo.
Guardandosi allo specchio, Aisha cerca di imitare i gesti della sorella perché cosi era
solita fare Rhoda e cosi avrebbe fatto anche lei. Ripetendo i gesti della sorella, Aisha
sperava di farla tornare in vita®*. La sua identita ha assunto delle caratteristiche del tutto
contraddittorie che 1’hanno resa insicura, proprio come sua sorella. Aisha vuole essere
esattamente come lei, perché I’imitazione dei gesti di Rhoda davanti lo specchio riduce il
dolore e la mancanza della sua morte.

Per quanto riguarda I’identita culturale di Aisha, si pud notare una differenza rispetto
agli altri due personaggi. Aisha é piu distaccata dal suo popolo di origine. Anche se ha
conosciuto le tradizioni dei somali, non le condivide del tutto. Questo é evidenziato nel
romanzo quando Aisha descrive gli atteggiamenti dei propri parenti: «Un altro motivo
per cui Aisha odiava le telefonate dalla madrepatria era per gli annunci di morte».
Comportamenti e abitudini del genere la infastidiscono molto, e la fanno sentire distante
dai suoi stessi parenti. Anche alle tradizioni di famiglia, lei non partecipa. Barni, insieme
alla sua amica Faduma e a sua nipote Rhoda, ogni tanto si siede nel salotto su grossi
cuscini rossi ed insieme si passano la gadz, una droga molto leggera che provoca una
leggera ebbrezza, «Aisha non partecipava mai a quei loro incontri rituali, non si ritrovava.
Di solito si chiudeva in camera a studiare o a sentire la musica che le piaceva»2’. Tutto
perché Aisha si é trasferita in Italia da piccola; percio, la cultura somala non le appartiene
come agli altri membri della sua famiglia. La sua identita ibrida & un insieme di abitudini
e tradizioni di due paesi diversi; essa porta con sé un forte desiderio di integrazione e di
accettazione da parte del paese di accoglienza.

L’identita di Rhoda, la sorella maggiore, si dimostra essere molto piu complessa,
completamente legata al territorio di origine. Il distacco dal paese di origine ha provocato
in lei un atteggiamento instabile. Gli altri personaggi nel romanzo non sono riusciti a

24 |vi, p. 50.

5 |vi, p. 54.

% Qad: droga leggera simile alla marijuana. Si mastica tipo tabacco. Toglie il sonno, da assuefazione. (dal
Glossario di RH, 213).

27 vi, p.65.
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comprenderla. I suoi atteggiamenti mostrano tante sofferenze nell’inconscio della sua
personalita. Dai suoi sentimenti controversi si evince il disordine interiore ed esteriore
del migrante nel paese d’accoglienza. La sofferenza che Rhoda ha affrontato in Italia I’ha
resa una persona strana per s¢ stessa nonostante in tutta la narrazione dia I’impressione di
essere una ragazza forte e sicura di sé. Dentro di lei si & spezzata. Rhoda non riesce a
essere sé stessa e soprattutto a capire chi fosse e cosa la rendano tanto sofferente. Vive
indossando mille maschere con le persone che la circondavano.

Nessuno mi permetteva (o forse ero io a non permettermi) di
essere Rhoda Ismail, semplicemente Rhoda Ismail, una ragazza
come tante, non speciale, non unica, non straordinaria. Ognuno
mi voleva a immagine e somiglianza di qualcosa che di fatto
non potevo essere io. Anche le persone che mi volevano bene
non sfuggivano a questa logica perversa. Tutti volevano un
pezzettino di me. Era estenuante. Ero, a seconda dei casi, la
studentessa modello, la sorella perfetta, I’amica fedele, la
nipote irreprensibile, la schiava devota.

Scego, tramite la costruzione di questo personaggio, ha mostrato tutta la difficolta dei
migranti di seconda generazione. Il romanzo rivela il caos interiore della personalita
tramite i diversi lati mostrati da Rhoda. Nonostante Pino, il ragazzo a lei piu fedele veda
come una bellezza attraente e pari ad un angelo, lei non ricambia il suo affetto. Sebbene
sappia che Rhoda si prostituisce, Pino riesce a vedere la purezza di lei che la sofferenza
ha distorto. Nello stesso momento scopriamo che Rhoda si innamora di Gianna, una
giovane donna che ha un negozio di té. Si sono conosciute a Londra e da quel momento
hanno iniziato a passare molto tempo insieme, eppure qualcosa & cambiato nella
protagonista: "In poco tempo cancellai la mia identita, non guardavo piu nemmeno le
partite di calcio che adoravo, perché Gianna considerava i calciatori dei bonzi arricchiti”.
Rhoda ha cambiato il rapporto di amicizia in un rapporto lesbico: «Odiavo quella parola.
lo non ero cosi. Il mio amore era puro mi dicevo. o non amo le donne, dicevo a me stessa,
io amo solo lei. 1l sesso non c'entra. E mi rincuoravo per un instante2».

Con questa riflessione Rhoda razionalizza la proiezione affettiva che ha compiuto su
Gianna, nel senso che ha riversato sulla sua amica il suo desiderio di affetto, ovvero la
sua carica psichica libidica parzialmente insoddisfatta.

D’altronde, ¢ un processo, quello della proiezione dei sentimenti, che non solo la
protagonista, ma anche altri personaggi compiono nel corso del romanzo. Delle volte cio
avviene nella parte conscia della loro psiche, mentre altre volte cio avviene nella parte
piu nascosta della loro personalita, ovvero nell’inconscio. In realta, secondo Freud, tutti
I rapporti emotivi di simpatia, amicizia, fiducia, e simili in origine sono legati alla
sessualita e in seguito si sono evoluti da desideri sessuali, attraverso l'attenuazione della
loro finalita sessuale, in diverse forme di rapporti .Secondo Freud la psiche puo essere
suddivisa in cosciente e incosciente, il fatto che alcune rappresentazioni non emergano

2 |vi, p.159.
2 |vi, p.125.

94


https://tjhss.journals.ekb.eg/

https://tjhss.journals.ekb.eq/ Volume 5, Issue 3, July 2024

immediatamente nella parte cosciente & causa della forza di resistenza che si oppone a
cio. Tutte le percezioni che ci giungono dall'esterno, quelle sensoriali, e quelle che
provengono dall'interno, come le sensazioni e i sentimenti, risalgono tutte alla parte
conscia della nostra psiche.

Sostenendo il punto di vista di Freud, si puo dire che Rhoda percepisce un vuoto d’
amore a causa della lontananza fisica e affettiva dalla sua famiglia. Nello stesso tempo
non ¢ riuscita a integrarsi nel paese d’arrivo, rispetto al quale vive un distacco e un
sentimento di riluttanza. Forse la mancanza di legami la induce a fare di tutto per stare
vicino a Gianna, fino a cambiare solamente per piacerle. Per lei € come una mamma, un
sole e una primadonna. E disposta anche ad avere un contatto fisico con Gianna di cui
non e convinta e che rischia di annullare, completamente la sua identita, che gia fino ad
allora era stata molto fragile. Rhoda € arrivata ad un punto morto in cui lei non sa cosa fa
e non capisce sé stessa. Come se ci fosse un motivo interno che la muove e lei reagisce,
ma nello stesso momento non ha il potere di dominarlo.

Addirittura, dopo che Gianna 1’ha chiamata lesbica, Rhoda pensa continuamente al
termine con il quale é stata descritta: «LESBICA. Odiavo quella parola. 1o non ero cosi.
Il mio amore era puro mi dicevo. lo non amo le donne, dicevo a me stessa, i0 amo solo
lei. Il sesso non ¢’entra. E mi rincuoravo per un istante»3!. Si sente confusa dal sentimento
provato per la sua amica divenuta amante, non sa quale nome dargli, pero riconosce di
essere inorridita da queste nuove sensazioni. Le sue reazioni contraddittorie diventano
comprensibili alla luce delle teorie psicanalitiche di Freud.

Secondo il filosofo austriaco, ciascun individuo, tramite I'azione combinata della sua
disposizione innata e dell'influenza esercitata su di lui nei primi anni della vita, ha
acquisito una sua maniera particolare di vivere la propria vita erotica®. Una parte di questi
impulsi é rivolta verso la realta ed € a disposizione della personalita cosciente, mentre
un‘altra parte € tenuta fuori dalla realta poiché é stato impedito di espandersi, salvo nella
fantasia, o & rimasta nell'inconscio®. Se il bisogno d'amore di un individuo non &
interamente soddisfatto dalla realta, egli si avvicinera ad ogni nuova persona con idee
libidiche (la libido e la pulsione per eccellenza di natura sessuale dell'uomo), attivando
cosi il cosiddetto fenomeno del transfert.

E un processo che, nel caso della protagonista, conduce a una trasformazione,
un’alterazione della personalita: dopo aver intrecciato la relazione con Gianna, la Rhoda
di prima non esiste pit. E un cambiamento che la Scego @ riuscita a mostrare grazie alla
scelta dei termini per descrivere i tratti caratteriali di Rhoda: come era prima e come é
diventata attraverso questa scena. Scego descrive la Rhoda di prima, quella devota,
religiosa, generosa, umile, amorevole, aristocratica, ma a un tratto quella Rhoda viene

308, Freud, L'lo e I'Es, Milano, Mondadori, 2010, p.29.

31 Scego, Rhoda, op.cit, p. 125.

32 S.Freud , Psicoanalisi, Il metodo psicoanalitico di Freud, Feltrinelli, Milano, p.104.
3vi, p.15.
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sepolta dalla nuova Rhoda impura, insaziabile e sporca34. Le parole utilizzate da Rhoda
sono dure e sincere, esse mostrano la consapevolezza della protagonista sui cambiamenti
del suo io dopo I’'incontro con Gianna, aiutando il lettore a capire la sua trasformazione
interiore.

A questo punto, dopo aver analizzato le due opere, possiamo fare una sintesi delle
considerazioni riguardanti il tema dell’identita che si trova spesso nella letteratura
postcoloniale.

Per quanto riguarda I’identita personale, sia della prima generazione che della seconda,
I personaggi descritti da Scego mostrano una personalita distorta, che nasconde crepe
profonde visibili in alcuni momenti del racconto. | personaggi di prima generazione
mostrano una natura energica, sono pronti a spendersi senza riserve per la loro famiglia,
anche se sono delusi per non aver mai mostrato la propria identita agli altri. Al contrario,
la seconda generazione € caratterizzata da insicurezza e fragilita. Anch’essi, infatti,
portano dentro di sé diverse lacerazioni. Sembra quasi che la Scego voglia dimostrare con
queste narrazioni che le prime generazioni di migranti non siano le uniche ad aver
sperimentato esperienze traumatiche, e come loro, anche i giovani appartenenti alla
seconda generazione di migranti hanno subito un duro distacco dalla loro vita precedente
al trasferimento. All’interno di questo quadro, i migranti della seconda generazione si
confrontano con una molteplicitd d’identita ed un ambiguo senso di appartenenza. E
proprio questo miscuglio di diverse culture, I’idea dell’ibridismo, che assume un grande
importanza nella letteratura postcoloniale. Scego presenta come una rappresentazione
collettiva del senso di alterita che caratterizza 1’identita ibrida di molti immigrati di
seconda generazione in Italia. Dall’analisi nel presente studio, sono arrivata alla
conclusione che sia i personaggi di prima che quelli di seconda generazione, adulti o
giovani che siano, subiscono un trauma che provoca conseguenze per tutta una vita.

Si puo concludere che la narrazione di Scego vuole andare al di la del valore letterario
per diventare uno strumento per superare i confini del paese. Possiamo dire che le donne
migranti si sono impegnate per creare un dialogo con la popolazione italiana attraverso la
scrittura, perché non € mai facile fare un ponte per avvicinare due mondi che sono distanti.
Hanno trasmesso un forte messaggio alla societa italiana, ovvero che I’altro non ¢
inferiore a nessuno, per cui deve essere guardato con rispetto e ascoltato con attenzione.

34 Scego, Rhoda, op.cit., p. 165.
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Cognitive Formation and Development of Fourteen Years Old Children from a
Psychological Perspective
The Story of “Shoes That Are Getting Smaller” by An Shi Liu as an Example
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Chinese Department, Faculty of Arts, Fayoum University
ehsll@fayoum.edu.eg

Abstract

Children are the secret of life and the symbol of hope and future. Providing a
healthy environment for their psychological formation and growth is not only beneficial
to them, but also to the whole world. Therefore, this research aims to show the
characteristics of the psychological world of fourteen-year-old children through the
story “Shoes That Are Getting Smaller” by An Shi Liu.

Therefore, this research uses the theories of some psychologists such as Piaget,
Bandura and Erikson to explain the process of forming and growing the psychological
world of fourteen-year-old children, and then talks about the external factors that affect
this process, such as family, school and society, explaining the important roles played
by parents in the family, school environment and society as a whole in this process, and
finally describes the psychological world of Lulu, the fourteen-year-old children in An
Shi Liu’s “Shoes That Are Getting Smaller”

Keywords: Psychology, Fourteen Years Old Children, Cognitive Development, An Shi
Liu, “Shoes That Are Getting Smaller”.
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[Abstract]:

With the rapid advancement of science and technology, although it has brought
many benefits to mankind, at the same time, it has gradually evolved into an external
force that may be divorced from or even contrary to human interests. Technological
alienation refers to the fact that science and technology should serve humanity, but in
some cases, they suppress, restrain, or even deny the essential power of humanity, and
become an external force that is unfavorable to humanity. When technology is no longer
a tool for humans, but an existence that humans must rely on, human alienation also
occurs. Humans become slaves of technology and are forced to survive and develop
within the framework set by technology. In some short stories by Chinese writer Fan
Xiaoqing and Palestinian writer Fadwa al Qasem, technology has had a profound
impact on all aspects of social interaction, including the evolution of communication
methods, the construction of social networks, and changes in the expression of
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emotions. This article compares some short stories of Fan Xiaoqing and Fadwa al
Qasem to raise two main questions: what are the manifestations of technological
alienation in the short stories of the two female writers? How does the degree of
technological alienation in their novels lead to human alienation? This way, we can
understand the role of contemporary literature in discussing the issue of technological
alienation and the survival dilemma of modern people.

[Keywords]: technological alienation; human alienation; Fan Xiaoqing; Fadwa al
Qasem; survival dilemma
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