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Stance and Engagement in Egypt’s Argument before the ICJ on Israeli Practices
in Palestinian Territories: A Linguistic Analysis of Interactional Metadiscourse
Markers

Prof. Marwa Mohamed Khamis El-Zouka
Professor of Linguistics
English Department
Faculty of Arts
Alexandria University
Email: m.khamis@alexu.edu.eg

Abstract: The present study examines the interactional metadiscourse markers
employed in the oral argument presented by Yasmine Moussa, Legal Advisor
in the office of Egyptian Minister of Foreign Affairs, before the International
Court of Justice (ICJ) concerning Israeli policies and practices in the occupied
Palestinian territories. Using Hyland’s (2005a) model of interactional
metadiscourse markers, it also examines the frequency of occurrence of the
interactional metadiscourse markers used in the data as well as their functions.
Results reveal that the two categories of interactional metadiscourse markers
provided by Hyland (2005a), namely stance and engagement, are employed in
the data as well as the four subcategories of stance markers. These are: hedges,
boosters, attitude markers, and self-mention. Of the five subcategories of
engagement markers, only four have been found in the data. These are:
directives, questions, shared knowledge, and personal asides. The data also
reveals that stance markers outnumber engagement markers, and that attitude
markers are the most frequently occurring stance markers whereas the most
frequently occurring engagement marker is shared knowledge. All the
interactional metadiscourse markers used in the data serve to persuade
members of the ICJ to issue a ruling to make Israel end its occupation of
Palestinian territories.

Keywords: metadiscourse markers, ICJ, Egypt’s argument, Israeli occupation,
persuasion

1) Introduction

Language is part and parcel of political discourse as it expresses the
viewpoints and messages of national and international politicians. It is also “the
primary mode of communication in the gentle art of persuasion” (Charteris-Black,
2011, p. 2). Indeed, one vital function of language in political discourse is persuasion
of the viewpoints and stances of world leaders and countries on various issues and
events. To attain the goal of persuasion, the language employed in different political
fronts is carefully chosen and structured. In other words, politicians use linguistic
tools, such as word choice, discourse strategies and metadiscourse markers, as
persuasive devices that help convince an audience of specific ideologies or stances,
adopt a certain viewpoint, or take a particular action.

The Israeli-Palestinian conflict is one of the most important events that has
caught international attention due to its humanitarian, geographical and diplomatic
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implications. The latest ongoing conflict between Israel and the Palestinian militant
group, Hamas, which is known as the “7 October attack” due to the attacks launched
by Hamas against Israel on 7 October, 2023, garnered wide attention from the
domestic and global communities. On the world stage, there have been various
reactions that reveal disparate views of the conflict. While some countries, such as the
U.S., the UK., France, and Australia, support Israel and assert its right to defend
itself, others, such as Russia, Turkey, China, Egypt, United Arab Emirates, Qatar,
Syria, Saudi Arabic and Iraq, condemn Israel’s violence against innocent Palestinians.
Because of the severe and escalating situation in Gaza, the international community
sought to exercise legal pressure on Israel to stop its attacks against the Palestinian
people. In this respect, the UN General Assembly requested an advisory opinion from
the ICJ on the legal consequences of Israel’s occupation of Palestine and its policies
and practices against Palestinians. Representatives from 52 countries gave oral
arguments that reveal the different views held by these countries regarding the
conflict in the occupied Palestinian territories.

2) Aims of the Study

International rejection of Israeli practices against civilians in the Gaza Strip
has driven some countries to file a complaint against Israel in the ICJ in which
representatives of a number of countries, including Egypt, presented oral arguments
against Israel’s policies and genocide against Palestinians. One important presentation
before the ICJ is the one made by Egypt’s representative, Yasmine Moussa, Legal
Counsellor at the Cabinet of Foreign Affairs Minister, as it included various
metadiscourse markers that reflect Egypt’s outright rejection of Israel’s policy of
killing, displacement, and occupation to persuade the ICJ to assert the sovereignty of
Palestine and Palestinians’ right to self-determination, and declare Israeli practices
illegal. In this respect, the present study examines the metadiscourse markers
employed in the oral argument presented by Yasmine Moussa regarding Israel’s
practices in Gaza to express Egypt’s stance on the issue and persuade the international
community to force Israel to stop its military operations in the Gaza Strip as they
violate international humanitarian law and obligations. Accordingly, it attempts to
answer the following research questions to investigate how persuasion is realized:
1- What are the interactional metadiscourse markers used in Yasmine Moussa’s oral
argument before the ICJ?
2- What is the frequency of occurrence of interactional metadisocurse markers in the
data?
3- What are the functions of the interactional metadiscourse markers used in the
argument presented by Egypt’s representative at the ICJ?

3) Data and Methodology

The data of the study consists of the oral argument presented by Egypt’s
representative at the ICJ and Legal Advisor in the office of the Foreign Affairs
Minister, Yasmine Moussa, before the ICJ in the public sitting held on 21 February,
2024 at the Peace Palace in The Hague, the seat of the Court in the Netherlands,
regarding the Advisory Proceedings on the legal consequences arising from the
policies and practices of Israel in the occupied territories of Palestine, including East
Jerusalem. The transcript of Moussa’s oral argument was obtained from the website
of the International Court of Justice.
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To answer the research questions and realize the aims of the study, Hyland’s
(2005a) model of interactional metadiscourse markers is employed as it is
comprehensive and includes markers relevant to expressing stance and engagement in
spoken discourse. To analyze the data, the metadiscourse markers used in the data are
identified and categorized based on Hyland’s (2005a) model. The study also adopts
the quantitative and qualitative approaches. The quantitative approach is used to
identify the frequency of occurrence of interactional metadiscourse markers in the
data and their percentages. The qualitative approach is used to investigate the
functions of the identified metadiscourse markers, and how they achieve persuasion.
Examples of the different interactional metadiscourse markers used in the data are
provided and interpreted. In these examples, the markers are underlined.

4) Theoretical Background
4.1) The Israel-Hamas War

The current ongoing conflict in Gaza started when Hamas, the Palestinian
militant group which governs Gaza, launched surprise air, land and sea attacks,
known as Operation Al-Agsa Flood, against Israel on October 7, 2023. At dawn on 7
October, the Hamas-led gunmen fired more than 5000 rockets from the Gaza strip
towards Israel, conducted attacks in border areas and attacked military bases. This
resulted in killing around 12000 people (Israeli civilians, foreign nationals, and
members of the security forces), and seizing hundreds of hostages. According to
Hamas, the attacks on October 7 were a necessary step to resist Israeli occupation of
Palestinian territories, Judaization of the Al-Aqgsa Mosque, arrest of Hamas leaders,
the blockade of the Gaza strip, and expansion of illegal settlements (Byman & Holtz,
2023; Haboush & Topcu, 2024; Schwarz & Wille, 2024; United Nations Human
Rights, 2023).

Following the October 7 attacks, Israel started one of the most destructive
bombing campaigns and military attacks against the Gaza strip targeting over 2.3
million innocent Palestinian civilians in Gaza with the stated goals of destroying
Hamas’ military and governing capabilities and releasing hostages. As a result of
Israel’s indiscriminate attacks against Gaza, Israel tightened its unlawful blockade on
Gaza, killed and injured thousands of Palestinians most of whom are women, children
and older persons. Israeli airstrikes targeted residential buildings, heavily populated
areas, hospitals, and a number of UNRWA (United Nations Reliefs and Works
Agency) headquarters. Thousands were also missing, trapped under rubble, and
forcibly displaced. Israel’s tightened blockade and severe practices resulted in a
humanitarian crisis in Gaza as basic necessities were cut off, the infrastructure was
destroyed, the healthcare system collapsed, and famine occurred as Israel has
continued to prevent humanitarian aids, deliveries and supplies by closing the Rafah
border crossing (Gritten, 2024; Hanbali, 2024, United Nations Human Rights, 2023).

In reaction to the ongoing Israel-Hamas war, there have been many pro-
Palestinian demonstrations sweeping around the globe calling for a ceasefire in Gaza.
The war has also triggered varying international reactions, revealing the disparate
views of the countries in the world. While around forty-four countries, including the
United States, Canada, the United Kingdom, Australia, and New Zealand, condemned
Hamas, considered the attacks acts of terrorism, and said that Israel has the right to
defend itself, others, such as Egypt, Jordan, Kuwait, and Saudi Arabia, support
Palestinians and hold Israel responsible for the attacks. Countries also pushed for a
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ceasefire, de-escalation, and a return to negotiations and peace talks. On March 25,
2024, the UN Security Council passed resolution 2728 demanding an immediate
ceasefire during Ramadan, and the unconditional release of hostages. In addition to
diplomatic cutoffs, countries also started taking legal actions to hold Israel
accountable for the violence and deadly actions in Gaza. This was initiated by South
Africa which filed a genocide case against Israel before the International Court of
Justice on December 29, 2023, and requested emergency measures to cease hostilities
and force Israel to halt its military operations in the Gaza Strip, stop Kkilling
Palestinians, and allow access to international humanitarian aids in Gaza (Basaran,
2023; Corder, 2024; Waldo et al., 2023; United Nations, 2024 a, b).

A number of countries decided to follow suit and filed declarations of
intervention to join South Africa’s genocide case against Israel at the ICJ. These
countries are: Nicaragua, Belgium, Ireland, Colombia, Turkey, Libya, Egypt,
Maldives, Mexico, Chile, Palestine, and Spain. This case is a step further to attempt to
stop the illegal Israeli practices against Palestinians. On December 30, 2022, the UN
General Assembly requested the ICJ to provide an advisory opinion regarding the
legal consequences arising from Israel’s violation of the Palestinian peoples’ right to
self-determination and its 57-year occupation of the West Bank, East Jerusalem and
Gaza. During the hearings, 52 states and three international organizations, namely the
League of Arab States, the Organization of Islamic Cooperation, and the African
Union, participated in the proceedings and presented oral arguments which started on
Monday, February 19, 2024 at the Peace Palace in the Hague.

4.2) Persuasion

Persuasion is an essential component of human interaction because the
different ways language is used are essentially persuasive in nature as various
persuasive strategies are employed to change the attitudes of interlocutors or affect the
ideologies, beliefs and extent of agreement (Kashiha, 2022). This is indicated by
Virtanen and Halmari (2005, p. 3) who hold that persuasion refers to “all linguistic
behavior that attempts to either change the thinking or behavior of an audience, or
strengthen its beliefs, should the audience already agree”. That persuasion is a
purposeful attempt to influence an audience is indicated by O’Keefe (2002, p. 5) who
views persuasion as “a successful effort at influencing another mental state through
communication in a circumstance in which the persuadee has some measure of
freedom”. These definitions imply that the audience or addressee, whether active or
inactive, visible or invisible, actual or implied is essential in the process of persuasion
because, along with the situational context in which persuasion occurs, it can
influence and facilitate the process of persuasion (D. Aljazrawi & Z. Aljazrawi, 2019;
Kashiha, 2022).

The notion of persuasion is closely related to the study of rhetoric introduced
by Aristotle, the Greek philosopher, who introduced three persuasive appeals which
are considered pillars of persuasion in human interaction. These are: logos, pathos,
and ethos. Logos is concerned with the rational or logical appeals, and deals with
providing a rationale and evidence for propositions to convince audiences of the
arguments made. Pathos refers to emotional or affective appeals, and is concerned
with stirring the addressees’ emotions. It is realized by using engagement markers and
attitude markers to persuade an audience by appealing to their emotions. Ethos, or
credible appeals, deals with presenting an addresser’s stance. In this case, persuasion
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is achieved by appealing to the speaker’s credibility and authority (D. Aljazrawi & Z.
Aljazrawi, 2019; Kashiha, 2022; Mai, 2016).

To persuade audiences of particular viewpoints, stances or ideologies,
speakers or writers use different rhetorical strategies, one of which is metadiscourse
(D. Aljazrawi & Z. Aljazrawi, 2019). Hyland (2005b) maintains that metadiscourse is
one rhetorical strategy used to realize persuasion as it — metadiscourse — promotes
logical appeals by linking ideas and arguments, implies a speaker’s or writer’s
credibility by enhancing his/her competence and authority, and signals respect by
acknowledging a recipient’s point of view (Hyland, 2005b, Sanford, 2012). Thus,
metadiscourse “contributes to the rational, credible, and affective appeals which have
characterized persuasive discourse since the time of ancient Greece” (Hyland, 2005b,
p. 63).

4.3) Metadiscourse

The term “metadiscourse” was first coined by the structural linguist Zellig
Harris in 1959 to understand language in use as language is not just used to exchange
information but also builds a relationship between addressers, their texts and audience
as it expresses “the personalities, attitudes and assumptions of those who are
communicating” (Hyland, 2005b, p. 3). The concept was further developed at the
hands of a number of linguists (Crismore, 1989; Hyland, 2005b; Vande Kopple, 1985;
Williams, 1981) who analyzed the linguistic features that convey a position, facilitate
communication, build a relationship with audiences, or persuade them of certain
views (Albalat-Mascarell, 2023; Lai, 2023; Chen & Li, 2023). In other words,
metadiscourse is concerned with how language is used to refer to itself. Thus, it is
considered “discourse about discourse” or “talk about talk” (Hyland, 2005b, p. 16).

Metadiscourse serves a functional purpose in language as it helps
speakers/writers express their stance towards propositions, negotiate meaning and
engage with audiences or text receivers. (Abusalim et al., 2022; Kashiha, 2022). This
is indicated by Hyland (2005b, p. 37) who holds that metadiscourse is “the cover term
for the self-reflective expressions used to negotiate interactional meanings in a text,
assisting the writer (or speaker) to express a viewpoint and engage with readers”.
Thus, metadiscourse helps understand discourse in different contexts by analyzing the
devices used to compose well-structured spoken or written texts that engage
audiences, and show how speakers and writers take up positions, express their views,
and align with their addressees in different contexts. In other words, metadiscourse
reflects the various ways addressers interact with addressees through the use of
language (Alyousef, 2015; Hyland, 2010, 2017).

To conduct a metadiscourse analysis of spoken and written texts, a number of
metadiscourse models have been proposed. These include: Adel (2006), Crismore
(1983, 1989), Crismore et al. (1993), Dafouz (2003, 2008), Hyland (1998, 1999, 2005
a, b), and Vande Kopple (1985, 2002). In Hyland’s (2005a) model, adopted in the
present study, metadiscourse falls into two categories: the interactive and the
interactional., both of which are key features of communication and are expressed by
using a number of markers (Chen & Li, 2023). Interactive metadiscourse is concerned
with the flow of information in a text, and shows how discourse is organized
coherently and convincingly using various elements so that the audience are directed
through the text because their interests, needs and previous knowledge have been
accommodated (Chen & Li, 2023; Hyland, 2017; Savijoki, 2023).
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Interactional metadiscourse focuses on how speakers and writers conduct
interaction by commenting on their messages, and expressing their positions
regarding the propositions or issues discussed as well as others who have viewpoints
on these issues (Hyland, 2005a, Koutchade, 2021). The interactional dimension of
metadiscourse is evaluative and engaging as it shows how addressers evaluate their
messages to express their stance towards what is being said as well as how they
engage with their addressees (Liukonen, 2018; Paltridge, 2012). Accordingly,
interactional metadiscourse is divided into two categories: stance and engagement.
Each of these categories is further divided into sub-categories to realize the goal of
interactional metadiscourse, namely expressing speakers’ and writers’ views and
stances, and engaging audiences in the discourse. Hyland’s (2005a) model of
interactional metadiscourse is shown in figure (1).

Interaction

Stance Engagement

Hedges Boosters Alttitude Sell- Reader Directives Questions Shared Personal
markers mention pronouns knowledge asides

Figure (1): Hyland’s model of interactional metadiscourse markers

According to Hyland (2005a), stance is considered “an attitudinal dimension
and includes features which refer to the ways writers present themselves and convey
their judgements, opinions, and commitments” (p. 176). Stance is divided into four
sub-categories, namely hedges, boosters, attitude markers and self-mention. Hedges
are words or phrases addressers use to withhold full commitment to a proposition and
recognize alternative voices and viewpoints. Hedges allow information to be
presented as an opinion rather than a fact, and imply that a proposition is based on
reasoning and not certain knowledge. Hedging devices include adverbs (e.g. perhaps,
may be, almost), prepositional phrases (e.g. in general, in my view), and epistemic
modal verbs (e.g. might, may) (Hyland, 2005a, Liukonen, 2018).

Boosters express the speakers’ and writers’ certainty and complete
commitment to different propositions, thereby averting conflicting views by shedding
light on shared experiences that make the audience come to the same conclusion
reached by addressers. Therefore, boosters such as “demonstrate”, “obviously”,
“clearly”, “certainly”, ‘“always”, “never”, and “actually”, underline shared
information and engagement with addressees (Chen & Li, 2023; Hyland, 2005a;
Savijoki, 2023).

Attitude markers show the speaker’s and writer’s affective, rather than
epistemic, stance or attitude towards the proposition. They convey agreement,
surprise, obligation, importance, frustration, preference and so on rather than
commitment. In other words, they are concerned with addressers’ judgements,
feelings and affective positions. Attitude markers are realized by the use of
comparatives, subordination, progressive particles, attitude verbs (e.g. agree, prefer),
sentence adverbs (e.g. hopefully, unfortunately) and adjectives (e.g. appropriate,
remarkable, logical) (Hyland, 2005a, Kashiha, 2022; Shen & Tao, 2021).
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Self-mention refers to the author’s presence in the text “to present
propositional, affective and interpersonal information” (Hyland, 2005a, p. 181). It is
realized by using possessive adjectives as well as the singular and plural forms. The
former includes first person pronouns such as “I”, “my”, and “mine”. The latter is an
indication of the country, government or institution represented by the speaker such as
“America”, “we”, “our”, and “ours”. Addressers consciously use self-mentions to
emphasize their personal stance and authorial identity (Chen & Li, 2023; Liukonen,
2018; Mai, 2016).

Unlike stance, which has to do with writer-oriented features of interaction,
engagement is concerned with reader/hearer-oriented features and is considered “an
alignment dimension where writers acknowledge and connect to others, recognizing
the presence of their attention, acknowledging their uncertainties, including them as
discourse participants, and guiding them to interpretations” (Hyland, 2005a, p. 176).
Engagement has two main purposes, the first of which is establishing solidarity with
readers/hearers by meeting their expectations and addressing them as participants.
Second, engagement helps speakers and writers position their audience by pulling
them “into the discourse at critical points, predicting possible objections and guiding
them to particular interpretations with questions, directives and references to shared
knowledge” (Hyland, 2005a, p. 182). Engagement has five sub-categories: reader
pronouns, directives, questions, shared knowledge, and personal asides.

Reader pronouns serve to grab the attention of the audience and establish
solidarity with them by including them in the discourse and addressing them directly
to show that they have similar goals because they have similar ways of understanding
and seeing matters. This sub-category is realized by using inclusive we, our, the
second person pronoun “you” and its possessive adjective “your”.

Directives are instructions to the audience to carry out an action and see things
or interpret an argument in a certain way. They are expressed by using imperatives,
modals of obligation (e.g. must, should, ought), and predicative adjectives that express
the writer’s/speaker’s judgement of importance/necessity (e.g. it is important to
understand/know, you should note/remember that).

Questions are an important strategy of engaging the audience in the discourse
and persuading them to adopt the speaker’s/writer’s viewpoint by addressing them as
being interested in exploring the issue that the question raises so that they reconsider
their views upon sharing the addresser’s views and following their arguments to
answer the question.

Appeals to shared knowledge are markers used to make the audience identify
with the addresser’s views and agree with them by asking them to recognize
something, such as an issue or an act, as accepted or familiar. This helps establish
solidarity with the audience and position them within boundaries of understandings
and agreements. Shared knowledge expressions are signaled through adjectives (e.g.
obvious), adverbs (e.g. of course, obviously) and verb phrases (e.g. we all know, as is
clear, as we are familiar).

Personal asides are used to interrupt the argument to add a personal comment
or view on what is said. They do not add information to the argument or lead to
propositional development but help develop the relation between the addresser and
the audience by indicating that both parties are involved in the issue and thus have
shared understanding and common ground. Asides are expressed using adverbs (e.g.
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incidentally) and prepositional phrases (e.g. by the way, in the meantime, meanwhile)
(Hyland, 2005a, Hyland & Jiang, 2016; Kashiha, 2022; Liukonen, 2018).

The role of metadiscourse in achieving persuasion has been examined in
different genres including academic writing (e.g. Alghazo et al., 2021; Carrio-Pastor,
2016, 2019; Del Saz, 2011; Farahani, 2018; Gillaerts & Van de Velde, 2010), media
discourse (Abdullah et al., 2020; Dafouz-Milne, 2008; Kuhi & Mojood, 2014;
Makkonen-Craig, 2011; Noorian & Biria, 2010), business discourse (Ho, 2016, 2018;
Mur-Duenan, 2007; Neff & Dafouz, 2008) and political discourse in which the focus
has been mainly on examining metadiscourse in political speeches (Abusalim et al.,
2022; Albalat-Mascarell & Carrio-Pastor, 2019; Esmer, 2015; Etemadfar &
Namaziandost, 2020; Liukonen, 2018; Sari, 2014; Sukma, 2017; Yipei & Lingling,
2013). To the researcher’s knowledge, no studies have investigated metadiscourse in
oral arguments made in international organizations like the ICJ. Therefore, the present
study fills this gap by examining interactional metadiscourse markers in the oral
argument presented by Egypt’s representative at the ICJ and legal advisor in the office
of Egypt’s Foreign Minister, the functions of these markers, and how they help realize
persuasion.

5) Analysis
In this section, Hyland’s (2005a) interactional metadiscourse markers

employed in Yasmine Moussa’s oral argument before the ICJ on Israeli practices in
Palestinian territories are analyzed to examine their functions and show how they help
realize persuasion.

Hedges, boosters, attitude markers and self-mentions are the interactional
metadiscourse markers used to express Egypt’s stance and viewpoint towards the
events in Gaza as well as certainty regarding the truth of the propositions made. The
use of hedges is shown in example (1):

Example (1)

...1t 1s universally recognized that a State may not gain title to territory
through any use of force, regardless of its purported legitimacy...The
argument that a State may exercise self-defense against a territory under its
own military occupation and effective control is counter-intuitive.

In this example, the modal verb “may” is used as a hedging device to present
Egypt’s view on Israeli policies. The argument is presented as an opinion to criticize
Israeli practices and show that Egypt believes that Israel has no right to use force
whether to occupy a territory or exercise self-defense against helpless civilians whose
lands are occupied.

Example (2) demonstrates the use of boosters in the analyzed data.

Example (2
Israel’s brutal onslaught continues to rage in occupied Gaza, where 29,000
innocent civilians have been killed and almost 2.3 million people forcibly
transferred and displaced...Israel is deliberately and wantonly creating
conditions of life that are intended to make life in Gaza impossible... all
while the Security Council repeatedly fails to call for a ceasefire, in callous
disregard for Palestinian life.
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In example (2), the boosters “forcibly”, “deliberately” and “wantonly” are
used to shed light on the atrocities perpetrated by Israel against Palestinians, and
underscore Israel’s insistence on destroying all aspects of life in Gaza purposefully
and continuously. The adverb “repeatedly” is used to show that although Isarel has
been carrying out inhuman deeds that violate international law in Gaza for many
years, no ceasefire was achieved or called for on the part of the Security Council.
These boosters function as reminders of the inhumanity and brutality of Israel’s
practices in Gaza and the failure of the international community to end the suffering
of Palestinians. Accordingly, they highlight shared experience and information, and
indicate the speaker’s certainty of the truth of what is said and full commitment to it.

Attitude markers are used to persuade members of the ICJ of Egypt’s stance
towards the goings-on in Gaza at the hands of Israelis. The use of attitude markers is
shown in example (3).

Example (3)
The Middle East region yearns for peace and stability and a just,

comprehensive and lasting resolution to the Palestinian-Israeli conflict, based
on...the establishment of a viable Palestinian State on the pre-1967 lines,
with East Jerusalem as its capital... One only needs to look at Israel’s
vicious, wholesale destruction of Gaza today... to realize the extent of
Israel’s transgression of this principle. Israel’s prolonged occupation is
therefore illegal, per se, and is an ongoing, internationally wrongful act that
must be immediately brought to an end by Israel, by immediately ending the
occupation.

In this example, attitude markers are employed as a persuasive strategy to
highlight the gravity of Israeli policies which defy shared international values. The
markers “just”, “comprehensive”, “lasting”, and ‘“viable” express the speaker’s
attempt to rely on shared goals to persuade the ICJ of the necessity to end the war in
Gaza. Thus, these markers denote the positive effect desired not only by Egypt but
also by many countries worldwide. Their use reflects Egypt’s stance and desire to
make the ICJ, as an international organization, and the international community adopt
the same stance. The attitude markers “vicious”, “wholesale”, “illegal”,
“internationally”, “wrongful”, and “immediately” are used to foster Egypt’s attitude
and stance as they serve to stress the unacceptability of Israel’s practices and acts
against Palestinians as they breach international humanitarian law. Accordingly, these
markers help achieve consensus that Israel must end its occupation of Palestinian
territories.

The use of the interactional metadiscourse marker of self-mention is shown in
example (4).

Example (4)
Egypt submits that the proposition that occupation is, merely, a de facto

situation whose legality cannot be called into question is seriously flawed...
In Egypt’s view, it is clear that under international law, the territorial status
of the West Bank, including Jerusalem, and the Gaza Strip cannot lawfully
be altered through armed conflict... Egypt submits that Israel’s indefinite
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occupation amounts to a nullification and denial of the Palestinian people’s
inalienable right to self-determination.

Plural self-mentions are used in the above example by mentioning the country
that Yasmine Moussa represents. “Egypt” is used to show that Moussa’s statement
before the ICJ represents Egypt’s position regarding the Israeli-Palestinian conflict.
This self-mention is used to emphasize Egypt’s rejection of any attempt to legalize
Israeli occupation of Palestine, its firm belief that the conflict in Palestine cannot be
resolved by force, and that Israel’s practices are an indication of its stark denial of
Palestinians’ right to self-determination.

All subcategories of engagement, except for reader pronouns, have been found
in the data. They are used to include the audience, i.e. members of the ICJ, in the
discourse to gain their support and coax them to take effective measures to end Israeli
practices against Palestinians. Example (5) demonstrates the use of directives in the
data.

Example (5)
Egypt respectfully submits that the Court should advise the General

Assembly that: (1) the prolonged Israeli occupation is, per se, a continuing
violation of international law... Israel - as the wrongdoing State - is obliged
to make full reparation through restitution, compensation and satisfaction...
by ceasing immediately and unconditionally its unlawful occupation of
Palestinian territory.

In this example, the modal “should” is used as a directive to position members of
the ICJ and guide them through a line of reasoning that would make them give their
advisory opinion regarding the legal consequences arising from Israel’s policies and
practices in Palestine, and rule that Israel must end its occupation of Palestine because
it breaches international law, and must also make reparation for the wrongful acts and
the damage that happened in Palestinian territories.

Questions are an important engagement interactional metadiscourse marker
which is employed to construct dialogic involvement with the audience. The type of
questions found in the data is rhetorical questions which are asked to hit home a
particular message and not to elicit an answer. This is shown in example (6):

Example (6)

How can such practices - which have been described by a number of

participants as “crimes against humanity” - how can they be consistent with

any notion of human rights and human dignity in the 2Ist

century?...Distinguished Members of the Court, for how much longer do the

Palestinian people need to wait before they are able to exercise their

legitimate rights under international law? For how much longer will the

United Nations continue to manage the humanitarian impacts of Israeli

violations, without addressing their root cause?

Rhetorical questions are employed, in the above example, as a convincing
strategy to urge members of the Court to adopt Egypt’s stance, which is also adopted
by many other countries, towards the Israel-Palestine conflict. They are food for
thought for members of the ICJ so that they would consider the issue in question in
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light of the argument presented. To this end, the rhetorical questions employed
highlight the mismatch between Israel’s deeds — which are considered crimes against
humanity — and the notions of human rights and dignity. They also serve to urge the
Court to rule in favor of Palestinians by showing that they have already been suffering
for years from all sorts of inhuman Israeli practices, yet the UN never addressed the
root cause of the conflict to bring it to an end.

Shared knowledge is used in the data as a persuasive strategy to urge the
audience to identify with the views presented by drawing on their common knowledge
and understandings. Example (7) demonstrates the use of this interactional
metadiscourse marker.

Example (7)

Numerous resolutions of the General Assembly and Security Council
affirmed the illegality of Israel’s settlements... considering them invalid and
a flagrant violation of the Fourth Convention... Security Council resolution
298 stated that “all legislative and administrative actions taken by Israel to
change the status of the City of Jerusalem... are totally invalid and cannot
change that status... The Security Council also declared in relation to
Jerusalem in resolution 478 (1980) that Israeli “legislative and administrative
measures . . . are null and void... Israel remains in defiance of these and
subsequent resolutions, including resolution 2334 (2016) and numerous
General Assembly resolutions in addition to the provisions of the Geneva
Conventions previously described.

In this example, the speaker, Yasmine Moussa, appeals to the shared
knowledge of members of the ICJ by referring to different resolutions adopted by the
General Assembly and Security Council as well as provisions of the Geneva
Conventions in order to accentuate the importance of the points raised and justify the
stance that Egypt adopts by providing evidence that proves the truth of the
propositions made, and showing that they are based on binding resolutions passed by
international institutions. The aim is to persuade the Court to come to the same
conclusions regarding the illegality of Israel’s practices in Gaza by pointing out
previous resolutions and presupposing that members of the Court agree with, and
accept, these resolutions.

Personal asides are used to connect with the audience and provide a remark on
what has been said, as shown in example (8).

Example (8)

There 1is, also, no support for the proposition that Israel was acting
defensively in 1967...Even if the claim of self-defense were valid-which
clearly is not the case - a decades-long occupation is not reconcilable with
the customary international law conditions of necessity, immediacy and
proportionality.

In example (8), the personal aside “which clearly is not the case” is employed
to digress from what is said to directly address the audience — members of the Court —
in a more personal way to offer a meta-comment on what is said regarding Israel’s
claim of self-defense. The aside serves to ascertain complete rejection of Israel’s
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claim that its attacks against innocent Palestinians in 1967 and later on were self-
defensive.

6) Results and Discussion

Quantitative analysis of the interactional metadiscourse markers found in
Yasmine Moussa’s oral argument before the ICJ reveals that the total number of
stance markers is 95 (75% of the total number of interactional discourse markers
which is 126) while the total number of engagement markers is 31 (25% of the total).
That stance markers are more commonly used than engagement markers indicates that
Egypt is more concerned with voicing its views about Israeli policies and deeds in
Gaza and making its stance clear than with including the audience in the argument. It
could be that Egypt’s focus is on presenting its stance on the issue in question and
providing evidence to prove its propositions, thereby justifying and legitimizing its
demands that the Court passes a judgment that would make Israel end the war in
Gaza. In other words, by presenting its position and stance evidenced by facts
concerning Israeli atrocities in the Gaza Strip, Egypt seeks to engage members of the
Court by focusing their attention on Isarel’s inhuman practices and guiding their
interpretations of the issue which in turn will have an effect on their judgment based
on their conviction of the stance adopted by Egypt as well as other countries. Table
(1) presents the frequency of occurrence of the subcategories of the interactional
metadiscourse markers of stance in the analyzed data.

Table (1): Frequency of occurrence of the subcategories of stance markers

Interactional Subcategories Frequency of Percentage
Metadiscourse Occurrence
Markers

Stance Hedges 6 6%

Boosters 34 36%

Attitude Markers 48 51%
Self-mention 7 7%

Total 95 100%

As shown in table (1), attitude markers are the most frequently occurring
subcategory of the interactional metadiscourse marker of stance (48 occurrences,
51%) followed by boosters (34 occurrences, 36%) then self-mentions (7 occurrences,
7%) and hedges (6 occurrences, 6%). This indicates that attitude markers are the
stance markers that help achieve persuasion most by focusing on conveying Egypt’s
affective stance and position towards the Israel-Hamas war, signaling common
attitudes and values, and relying on logical reasoning and acceptance of proven
propositions to convince members of the ICJ to agree with the viewpoints presented
by Egypt regarding Israel’s practices. Persuasion is also enhanced by using boosters,
which are the second most commonly occurring metadiscourse marker of stance.
They are used to express conviction and present Egypt as positive and committed to
the propositions made, thereby shutting down conflicting views by highlighting the
negative future consequences of the war in Gaza, and stressing the necessity and
moral obligation of ending it. Self-mention and hedges occur less frequently than
attitude markers and boosters which indicates that Egypt’s representative is less
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concerned with creating authorial presence since she is already expressing Egypt’s
views on the issue. The focus is also on presenting facts, rather than a personal
opinion, regarding the Israeli-Hamas war to portray the negative doings of Israel so as
to convince the Court of the necessity of taking defensive measures to counteract
Israel’s violent policies and stop its war crimes.

Table (2) presents the number of occurrences of the subcategories of the interactional
metadiscourse marker of engagement in the data.

Table (2): Frequency of occurrence of the subcategories of engagement markers

Interactional Subcategories Frequency of Percentage
Metadiscourse Occurrence
Markers
Engagement Directives 8 26%
Questions 5 16%
Shared knowledge 16 52%
Personal asides 2 6%
Total 31 100%

Table (2) shows that the most frequently occurring engagement marker is
shared knowledge (16 occurrences, 52% of the total number of engagement markers
which is 31) followed by directives (8 occurrences, 26%) then questions (5
occurrences, 16%) and personal asides (2 occurrences, 6%). Heavy use of the
subcategory of shared knowledge compared to the other subcategories of engagement
markers reflects a desire to attain persuasion by stimulating the audience’s shared
knowledge directly and explicitly by presupposing that the arguments made present
commonly known facts about Israel’s dark deeds in the Gaza Strip, and that members
of the ICJ will identify with the views presented by Egypt’s representative because
they hold similar beliefs about humanitarian issues. Therefore, they are expected to
agree with the viewpoints presented and come to the same conclusions arrived at by
all the countries that support Palestine. Accordingly, shared knowledge, as an
engagement marker, represents an emotional appeal as the speaker seeks to engage
the audience in the argument and obtain their support by appealing to their knowledge
and understandings of the tragic plight of Palestinians living under Israel’s illegal
occupation.

That directives are the second frequently occurring engagement marker
following shared knowledge indicates that they are employed as a persuasive strategy
to shape the thoughts of members of the ICJ by giving them indirect commands which
help raise their awareness of the different aspects related to the Israel-Hamas conflict,
and make them see the situation in such a way that would make them rule that Israel’s
occupation of Palestinian territories is unlawful and violates international law.

Questions, which are the third commonly occurring subcategory of
engagement, are a powerful engagement and persuasive technique as they are used to
capture the attention of the Court whose members are invited, via the rhetorical
questions posed, to re-consider and think about the Israeli-Palestinian issue in light of
the arguments presented not only by Egypt but also by all pro-Palestine countries.

Personal asides are the least frequently occurring engagement markers as the
concern is not with digressing from what is said to offer a personal comment, remark
or opinion. Rather, the focus is on presenting solid arguments backed by evidence to
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prove that Israel is committing genocidal acts in Gaza and should be held accountable
for war crimes.

7) Conclusion

Employing Hyland’s (2005a) model of interactional metadiscourse markers,
the present study has examined the interactional metadiscourse markers employed in
Yasmine Moussa’s oral argument before the ICJ regarding Israeli policies and
practices against Palestinians in the Gaza Strip. The study has attempted to answer
three research questions, the first of which pertains to the interactional metadiscourse
markers used in the data. The study reveals that the two categories of interactional
metadiscourse, namely stance and engagement, are used. The subcategories of stance
provided by Hyland (2005a) are employed in the data. These are: hedges, boosters,
attitude markers, and self-mention. Of the five subcategories of engagement given by
Hyland (2005a), four have been found in the data. These are: directives, questions,
shared knowledge, and personal asides.

Concerning the second research question, which is concerned with the
frequency of occurrence of the interactional metadiscourse markers used in the data, it
has been found that stance markers outnumber engagement ones (95 occurrences,
75% vs 31 occurrences, 25%). Regarding the subcategories of stance, attitude markers
occur more frequently followed by boosters, then self-mentions and hedges. As for
the subcategories of engagement markers, shared knowledge is the most frequently
occurring engagement marker followed by directives, questions and personal asides,
respectively.

The third question is concerned with the functions performed by the
interactional metadiscourse markers employed in Yasmine Moussa’s oral argument
before the ICJ. It has been found that they are generally used to persuade members of
the ICJ of the stance adopted by Egypt and other pro-Palestine countries regarding the
Israel-Hamas war, show that Israel has committed war crimes against Palestinians,
and underscore the necessity of ending Israel’s occupation of Palestine.

Concerning the functions of the subcategories of stance, the data reveals that
hedges are used to criticize Israel’s practices in Gaza, and assert that it has no right to
occupy Palestinian territories or use force against Palestinians. Boosters are used to
show certainty of the truth of the propositions made concerning the illegal and
unhuman deeds of Israel in the Gaza Strip. Attitude markers are employed to refer to
shared goals so as to ascertain the illegality of Israeli occupation. Self-mentions help
emphasize Egypt’s rejection of Israel’s policies and practices in Gaza.

As for the subcategories of engagement, it has been found that directives are
used to convince members of the ICJ, through a line of reasoning, that Israel should
be charged with genocide in Gaza. Rhetorical questions serve as eye openers to the
abusive Israeli deeds against innocent Palestinians. Shared knowledge is a persuasive
strategy used to convince the Court of the legitimacy of the demands made to force
Israel to end its occupation of Palestinian territories by appealing to shared human
values and showing that Israel’s practices breach these values. Personal asides are
employed to make a personal comment which emphasizes full rejection of Israel’s
unfair and inhuman practices against Palestinians.

The present study has investigated the interactional metadiscourse markers,
their frequency of occurrence, and functions in the oral argument presented by
Egypt’s representative at the ICJ. Future research can compare and contrast the
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metadiscourse markers employed in the arguments presented by other representatives
to examine how markers help deliver the different views of countries which support
or oppose the Isracli-Hamas conflict. Future research can also examine the
metadiscourse markers used in social media platforms to show users’ stances towards
the Israel-Palestine issue. Moreover, metadiscourse markers used in the various
demonstrations to denounce Israeli practices in Gaza can be examined. Research can
investigate the interactional metadiscourse markers used to construct Israeli and
Palestinian identity in various discourses, including political speeches, interviews,
press conferences, and hearings before international organizations such as the
Security Council, the World Court, and the International Criminal Court (ICC).
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Abstract: Expressing one’s opinion is not limited to the written form only. It could be
in a form of an illustration or a caricature using a sarcastic image to express an
opinion. These caricatures could be political, and the main purpose of a
political caricature is to criticize a certain political situation in a sarcastic way.
This paper aims at analysing four different caricatures from different online
newspapers which are The Guardian, The New York Times, The Arab Weekly,
and The Week. These caricatures describe and present the same situation in
Gaza a decade ago from 2014 till 2023. The analysis is done from a pragmatic
perspective through Speech Acts Theory, Gricean maxims, irony, and
rhetorical devices along with the features of political caricatures. The findings
show that the caricatures under study are composed of a variety of direct and
indirect speech acts implying death, hunger, revenge, violence, and others. In
addition, they show the impact of flouting the maxims of quality and quantity
on expressing the message behind each caricature. Moreover, the use of
exaggeration and analogy plays a significant role in understanding the
cartoonists’ opinions along with irony as well. In the end, the cartoonists
succeed in convincing their audiences using ethos, pathos, and logos.

Key Words: Aristotelian Appeals, Grice’s Maxims, Political Caricatures, Pragmatics,
Speech Acts Theory

Introduction
There are many ways to express political satire; caricature or cartooning is one

of these most significant ways especially in newspapers and magazines. “Caricature is

one of the forms of non-oratorical rhetorical messages used in visual communication

(visual commentary)” (Ahmad, 2020, p. 2). Newspapers and magazines use humorous

caricatures to portray political events representing real-life or fictional characters to

reflect certain ideologies. Over the recent years, there has been an interest in research
on caricatures, however, it was limited to semiotics. On the other hand, studying
caricatures from a pragmatic perspective is still limited. Caricatures or cartoons “refer
more specifically to a style or technique of exaggerating or distorting the subject”

(Moores, 2011, p. 13). They have specific features such as exaggeration, symbolism,

analogy, irony, however, exaggeration, symbolism, and stereotypes are the most

principal features. Firstly, exaggeration plays a vital role in any caricature because it
could be expressed in facial expressions, forms, sizes, fonts, and actions. In other
words, exaggeration is essential to any caricature as it makes the caricature more

vivid. Secondly, using symbols in caricatures is another important feature. Gadalla

(1998, p. 67) states that “symbols such as Uncle Sam, Russian Bear and British

Bulldog represent concepts, ideas, and notions”. “It is important to note that if the

reader is unfamiliar with the symbols the cartoonist use, the caricature will be total

nonsense” (Razzaq, 2022, p. 2). Finally, the use of stereotypes is significant because it
is based on typical physical appearance and typical behaviour patterns. Caswell

(2004, p. 20) defines a stereotype as "something that has no individuality or varying".
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Therefore, this paper aims at studying the political caricatures found
expressing one of the cruellest events taking place in the world over a decade and
more, particularly in the Middle East, which is the genocidal actions by Israel towards
Palestinians in Gaza to be displaced from their own lands. This study is based on
analysing four caricatures from different reputable online newspapers such as The
Guardian, The New York Times, The Arab Weekly, and The Week to express the same
point of view from different parts of the world. The analysis also employs Speech
Acts Theory, Gricean maxims of cooperation, irony, and rhetorical devices in order to
explain how political caricatures portray political events from a sarcastic point of
view to help in understanding the cruelty of the real-life event or situation. Moreover,
the study helps in providing a pragmatic analysis of political caricatures to express the
significance of pragmatic tools in transmitting the communicative message behind
such caricatures.

1. Theoretical Background

In this section, Speech Acts Theory, Gricean maxims, humour, irony, and rhetorical
devices are explored.

1.1 Speech Acts Theory
Speech acts are simply the actions performed through utterances. Speech acts
theory has been first developed by the philosopher J.L. Austin. According to him,
“not all ‘sentences’ are (used in making) statements: there are, traditionally, besides
(grammarians’) statements, also questions and exclamations, and sentences expressing
commands or wishes, or concessions.” (Austin, 1962, p. 1). Paltridge (2006) also
mentions ‘“such acts refer to the speaker's communicative intension which is
interpreted by the hearer” (p. 55). Moreover, Austin (1962) uses “the term ‘speech
act’ to refer to an utterance and the ‘total situation’ in which the utterance is issued”
(p. 52). In other words, a speech act is an utterance that states a function in
communication.  Furthermore, Austin (1962) has proposed the notion of
performatives which maintains that statements are only used to describe or state, but
also to perform action.
Based on Austin’s classification of illocutionary acts, Searle (1976 &1979)
proposes a classification of five different types of acts as follows:
1. Declarations: They bring about some alteration in the status or condition of the
referred to object and tend to rely on elaborate extra-linguistic institutions
(declaring war christening, firing from employment).

For example, I now pronounce you husband and wife.
(The speaker alters the external status or condition of an object or situation)

2. Assertives: They commit the speaker to the truth of the expressed proposition,
such as statements of facts, assertions, conclusions, and descriptions.
For example: The earth is flat. It was a warm sunny day.
(The speaker asserts a proposition to be true, using such verbs as: Affirm,
Believe, Conclude, Deny, Report)
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3. Expressives:

They express a psychological
apologizing, welcoming, congratulating, etc.

state, such as thanking,

For example: I'm really sorry. Congratulations.

(The speaker expresses an attitude to or about a state of affairs, using such
verbs as: Apologize, Appreciate, Congratulate, Deplore, Detest, Regret,
Thank, Welcome)

Directives: They are attempts by the speaker to get the hearer to do something,
such as orders, commands, requests, suggestions, and they can be positive or
negative.

For example: Gimme a cup of coffee. Make it black. Don't touch that.

(The speaker tries to make the hearer do something, with such words as: Ask,
Beg, Challenge, Command, Dare, Invite, Insist, Request)

5. Commissives: They commit the speaker to some future course of action,
such as
promises, threats, refusals.

For example: I'll be back. We will not do that.
(The speaker commits himself (or herself) to a (future) course of action, with
verbs such as: Guarantee, Pledge, Promise, Swear, Vow, Undertake, Warrant).

(Searle,
1979, pp. 12-18)

According to Yule (1996), Searle provides a description of the five general
functions of speech acts in Table (1):

Table 1

A Description of the Five General Functions of Speech Acts

Speech Act Type Direction of Fit S=Speaker; X=Situation
Declarations Words change the world S crosses X
Representatives Make words fit the world S believes X
Expressives Make words fit the world S feels X

Directives Make the world fits words S wants X
Commissives Make the world fits words S intends X

Table 1. Description of the
“Implicature: Pragmatics” by
1.2 Gricean Maxims

five general functions of speech acts. Adapted from

G. Yule, 1996, p. 55

According to Grice (1989), Maxims are classified into:

a. Maxim of Quantity
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1. Make your contribution as informative as is required (for the current
purposes of the exchange).
2. Do not make your contribution more informative than is required.

o

Maxim of Quality

. Do not say what you believe to be false.

. Do not say that for which you lack adequate evidence.

Maxim of Relation

Be relevant.

Maxim of Manner

. Avoid obscurity of expression. (Avoid being unclear).

. Avoid ambiguity.

. Be brief. (Avoid unnecessary prolixity).

. Be orderly. (Be organized). (Grice, 1989,
p. 26)

According to Grice, the four maxims regulate conversation in the sense that they

constitute a general principle which participants are expected to observe. In some

circumstances, ‘“‘speakers may not follow the expectations of the cooperative

principle” (Yule, 1996, p. 39). In other words, they may deviate from the norm

whether on purpose or without intension to do it. Such deviation has more than one

type such as: “violating the maxims, flouting the maxims, infringing the maxims,

opting the maxims, and suspending the maxims” (Thomas, 1995, p. 64).

1.3 Irony

It is one of the main features of caricature to express the cartoonist or the
caricaturist opinion concerning a political event taking place in real-life. It could be
found through flouting the maxims of quality, relation, and manner. It is implied and
understood from the communicative meaning portrayed in the caricatures. Pollard
(1970, p. 67) defines it as "the usage of distortion as a weapon, total distortion in the
form of inversion, adding that it includes in its effect implication, insinuation, and
omission".

According to Hutcheon (1995, pp. 43-53), there are certain functions of irony,
which include; “Reinforcing” to underline a point, "Complicating" to express the
richness of interpretation, "Lucid" to express teasing and playfulness as well as to
irresponsibility and trivializing, "Distancing" to refuse being pinned down, "Self-
Protective" to be a defence mechanism, "Provisional" to entail disapproving,
hypocrisy, and deception, "Oppositional" to indicate insults, and offence, the
"Assailing" to show an attack or a leaping on something, and finally the
"Aggregative" function.

1.4 Rhetorical Devices
The function of rhetorical devices is to persuade the readers or audiences. Brochers
(2013, p. 40) states that “according to Aristotle, a statement is persuasive and credible
either because it is directly self-evident or because it appears to be proved from other
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statements that are so”. In either case, it is persuasive because it manages to make
sense to the audience (readers/ listeners). Aristotle (1967) presents three different
persuasive strategies: Logos, Pathos, and Ethos. The aim of the three appeals is to
persuade or convince the addressee to “reach out of free choice a goal desired by the
addresser” (Poggi, 2005, p. 298). Logos can be the rational arguments, the logical
consequence, or the beliefs. Pathos deals with emotions or the speaker’s ability to
control emotions, “manifested by either pleasant or unpleasant feelings. These values
are emotionally loaded, therefore, pathos are triggered whenever they are invoked.
Once the pathos trigger is pulled, the addressee may feel an urgent desire to achieve
the goal or goals in question.” (Poggi, 2005, p. 314). Ethos deals with “attracting the
addressee’s attention to the credibility and truthfulness of the addresser.”
(Abouelenine, 2021, p. 189)

Another type of rhetorical devices is metaphors which are included in all areas that
involve human interaction or experience. “A metaphor is an implied analogy which
imaginatively identifies one thing for another.” (Razzaq, 2022, p. 6). Metaphors help
a lot in understanding the point of view of the caricaturist through the presence of
symbols as well. According to Kdveces (2010, p. 64), symbols in general and cultural
symbols, in particular, may be based on well-entrenched metaphors in a culture.

2. Review of Literature
In this section, a review of some previous empirical studies of political caricatures are
presented.
In 2023, a study by Khurram Shahzad, Shamas Ul Din, and Farooq Ahmad on the
representation of political ideologies through political cartoons in the Pakistani
English newspaper "Dawn". The focus of this study is on uncovering the hidden
purpose of print media through multimodal analysis of selected political cartoons
through applying Machin's (2007) theoretical framework to provide a qualitative
analysis.
Ahmed (2020) conducted a study which dealt with 2018 Egyptian presidential
elections by applying Semiotics. The focus of this study is to address a major question
on how caricature represents the picture of the 2018 Egyptian presidential election, as
the caricature poses a specific type of media messages in which it reflects the public
opinion about the candidates and the electoral process.
Such studies focus on expressing the impact of political caricatures on understanding
ideologies through Semiotic and Mutlimodal analysis. However, the present study
tackles the importance of political caricatures from a pragmatic perspective applying
Speech acts theory, Gricean maxims, Irony, and rhetorical devices.

3. Methodology
In this section, a qualitative analysis is employed along with a descriptive one to
express the impact of applying pragmatic tools to the analysis of political caricatures
to understand the underlying message portrayed by the caricaturists. It represents the
data of the analysis along with the analytical framework.

3.1 Data of the Analysis
The analysis is based on a qualitative approach to investigate the impact of applying
pragmatic theories to political caricatures. These caricatures are published in online
newspapers, namely The Guardian, The New York Times, The Arab Weekly, and The
Week. They represent the suffering of the Palestinians from 2014 till 2023. The four
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caricatures under study are selected according to certain criteria to meet the purpose
of the research. Such criteria include: a) they must have a chronological order to show
the ongoing attacks towards the Palestinians a decade ago, from reputable newspapers
presenting different points of view, b) expressing the current situation in Gaza
through vivid illustrations c¢) employing irony, metaphors, and d) including texts or
dialogues to be analysed.

3.2 Analytical Framework
The analysis of the caricatures under study is based on the following:

a. Speech act theory to express the impact of direct and indirect acts on
expressing the message or the opinion of the caricaturists.

b. The flouting of the maxims of cooperation by Grice, particularly the maxims
of quality, relevance, and quantity.

c. The impact of irony in showing the caricaturists opinions through speech acts,
exaggeration and analogy along with the functions of irony.

d. The significance of the use of rhetorical devises such as the use of symbols,
metaphors, and Aristotelian appeals.

4. Analysis and Discussion

4 1 Carlcature 1 :

\:ﬁ” NNle
21.10.2023

Ben Jennings on the Israel Hamas war — cartoon | Ben Jennings | The Guardian

Description

This caricature is drawn by Ben Jennings in 2023 in The Guardian. It discusses the
current situation in Gaza during the war between Hamas and Israel. In this caricature,
there are 4 persons. It looks like a family which is composed of a father, a mother, a
son, and a baby. They are gathering around a table with empty plates, and they are
hungry waiting to be served. They are staying in the street with no home or roof. In
other words, it looks like they are homeless. On the top of their heads, there is a
shadow of a missile. The dry land is a symbol for hunger and famine. There is
exaggeration in the facial expressions of the family members. They have wide eyes to
express astonishment because of the source of the shadow which is a missile. They
are sad that they are about to die hungry. The analogy in this caricature is represented
in the missile which is presented as a substitute for the food they are waiting for. The
message underlying this caricature is the consequence of the current war in Gaza,
Palestinians are suffering from famine and killing.

Speech Acts

33


https://tjhss.journals.ekb.eg/
https://www.theguardian.com/commentisfree/picture/2023/oct/26/ben-jennings-on-the-israel-hamas-war-cartoon

https://tjhss.journals.ckb.eg/ Volume 5, Issue 4, October

For the caption “IT LOOKS LIKE WE WON’T BE HUNGRY FOR MUCH
LONGER?”, the caricaturist uses an assertive speech act because it is based on the
description of the situation that they are going to be bombed. Therefore, they are
going to die and won’t be hungry anymore.

Gricean Maxims

The caricaturist flouts the maxim of quality and relevance to attract the viewers’
attention to what is happening in Gaza and how the Palestinians are suffering. The
maxim of quality is flouted because the semantic meaning of the assertive act is that
they are going to have food to eat. However, in reality, they are going to be bombed.
Moreover, the flouting of the maxim of relevance is presented in the situation itself as
they are going to die so they are not going to be hungry anymore. They have nothing
to do except for accepting the situation to die.

Irony

Irony is implied from the whole or the communicative situation. There is a reinforcing
irony to express the point of view of the caricaturist which is famine and killing. They
got used to the scene of dying hungry and having missiles around them everywhere.

Rhetorical Devices

The caricaturist has portrayed this caricature for The Guardian which is a reputable
newspaper. Therefore, he applies the logos as the logical consequence of war is
famine and death. He focuses on the pathos to touch the feelings and emotions of the
viewers regarding the genocide which is taking place there. In other words, the
caricaturist applies pathos to play on the emotions of the viewers to sympathize with
the Palestinians and to push on their countries to stop such attacks and genocidal
actions.

4.2 Caricature 2

‘,{,’ﬁﬁg Gaza population pays the price
: for Hamas-Israel war

Gaza population pays the price for Hamas-Israel war | Yasser Ahmed | 2023-10-12 |
AW (thearabweekly.com)

Description

This caricature drawn by Yasser Ahmed in October 2023 was published in The Arab
Weekly. 1t also describes the current situation in Gaza. It includes a bleeding hand
emerging from the rubble and another hand holding a paper and a pen. The
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surroundings represent a complete destruction of all facilities and means of life in
Gaza. In other words, there is no fuel, no electricity, internet, homes, food, or water
based on the communicative situation. The paper and pen have more than one
representation. They could be the flyers thrown over the Palestinians in the Gaza strip
to evacuate or to be bombed. They could be the peace treaty to release some hostages
from both sides — Hamas and Israel. They could represent the Israeli revenge on the
Palestinians as a consequence to Hamas’ attack on the 7" of October 2023. The
caricaturist’s message is to show that those who are paying the price of war are the
civilians.

Speech Acts
In this caricature, caption plays a vital role in understanding the message that
caricaturist wants to convey. He uses the directive act in “HELP” in a speech bubble
to show that the Palestinians are asking for saving lives, and support to end the war or
to cease fire. They are asking the world to interfere and support them. Moreover, the
caricaturist uses the assertive act “THE COST OF WAR” to express that if the
Palestinians want support, they have to pay the price for the war. They are not going
to get help for free; they have to consider the consequences of it. Furthermore, there is
another caption “GAZA POPULATION PAYS THE PRICE FOR HAMAS-ISRAEL
WAR?”. It is a declaration to express the fact that the people are dying and suffering
from the current situation.
Gricean maxims
The caricaturist flouts the maxims of quality and quantity in “help” and “the cost of
war”. Such deviation attracts the viewers’ attention to reconsider the situation. It is
not directed to Arab because such a war is special for religious purposes. However, it
is directed to the rest of the world which asks for freedom, liberation, and
humanitarian concepts and actions. They need to support and help Palestinians to
have the right of living and to stop the genocidal actions which are happening in
Gaza.
Rhetorical Devices
The caricaturist uses exaggeration in more than one aspect. He uses analogy to
compare between asking for help and paying for a service. This is significant because
according to Israel, this is the natural price for a war which was started by the
Palestinians. So, it is normal to suffer from genocide and famine. Moreover, the use of
pathos is significant because the caricaturist built his argument on the emotions of the
viewers to persuade them concerning the consequences of any war.

4.3 Caricature 3
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Political cartoon Gaza Israel War | The Week

Description
This caricature is drawn by Monte Wolverton in 2014 and was published in The
Week. 1t describes the situation in Gaza ten years ago. It includes a pressing hand on a
coast to crush it. This pressing hand has the star of Israel, so it represents Israel. The
coast represents Gaza. The caricaturist uses many elements to support his point of
view concerning how the civilians in Gaza are crushed by Israeli military.
Speech Acts
The caricaturist built his argument to support his point of view on the caption. It
includes a directive act “STOP IT” because the Palestinians are being bombed, burnt,
and killed by Israel. Therefore, they need Israel to stop all acts of destruction and
genocide. Moreover, there is another speech act used to support the message
conveyed which is an expressive one “OW” and “YOU’RE HURTING ME”. This act
expresses the feelings of Palestinians as a result of all the actions done by Israel.
Gricean Maxims
In this caricature, the caricaturist flouts the maxim of quantity. The significance
behind such flouting is that he wants to attract the viewers’ attention to the situation
of Gaza. Palestinians are exposed to killing by Israeli forces. Such action is not
supposed to be only hurting, but also killing.
Irony
The caricature has “Reinforcing and Assailing” features of irony. Reinforcing feature
is found to help the caricaturist express his feelings and opinion on what is happening
in Gaza starting from killing, bombing, destruction, genocide, and famine. Moreover,
assailing function is presented to focus on the act of crushing Palestinians in Gaza. It
expresses the attack done by the Israeli military to get rid of the people in Gaza.
Rhetorical Devices
The caricature has many elements that help the viewer get the message conveyed.
These elements include exaggeration and analogy. Exaggeration is found in the big
size of the hand. It indicates the harm that the Palestinians are facing. Moreover, the
size of Gaza cannot be seen which shows the amount of destruction and killing that
resulted in shrinking the spot. Also, the size of the hand presents the power of Israel
over Gaza and which is more powerful than the other. On the other hand, there is
symbolism which is represented in the hand as well. Such hand symbolizes the
weapons to destroy Gaza and the Palestinians. Furthermore, the caricaturist succeeds
in expressing his point of view through logos and pathos. For the logos, he portrays
the consequences of the Israeli attacks over Gaza through the crushing and squeezing
hand. For the pathos, he includes the direct speeches to force the viewers to imagine
the situation in Gaza and how the people there are suffering.

4.4 Caricature 4
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Description

This caricature is portrayed by Partick Chappatte in 2018 published in The New York
Times. It describes the protests by Palestinians who got kicked out of their country
and could not return back to even part of it “Gaza”. The Palestinians are standing in
front of Israeli soldiers, who are pretending to protect the borders between them and
the Palestinians. On the other hand, the Palestinians are unarmed, carrying protest
posters and flags, and walking in front of the wired borders while the soldiers are
holding shooting guns directed towards them. The message that the caricaturist wants
to convey is that Palestinians are fighting unarmed and asking for their legal rights to
return to their country as admitted by the soldiers in “non-violence”.

Speech Acts

The caricaturist uses the directive act “THE NON-VIOLENCE MUST STOP
IMMEDIATELY” to indicate that the Palestinians are unarmed, and Israeli soldiers
do not want this. The use of the directive verb “must” indicates obligation and that it
is mandatory to stop the non-violent protests.

Irony

Reinforcing and provisional features of irony are found. Reinforcing is employed to
support the point of view of the caricaturist which is that the owners of the land are
fighting unarmed to have their occupied land back. Also, provisional features indicate
the hypocrisy of the army and Palestinians' rejection to surrender as they denounce
non-violent protests.

Rhetoric Devices

The caricaturist succeeds in conveying his message through exaggeration and
stereotypes. Exaggeration is found in the number of both the Palestinians and the
soldiers. The Palestinians’ number is huge compared to the number of the soldiers
opposing or threatening them. This has two implications. Firstly, the number of
Palestinians is huge, and they are the true owners of the land and are peacefully
protesting and asking for their legitimate right of return. Secondly, Israeli soldiers are
armed and only two of them are threatening the lives of hundreds of Palestinians
thanks to the weapons that the soldiers are holding. On the other hand, the caricaturist
employs logos and pathos to support his argument. Logos could be used as the
viewers are able to predict the consequence of the protests and they know that the
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soldiers are going to use violence to stop the non-violence. Pathos could be tackled in
attracting the viewers' attention to the actual situation in Gaza. The unarmed people,
who are asking for the right to return to their homes, are facing armed soldiers that
would kill them.

Statistical Results of the Analysis

Pragmatic Notions Frequency ‘ Percentages
Speech acts (7)
Assertives 2 28.5%
Declarations 1 14%
Directives 3 43.5%
Expressives 1 14%
Flouting of Maxims (5)
Quality 2 40%
Quantity 2 40%
Relevance 1 20%
Irony (5)
Reinforcing 3 75%
Assailing 1 25%
Provisional 1 25%
Rhetoric Devices (14)

Logo 3 21.5%
Pathos 4 28.5%
Exaggeration 3 21.5%
Analogy 2 14%
Symbolism 1 7.25%
Stereotypes 1 7.25%

According to the statistics provided, the selected political caricatures show:

1. The analysis of the selected political caricatures shows that caricatures employ
different speech acts. The majority are directives 43.5%.

2. The flouting of the maxims of quality and quantity have the highest percentage
of occurrence (40%) each to attract readers attention to the current situation.

3. Reinforcing is the only function of irony with the highest percentage of
occurrence (75%) to attract the readers and viewers’ attention to imagine and
visualize the reality and cruelty of the situation of the Palestinians.

4. The use of rhetorical devices is significant and the highest is exaggeration
21.5% to help the viewers imagine the cruelty of the situation.

5. Finally, most caricaturists persuade their readers using pathos, which appeals
to the audience's emotions 28.5%.

5. Conclusion
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The analysis shows that the caricaturists succeed in conveying their points of view
and their own opinions concerning the situation in Gaza from 2014 till 2023. They
applied many linguistic tools to express their ideas such as: The analysis of the
selected political caricatures shows that caricatures employ different speech acts, for
example, assertives, as in “it looks like we won’t be hungry for much longer and the
cost of war”, expressives as in “ow and you’re hurting me”, directives as in “help,
stop it, and the non-violence must stop immediately”, and declarations as in “Gaza
population pays the price for Hamas-Israel war”. Moreover, the analysis shows the
flouting of the maxims of quality, quantity, and relevance to help in proving the
arguments of the caricaturists portrayed in the caricatures under study. Furthermore,
the use of reinforcing, assailing, and provisional features of irony explains the impact
of employing irony in attracting viewers’ attention. In addition, the caricaturists use
exaggeration and analogy to express their points of view clearly. Finally, most
caricaturists persuade their readers using logos and pathos either separately or in pairs
to attract their attention, emotions, and predict the consequences of the actions taken.

The analysis could be on more caricatures to express the impact of applying
pragmatic tools to caricature analysis with the help of other tools such as inference
and intension, and humour. It could be applied to other political events like elections
or mems created on social media platforms.
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This publication offers a comprehensive exploration of Al literacy, presenting
a diverse collection of articles and case studies that stimulate both thoughtful reading
and robust discussion. Beyond the confines of the educational sphere, the book delves
into the multifaceted implications of Al, providing a rich resource for a broad
audience.

After completing this book, I've become convinced that Al literacy should be a
cornerstone of education, from kindergarten through university. This realization is
central to why I've chosen to discuss it today. The title of the book “Al Literacy in K-
16 Classrooms” is trying to convince the readers that Al literacy is pivotal for
navigating the digital age. It calls for fostering a comprehensive understanding of Al
from foundational to advanced levels, to empower individuals to be active participants
in shaping the future. The main clear message from the introduction and the
conclusion of the book is that cultivating Al proficiency from kindergarteners to
university students, equips learners with the skills to contribute to societal progress,
economic growth, and personal fulfillment. The message of the book is valuable
especially in time that Al technology continues to evolve rapidly.

Given the imperative to instill Al literacy across all educational levels, as
discussed earlier, the absence of Al curricula in Egyptian media schools, as
highlighted by El-Saman (2024), is particularly alarming. This obvious gap in Al
education, particularly within universities, necessitates the development of effective
teaching strategies that the chapter 13 of the book offers a promising framework for
addressing this challenge.

The book started with providing a comprehensive overview of Al literacy and
examining the current educational landscape from fundamental AI concepts to
practical K-16 classroom applications. Through proposed instructional designs, the
authors create a roadmap for educators to equip students with essential Al skills, they
offer a comprehensive roadmap for navigating the complexities of Al integration from
tool utilization to critical thinking.

Drawing upon a robust foundation of scholarly research, the publication
incorporates a comprehensive array of citations from books, journals, and reports.
Each constituent article and case study within this volume offers a unique perspective

U Al Literacy in K-16 Classrooms, First Edition (Edited by Davy Tsz Kit Ng , Jac Ka Lok Leung
Maggie Jiahong Su , Iris Heung Yue Yim Maggie Shen Qiao , Samuel Kai Wah Chu ) ISBN: 978-3-
031-18879-4. Book link : https://doi.org/10.1007/978-3-031-18880-0
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and methodological approach to the multifaceted domain of Al literacy, collectively
contributing to a nuanced understanding of critical issues in the field.

The publication is structured into four primary sections: an introductory
chapter, followed by three thematic parts. Part One presents four articles that explore
the conceptual framework of Al literacy. Part Two offers four chapters dedicated to
the integration of Al literacy within K-16 education. Finally, Part Three comprises
three articles focused on the role of Al literacy for instructional designers.

Part I: Conceptualizing Al Literacy lays the groundwork for understanding Al
literacy, providing essential theoretical underpinnings for subsequent discussions on
educational applications. This section establishes a foundational understanding of Al
literacy. It begins by introducing key research questions and outlining the book's
structure. Subsequent chapters examine the historical context of AI education,
differentiating it from Al literacy. The concept of Al literacy is then expanded to
encompass its relevance in various life domains, including living, work, learning, and
societal contributions. The final chapter provides a comprehensive overview of the
current landscape of Al literacy, examining existing frameworks, educational
initiatives, and policy developments.

Part III: AI Literacy for Instructional Designers focuses on the role of
instructional designers in fostering Al literacy. It emphasizes human-centered design
principles, including ethical considerations and the importance of understanding
learners' needs and backgrounds. The section also highlights the crucial role of
educators in developing Al digital competencies to effectively integrate Al into their
teaching practices.

Of particular interest for the subsequent discussion is Part II: K-16 Al Literacy
Education. It explores the practical application of Al literacy across different
educational levels, examining its implementation in early childhood, primary,
secondary and nanoengineering undergrounds education. This section provides
insights into the challenges and opportunities of integrating Al literacy into existing
curricula and pedagogical practices.

In this way the part addresses the critical question of why Al education should
extend beyond computer science disciplines and presents a compelling argument for
the universal nature of Al literacy, asserting its foundational importance for all
learners. It starts with distinguishing between Al literacy and digital literacy. Al
literacy focuses on the harms of Al technology on the moral powers of persons
specifically given the timely nature of these harms.

This stance aligns with the increasing consensus that recognizes Al education
as an indispensable core competency. Notably, this part emerges at a critical juncture
where the academic community grapples with the challenge of establishing a unified
framework for Al literacy. Echoing the concerns raised by Long and Magerko (2020),
the book acknowledges the significant gap in defining and operationalizing Al literacy
competencies.

The part 1 of the book acknowledges the need for tailored content and
pedagogical approaches across different educational levels, and emphasizes the
importance of introducing Al concepts early in childhood and extending its reach to
ensure a comprehensive and inclusive approach to Al literacy. While the compelling
case for Al literacy requires no further justification, the article 3 in part 1 explores
deeper by outlining four key domains where Al knowledge is essential: Al for Living,
or everyday life, the workplace, education, and societal contributions. This
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comprehensive approach underscores the pervasive influence of Al and its potential to
enrich various aspects of human experience.

Regarding Al for Living, the part calls for holistic approach that addresses not
only the technical aspects of Al but also its ethical, social, and economic implications.
The ubiquitous nature of Al in contemporary society necessitates a universal approach
to Al literacy. The book calls educators to prioritize the development of Al
competencies.

Under subtitle “Al for workplace”, the book underscores the transformative
impact of Al on the contemporary workplace, demanding a workforce equipped with
a sophisticated skill set. While concerns about job displacement are legitimate, the
potential for AI to catalyze innovation, enhance productivity, and create new
opportunities is equally significant. To thrive in this evolving economic landscape,
educational institutions must cultivate a workforce characterized by Al literacy,
critical thinking, and adaptability. The article necessitates a holistic approach that
encompasses not only technical proficiency but also a deep understanding of Al's
ethical, social, and economic implications.

Regarding its argument about Al for Societal Good, the article 3 in part 1
underscores Al's potential as a catalyst for addressing global challenges, emphasizing
its transformative power across domains such as sustainability, healthcare,
accessibility, culture, and humanitarian aid. To harness Al's full potential for social
good and align with the UN Sustainable Development Goals. In this area, educational
institutions must equip future generations with advanced Al competencies to create a
more equitable and sustainable world.

The book acknowledges the significant challenges students encounter when
attempting to effectively integrate Al tools into their learning processes. This comes in
accordance with researches such as (Vincent-Lancrin & van der Vlies, 2020; Zhang et
al., 2021) who consider technological proficiency, effective communication, and
collaborative skills as the main obstacles that impede student success. To address
these challenges and unlock the full potential of Al in education, the authors suggest
the implementation of personalized instruction, intelligent tutoring systems, and
adaptive learning environments.

The authors referred to many empirical evidence strongly supports the
correlation between Al competency and enhanced learning outcomes. This comes in
line with (Hwang et al., 2022) argument that students who possess strong Al skills are
more likely to excel academically, develop critical thinking abilities, and demonstrate
increased problem-solving capabilities.

The second part of this article explores the benefits of Al literacy across
different educational levels. It begins by outlining why Al education is essential for
fostering digital citizenship and improving society. Then, it looks into specific reasons
for teaching Al to kindergarteners, primary and secondary students, and non-computer
science university students.

The book proposes that early childhood is a prime stage for cultivating Al
literacy, given the prevalence of Al-driven toys. By coupling children's innate
curiosity, Al literacy can be effortlessly integrated into their learning experiences to
foster essential skills.

The article underscores the critical role of Al literacy in primary and
secondary education. The book refers to the significant knowledge gap that persists
among students. To address this gap, the authors emphasize the imperative of
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integrating Al ethics and cultivating appropriate mindsets within the curriculum in
primary and secondary education. The article added that educators should focus on
problem-solving, interaction, and communication skills in relation to Al tools and
develop students' ability to critically evaluate, collaborate, and utilize Al ethically.
Beyond mere consumption, students should be empowered to become active creators
and problem-solvers in the Al domain.

Recognizing the evolving workforce demands, part 1 of the book emphasizes
the need for Al literacy among university students for both STEM and non-STEM
disciplines. It demands for empowering students to excel in tasks such as translation,
image editing, and data analysis. As demonstrated by the success of the "AI for All"
curriculum in Hong Kong, which produced initiatives like the Al-powered trash-
collecting boat and Al-enhanced scarecrow, this part concludes that Al education can
drive innovation and societal impact. To meet the industry's need for Al-proficient
graduates, universities should increasingly offer diverse Al programs. The authors
point out that the technical skills and applications should be the emphasize of Al
curricula to meet industry demands and to align with employer needs through
learning. They refer to curriculum about Python, machine learning, robotics, data
science, to provide in-demand Al expertise.

The concluding chapters emphasize the need for a holistic approach to Al
education. Recognizing the diverse needs of learners and the rapid evolution of
technology, the book calls for ongoing research and collaboration among educators,
policymakers, and technologists. This book's conclusion aligns perfectly with our
perspective that Al literacy is indispensable in today's world.
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Abstract: This study aims at highlighting the relationship between a person’s value
system (or core values) and his(her) tendency to tolerate others who are
“different” in race, nationality and/or religion. To achieve its goal, the study
uses a Computational Approach to analyze and model data from eastern and
western values surveys, extract core values from this data using Factor
Analysis, calculate a Tolerance Index, and finally predict a person’s tolerance
level from his (her) set of core values using Machine Learning (Artificial
Neural Networks). The main distinctiveness of this research lies in applying
machine learning to detect the main cultural values that could be considered as
the main determinants of a person’s tolerance towards socially and religiously
different others. The results show that the most important core values in
determining social and religious tolerance are Humanism, Conservatism, and
Wisdom, resp. These results could be validated since they well match the
theoretical background in the field of Toleration.

Keywords: Tolerance, Religious Tolerance, Machine Learning, Artificial
Intelligence, Culture, Value System.

1. Introduction

Whether a virtue or an attitude, tolerance is a normative concept that relates to the
cultural norms in a society (Forst, 2013). It includes acceptance of and respect for
people with different cultural, religious, racial and political backgrounds accompanied
by allowing them to maintain and express their values, beliefs and culture (Moore &
Walker, 2011).

Tolerance occurs only when there is diversity because it is only when confronting
diversity that our acceptance of others is truly tested (Witenberg, 2002). According to
the source of diversity, tolerance is viewed as religious, political, racial, social,
cultural, etc. Moreover, tolerance is related to and highly dependent on the value
system and cultural norms in each society.

Values are general orientations toward basic aspects of life. They constitute abstract
principles that guide behavior (Kluckhohn, 1951). Lying at the core of any culture
(Hofstede, 2003), values are implicit and remain invisible till they become evident
from observed behavior. Hence, culture manifests itself in explicit elements, but at its
core lies a value system that characterizes this culture. Individuals carrying a specific
culture usually tend to classify any phenomena into good or bad and right or wrong in
a particular way that reflects their cultural orientation. Values are also defined as “an
organized set of preferential standards that are used in making selections of objections
and actions, resolving conflicts, invoking social sanctions, and coping with needs or
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claims for social and psychological defenses of choice made or proposed” (Rokeach,
1979, p. 20).

“A Value System, then, gives stability to a culture. It justifies its bearers' actions or
thoughts and re-assures them that they are behaving as their society expects. Behavior
significantly deviating from the norms established by value system enacted in the
society will be met by threats and punishments. On the other hand, behavior
conforming to the norms will be rewarded in a variety of ways. Analytically, a value
system plays an important role in preserving a society” (Tawadros A. , 2012, p. 41).

This study focuses on the main cultural stimuli of tolerance. Hence, the main
research questions are as follows:

- Can machine learning be used to predict tolerance level of survey respondents
based on their responses to other value-survey items?

- What are the core values underlying a specific culture that have the most
significant effect on a person’s tendency to tolerate other people who are
different in religion, nationality and/or race?

Moreover, the research hypotheses are as follows:

- Hypothesis (I): Machine Learning techniques can be used to predict tolerance
level of respondents based on their core values.
- Hypothesis (II): There are ties between some core values underlying a
person’s culture and his/her tendency to tolerate different others.
To answer these questions and test the research hypotheses, the researcher used the
following research methods:

- Conduct an empirical study on a sample of 360 persons, who respond to a
designed questionnaire that merges Schwartz’s Value Survey (as a western
value survey), with Chinese Value Survey (as an eastern value survey) and
some selected questions from the World Value Survey.

- Use a Computational Approach to analyze and model data, extract core values
using Factor Analysis, and calculate a Tolerance Index.

- Use Machine Learning (Artificial Neural Networks) to predict a person’s
tolerance level from his (her) set of core values.

2. Literature Review

Values are central to the organization of people’s social and personal lives, scientific
research in the social sciences fields view them as influencing both attitudes and
behaviors. This view was behind the motivation for many scholars in different fields
to classify values and study their effect on the economic, social, or political behaviors
of humans.

Researchers such as Rokeach (1973), Hofstede (1984) and Schwartz (2006) tend to
measure and extract basic human values using surveys. Schwartz (2006) developed a
21-statements survey, and identified ten distinct value orientations (basic human
values) from the responses to these statements, namely: 1. Self-Direction, 2.
Stimulation, 3. Hedonism, 4. Achievement, 5. Power, 6. Security, 7. Conformity, 8.
Tradition, 9. Benevolence, 10. Universalism.
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On the Eastern side, the Chinese Value Survey (CVS), developed by Bond and his
colleagues, complements survey instruments constructed by western researchers to tap
concerns fundamental to the eastern worldview. Based on the claim that the
instruments used in cross-cultural research are all western, and hence they may
themselves be culture bound, therefore, the CVS was designed to be used with people
living in geographical regions where Eastern life values are prominent (Hofstede &
Bond, 1984).

To develop this “Eastern” values survey, Bond asked several Chinese social scientists
to prepare in Chinese a list of at least 10 fundamental and basic values for Chinese
people. This procedure yielded 40 basic values that were translated to English
afterwards. These 40 values are: 1. Filial piety (Obedience to parents, respect for
parents, honoring ancestors, financial support of parents), 2. Industry (Working hard),
3. Tolerance of others, 4. Harmony with others, 5. Humbleness, 6. Loyalty to
superiors, 7. Observation of rites and rituals, 8. Reciprocation of greetings and favors,
gifts, 9. Kindness (Forgiveness, compassion), 10. Knowledge (Education), 11.
Solidarity with others, 12. Moderation, following the middle way, 13. Self-cultivation,
14. Ordering relationships by status and observing this order, 15. Sense of
righteousness, 16. Benevolent authority, 17. Non-competitiveness, 18. Personal
steadiness and stability, 19. Resistance to corruption, 20. Patriotism, 21. Sincerity, 22.
Keeping oneself disinterested and pure, 23. Thrift, 24. Persistence (Perseverance), 25.
Patience, 26. Repayment of both the good and the evil that another person has caused
you, 27. A sense of cultural superiority, 28. Adaptability, 29. Prudence (Carefulness),
30. Trustworthiness, 31. Having a sense of shame, 32. Courtesy, 33. Contentedness
with one’s position in life, 34. Being conservative, 35. Protecting your “face”, 36. A
close, intimate friend, 37. Chastity in women, 38. Having few desires, 39. Respect for
tradition, 40. Wealth. The CVS was then developed by asking respondents to indicate
on a 9-point scale the level of importance of each of these values was to them
personally (Tawadros A. S., 2023).

Tolerance indicators are also calculated from surveys. Political tolerance, for instance,
is measured through questions like: Should the most disliked group be allowed to hold
public demonstrations? (Stouffer, 1955). However, Social tolerance is usually
measured through the World Value Survey (WVS) data, since it includes several
items about attitudes towards people who are different than oneself in one or more
aspects. This includes the classical ‘neighbor question’, where respondents are asked
to say whether they would object to have people who are different than themselves in
some respects as neighbors (Widmalm & Oskarsson, 2008). In this research, a closer
look has been made at attitudes towards immigrants and people with different religion
and/or race.

Several studies highlighted the interlinkages between values and tolerance. For
instance, Marina Marchenoka examined the problem of tolerance theoretically with
respect to humanism in modern society and discovered interconnections between
them (Marchenoka, 2017). Another study conducted a qualitative research using focus
group discussions and in-depth interviews with 21 participants from Muslim families
who have family members of different religions in Tana Toraja, Indonesia, to study
the effect of applying moderate religious values and local wisdom on tolerance
(Pajarianto, Pribadi, & Sari, 2022).
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As a branch of Artificial Intelligence, machine learning proved to be effective in
determining patterns in data, classification, and prediction. Inspired by human brain
neural structure, Artificial Neural Networks (ANNs) become one of the most
powerful tools in machine learning that can be used in a wide range of tasks. ANNs
are biologically inspired computational models that are used to mimic the human
brain in the learning process. Among the various types of ANNs, the Multi-Layer
Perceptron (MLPs) are the most used for a wide variety of problems and research
fields. MLPs are based on supervised learning process.

Machine learning techniques have also enabled innovative ways to conduct cross-
cultural research to study attitudes of people from different cultures. Examples
include — among others — studying the association between colors and emotions
(Jonauskaite, et al., 2019); conducting machine learning analysis of dozens of
languages at Princeton University, which reveals that the meaning of words is
significantly shaped by culture, history and geography, this finding held true even for
some concepts that would seem to be universal, such as emotions, landscape features
and body parts (Thompson, Roberts, & Lupyan, 2020); detecting sexual orientation
from faces by extracting facial features from more than 35,326 faces using neural
networks (Wang & Kosinski, 2018); trained a deep-learning model to predict whether
or not World Values Survey respondents perceived unethical behaviors as justifiable,
on the basis of their responses to 708 other items. The model identified optimism
about the future of humanity as one of the top predictors of unethicality (Sheetal,
Feng, & Savani, 2020).

It could be concluded from this literature review that although there is a wide range of
research that discussed the cultural stimuli to tolerance, most of them used a
qualitative analysis and/or a theoretical approach. Moreover, although machine
learning and Al techniques have been widely used in cross-cultural, psychological and
behavioral research, it is scarce to find studies that used these techniques in predicting
tolerance based on cultural traits or core values.

Hence, the significance and distinctiveness of this study lies in applying machine
learning to predict religious and social tolerance from core values, i.e., to
computationally and empirically test the interlinkages between core human values and
tolerance.

3. Methodology
3.1. The Extraction of Focal (Core) Values

Focal Values are those core values about which numerous values do cluster. These
core values are inferable from groupings of values, and they are used to justify and
explain less-central values (Albert, 1956). The researcher designed a questionnaire of
(101) items, as in Appendix (A), that mixes:

- Schwartz’s value survey (21 statements),

- with CVS (40 values), and

- some selected items from the WVS (40 items).
The survey was translated into Arabic by the researcher and was conducted on a
sample of 360 university students in Egypt. The sample included both genders (male
and female) from different areas in Egypt with different educational fields.
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To extract the principal core values governing respondents’ culture, the researcher
employed an exploratory Principal Components Factor Analysis for each of the
following survey items:

- The 40 items (values) of CVS.

- The 21 statements of Schwartz Survey.
Based on the results of the two principal component analyses, we have two sets of
core values extracted from the two sets of questions, which can be compared and
analyzed.

3.2. Predicting Tolerance

To calculate a Toleration Index from selected questions from the WVS, the researcher
employed the concept of applying grid/group cultural analysis to the WVS conducted
by Chai, Liu and Kim (2009). They applied the grid/group analysis introduced by
Mary Douglas (1982) on a selected set of items from the WVS and classified the
grid/group properties for each individual question whether it is ‘high’ or ‘low’ (Chali,
Liu, & Kim, 2009).

Employing the same concept to tolerance, the researcher classified 10 items from the

WVS whether they indicate ‘high’ or ‘low’ in tolerance, as shown in Table (1).

The Toleration Index (TOL) is then calculated from the normalized values of these
ten items’ data as shown in the following equation:

TOL =V016 + V106 + V107 + (1 - V037) + (1 -V039) + (1 - V041) + V154 + (1 —
V155) + (1 - V156) + (1 - V210)

Eq (1)
The calculated Toleration Index takes a value that ranges from zero, which means no
toleration at all, up to ten, which means complete toleration.

Finally, Artificial Neural Networks (ANNs) are used to test whether we can predict
respondent’s toleration level if we know their core values extracted from CVS and
Schwartz items or not.
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7. | V154. Only acceptable religion is mine

Disagree (1)

Toleration
Items
High Low
1. VO016. Tolerance and respect for others Yes (1) No (0)
2. V'106. Trust: People of other religions Yes (1) No (0)
3. V107. Trust: People of other nationality Yes (1) No (0)
V037. People you would not like to have as neighbors
% [People of a different race] Ne() Xes(L)
5. V039: People you would not like to have as neighbors No (0) Yes (1)
[Immigrants]
V041. People you would not like to have as neighbors
= [People of a different religion] No (0) Yes (D)
Strongly Strongly Agree

)

8. | V155. All religions should be taught in public schools

Strongly Agree
Y

Strongly
Disagree (1)

V'156. People from other religions are probably as moral
as us

Strongly Agree
0

Strongly
Disagree (1)

10. | V210. Violence against other people

Unjustifiable
0

Justifiable (1)

Table (1): Toleration Index Calculation Matrix

4. Results
4.1. The Extraction of Focal (Core) Values
4.1.1. Schwartz Values:

The data from the twenty-one items of Schwartz Survey are analyzed using principal
component analysis which was rotated orthogonally using Varimax rotation. The
results showed Six factors with eigenvector greater than one, accounting for 52.5
percent of the variance. A scree test was conducted to estimate the minimum number
of distinct factors, as shown in Figure (1). Five factors were evident from the plot. A
varimax rotation of five factors was performed, and all items had absolute loadings
greater than 0.40. Table (2) shows the five extracted factors, together with the items
that lie under each factor or component [Note: Items written in red with (-) sign

indicates that these items have negative factor loading].
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Figure (1): Scree Plot of Schwartz Survey Items

Therefore, the 21 statements of Schwartz Values Survey produced five distinct and
statistically independent Core values as shown in Table (2).

F_SH_1: Altruism / Humanism

F_SH_2: Individualism

Benevolence, Social

Security

Universalism,

Self-Direction, Stimulation

G2 (-) It is important to him to be rich. He
wants to have a lot of money and
expensive things.

G3 He thinks it is important that every
person in the world should be treated
equally. He believes everyone should have
equal opportunities in life.

G8 It is important to him to listen to people
who are different from him. Even when he
disagrees with them, he still wants to
understand them.

G12 It's very important to him to help the
people around him. He wants to care for
their well-being.

G14 It is important to him that the
government ensures his safety against all
threats. He wants the state to be strong so it
can defend its citizens.

G18 It is important to him to be loyal to his
friends. He wants to devote himself to

G1 Thinking up new ideas and being
creative is important to him. He likes to
do things in his own original way.

G6 He likes surprises and is always
looking for new things to do. He thinks
it is important to do lots of different
things in life.

G11 It is important to him to make his
own decisions about what he does. He
likes to be free and not depend on
others.

G15 He looks for adventures and likes
to take risks. He wants to have an
exciting life.
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people close to him.

G19 He strongly believes that people
should care for nature. Looking after the
environment is important to him.

F_SH_3: Self-Development F_SH_4: Conservatism

Achievement, Power Conformity, Tradition

G2 It is important to him to be rich. He | G7 He believes that people should do
wants to have a lot of money and | what they are told. He thinks people
expensive things. should follow rules at all times, even

) ) | when no-one is watching.
G4 It's important to him to show his

abilities. He wants people to admire what | G16 It is important to him always to
he does. behave properly. He wants to avoid
doing anything people would say is

G9 (-) It is important to him to be humble wrong.

and modest. He tries not to draw attention
to himself. G17 It is important to him to get respect
from others. He wants people to do

G13 Being very successful is important to | \what he says.

him. He hopes people will recognize his
achievements. G20 Tradition is important to him. He
tries to follow the customs handed down
by his religion or his family.

F_SH_S5: Self-Indulgence

Hedonism, Personal Security

GS It is important to him to live in secure surroundings. He avoids anything that
might endanger his safety.

G10 Having a good time is important to him. He likes to “spoil” himself.

G21 He seeks every chance he can to have fun. It is important to him to do things that
give him pleasure.

Table (2): The Five Factors or Components of Schwartz Survey Items.
4.1.2. Chinese Values Survey (CVS):

The data from the forty basic values of the CVS were also analyzed using principal
component analysis which was rotated orthogonally using Varimax rotation. The
results showed Twelve factors with eigenvector greater than one, accounting for 66.1
percent of the variance. A scree test was conducted to estimate the minimum number
of distinct factors, as shown in Figure (2). Four factors were clearly evident from the
plot and the fifth seemed possible. A varimax rotation of five factors was performed,
and almost all items had absolute loadings greater than 0.40. Table (3) shows the five
extracted factors, together with the items that lie under each factor or component.
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Figure (2): Scree Plot of Chinese Value Survey Items

F_CVS_1: Altruism/Humanism (Jen)

F_CVS_2: Righteousness (Yi)

1. Filial piety, 2. Industry (Working hard),
3. Tolerance of others, 4. Harmony with
others, 5. Humbleness, 9. Kindness
(Forgiveness, compassion), 11. Solidarity
with others, 13. Self-cultivation, 21.
Sincerity, 31. Having a sense of shame,
36. A close, intimate friend.

10. Knowledge (Education), 15. Sense of
righteousness, 18. Personal steadiness
and stability, 19. Resistance to
corruption, 24. Persistence
(Perseverance), 25. Patience, 27. A sense
of cultural superiority, 28. Adaptability,
30. Trustworthiness, 33. Contentedness
with one’s position in life, 37. Chastity
in women.

F_CVS_3: Wisdom

F_CVS_4: Conservatism

12. Moderation, following the middle
way, 20. Patriotism, 22. Keeping oneself
disinterested and pure, 23. Thrift, 29.
Prudence.

7. Observation of rites and rituals, 8.
Reciprocation of greetings and favors,
gifts, 35. Protecting your “face”, 39.
Respect for tradition.

F_CVS_5: Social Order (Li)

6. Loyalty to superiors, 14. Ordering relationships by status and observing this order,
16. Benevolent authority, 26. Repayment of both the good and the evil that another
person has caused you, 32. Courtesy, 34. Being conservative, 38. Having few desires,

40. Wealth.

Table (3): The Five Factors or Components of CVS Items.
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4.2. Machine Learning
A) Cluster Analysis:

After calculating the pre-defined Toleration index (Eq. 1), a two-step cluster analysis
is performed using IBM SPSS!' to classify respondents or cases based on their
tolerance level. Two clusters are detected; Cluster 1 — mid-tolerant respondents — with
average toleration level equals to 6.2 comprises 49.7% of the sample, and Cluster 2 —
highly-tolerant respondents — with average toleration level equals to 7.7 comprises
50.3% of the sample.

Based on Silhouette measure of cohesion and separation, the quality of the clusters
proved to be good, as shown in Figure (3). Hence, each case is classified based on the
toleration level to Cluster] or Cluster2. Now, an ANN is used to predict the cluster to
which a case belongs based on the values of the 10 core values extracted from CVS
and Schwartz Values Survey.

Cluster Distribution

N % of Combined % of Total Centroids
Cluster 1 168 49.7% 46.5% Y _TOL
2 170 50.3% 47 . 1% Mean Std. Deviation
Combined 338 100.0% 93.6% Cluster 1 6.2541 63778
Excluded Cases 23 6.4% 2 7.7395 41346
Total 361 | 100.0% Combined 7.0012 91680

Model Summanry

Algorithhim TwoStep

Inputs 1

Clusters =

Cluster Quality

Poor F air Sood

T T T
=-1.0 -0.5 0.0 0.5 1.0
Silhousette Mmeasure of cohe=sion and separation

Figure (3): Toleration Index Cluster Analysis Output
B) Artificial Neural Network Model-1:

The data are divided into a training set (~70%) and a testing set (~30%), and then a
Multi-Layer Perceptron (MLP) model is used using SPSS. The resulting ANN is
constituted of an input layer, 1 hidden layer, and an output layer; the hidden layer
contains 4 units excluding the bias unit. The Hyperbolic Tangent function is used as
an activation function for the hidden layer, and a SoftMax function is used as an
activation function for the output layer. Figure (4) shows the resulting ANN.

The results show that around 73% of the predictions of toleration clusters using this
ANN model were correct. Figure (5) shows the Receiver Operating Characteristic
(ROC) Curve, in which the Area Under the Curve (AUC) equals 0.685. Therefore, we
can claim that the resulting ANN model can be used fairly well to predict toleration
clusters from the 10 core values extracted from the two values’ surveys. Finally, the

11BM Corp. Released 2021. IBM SPSS Statistics for Macintosh, Version 28.0. Armonk, NY: IBM Corp.
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most important core values in predicting toleration, as shown in Figure (6), are:
F CSV 4,F SCH 4,F CVS 1,F SCH 2,F CVS 3, resp.

Classification
Model Summary Predicted
Training Cross Entropy Error 65.330 Sample Observed 1 2 Percent Correct
Percent Incorrect Predictions 39.0% Training 1 14 34 29.2%
Stopping Rule Used 2 consecutive step(s) with no decrease in error * 2 5 a7 90.4%
Training Time 0:00:00.04 Overall Percent 19.0% 81.0% 61.0%
Testing Cross Entropy Error 27.033 Testing 1 7 9 43.8%
Percent Incorrect Predictions 27.3% 2 3 25 89.3%
g Dependent Variable: Cluster Overall Percent 22.7% 77.3% 72.7%
a. Error computations are based on the testing sample. Dependent Variable: Cluster

Ty rretice VVeioht - O
v retic VWelalt - O

Hiddan layer activation function: Hyperbolic

Cutput layer activation function: SSoftrmax

1 'G - 'y R |
T — =
r I :
- ]
F [
=
:E r
=
@
w
[
[ Area Under the Curve
. I - Area
Cluster 1 .685
2 .685
O T T T T
0 2 4 & 8 1.0
1 - Specificity
Dependent Variable: Cluster

Figure (5): The ROC Curve of the ANN in Figure (4).
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Normalized Importance
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Figure (6): The most important Core Values in predicting Toleration.
C) Artificial Neural Network Model-2 (Selected Core Values):

Based on Model-1 results, the researcher tried to fit another ANN model with only the
pre-defined five core values. The resulting ANN is constituted of an input layer, 1
hidden layer, and an output layer; the hidden layer contains 4 units excluding the bias
unit. The Hyperbolic Tangent function is used as an activation function for the hidden
layer, and a SoftMax function is used as an activation function for the output layer.
Figure (7) shows the resulting ANN.

The results show that, using the new ANN model, around 74.5% of the predictions of
toleration clusters were correct. Figure (8) shows the ROC, in which the Area Under
the Curve (AUC) equals 0.84.
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Model Summary Classification
Training  Cross Entropy Error 45660 Predicted
Percent Incormect Predictions 26.8% Sample Observed 1 2 Percent Correct
Stopping Rule Used 2 consecutive step(s) with no decrease in ermor * Training 1 27 11 71.1%
Training Time 0:00:00.02 2 15 a4 74.6%
Testing Cross Entropy Error 26.023 Overall Percent 43.3% 56.7% 73.2%
Percent Incomect Pradictions 25.5% Testing 1 19 7 73.1%
Dependont Variable: Cluster 2 5 16 76.2%
a. Error computations are based on the testing sample. Overall Percent 51.1% 48 9% 74.5%

Dependent Variable: Cluster

Synaptic Weiaht = O
—— Synaptic Weiaht = O

H(1:2)

Cluster=22

Cluster=1
-

Hidden layer activation function: Hyperbolic tangent

Cutput layer activation function: Softrmax

Figure (7): The ANN for Predicting Toleration from 5 core values.

10 ‘_{—'—"—‘—J —
o e ) Independent Variable Importance
) a7 Area Under the Curve Normalized
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| Area Importance Importance
-
) J ] Cluster 1 837  F.CVS 1 222 100.0%
i it 2 837 F.CVS3 204 92.1%
= & T
£ ’_H F.CVS 4 218 98.4%
= ' F SCH_2 149 67.2%
@ J
a F SCH 4 208 93.9%
0 T T T T
.0 2 A4 L] a8 1.0
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Dependent Variable: Cluster

Figure (8): The ROC Curve of the ANN in Figure (7) and Variable Importance

Based on these results, we can claim that the resulting modified ANN model can be
used very well to predict toleration clusters from the 5 core values extracted from the
two values’ surveys.

Hence, Hypothesis (I): Machine Learning techniques can be used to predict tolerance
level of respondents based on their core values, is accepted.

Finally, the most significant core values in predicting toleration are F CVS 1:
Humanism (100%), F_ CSV_4: Chinese Conservatism (98%), F_SCH_4: Schwartz
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Conservatism (94%), F CVS_3: Wisdom (Chih) (92%), and F_SCH_2: Individualism
(67%), resp.

This result aligns with the findings of previous theoretical studies in literature, among
whom: Widmalm and Oskarsson (2008), Marchenoka (2017), and Pajarianto, Pribadi

and Sari (2022), which gives a proper validation for the ANN model developed in this
study.

Hence, Hypothesis (II): There are ties between some core values underlying a
person’s culture and his/her tendency to tolerate different others, is accepted.

5. Conclusion

Although machine learning plays a significant role in providing insights, identifying
patterns, and facilitating informed decision-making in the context of political
tolerance, its usage has been limited to fields like sentiment speech/rhetoric analysis,
social media monitoring, predictive analytics for electoral outcomes, early warning
systems for conflict prevention, policy impact assessment.

The main distinctiveness of this research lies in applying machine learning to detect
the main cultural values that could be considered as the main determinants of a
person’s tolerance towards socially and religiously different others.

Using machine learning techniques, the researcher reached an ANN Model that can
train the computer to predict tolerance level of an individual from the set of core
values he(she) believes in. The model showed that the most important core values in
determining Tolerance are Humanism (Jen), Conservatism, and Wisdom (Chih), resp.
Therefore, it could be claimed that these core values alone can be used to assess a
person’s tolerance level.

In Chinese philosophy, the main concept of Jen (wren) refers to benevolence, love,
altruism, kindness, perfect virtue, goodness, human-heartedness, and humanity
(Chong, 1999). Generally, it refers to the ethics that makes a person distinctively
Human like filial piety, forgiveness, harmony with others, kindness, having a close
friend, cultivation, etc. Moreover, Chih refers to moral wisdom; the source of this
virtue is knowledge of right and wrong. It includes Moderation, following the middle
way, Patriotism, Keeping oneself disinterested and pure, Thrift, and Prudence.

Conservatism refers to restraining one’s behavior to comply with the norms and
traditions governing each society. This includes basic values like preserving rituals,
respect for tradition, the reciprocation of gifts, protecting one’s face, the need for
belonging to a society or community and being respected inside this local community.

The results of the computational analysis made in this study align well with the
findings of most theoretical research in the literature of tolerance and its linkages with
basic values as previously discussed in section 2. This leads to accepting research
hypotheses regarding the effectiveness and validity of using Machine Learning
techniques in studying the cultural stimuli for tolerance.

It could, then, be concluded that enforcing moral, humane and altruistic values in a
society that preserves norms and traditions can guarantee high levels of tolerance in
this society.
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Appendix

The Applied Questionnaire

Here is a list of qualities that children can be encouraged to learn at home.
Which, if any, do you consider to be especially important? Please choose up to

five!
S Quality S Quality
V12. | Independence V18. | Determination,
perseverance
V13. | Hard work V19. | Religious faith
V14. | Feeling of responsibility V20. | Unselfishness
“Generosity”
V15. | Imagination V21. | Obedience
V16. | Tolerance and respect for other V22. | Self-expression
people
V17. | Thrift, saving money and things

Please select any group of people that you would not like to have as neighbors

S Group S Group

V36. | People with criminal V41. | People of a different religion
record

V37. | People of a different race V42. | Heavy drinkers

V39. | Immigrants/foreign V43. | Extremists
workers

V40. | Homosexuals V44. | People who speak a different

language

How much do you trust people from each of these groups? [I = Trust completely,
2 = Trust somewhat, 3 = Do not trust very much, 4 = Do not trust at all].

V102 Your family 1 2 13| 4
V103 Your neighborhood 1 2 13 4
V104 People you know personally 1 2 13 4
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V105 People you meet for the first time 1 3 4
V106 People of another religion 1 3| 4
V107 People of another nationality 1 3| 4

How strongly you agree or disagree with each of the following statements? Please
circle one answer in each line across [ = strongly agree, 2 = agree, 3 = undecided,

4 = disagree, 5 = strongly disagree].

V153 | Whenever science and religion conflict, religion is always

right, 112|13(4]5
V154 | The only acceptable religion is my religion. 1(2|3|4]5
V155 | All religions should be taught in our public schools. 112345
V156 | People who belong to different religions are probably just as 112130als

moral as those who belong to mine.

For each of the following actions, please detect whether you think it can always
be justified, never be justified, or something in between [1 = Never justifiable, and

10 = Always justifiable].

V200. | Stealing property 112(3|4|5]6 9110
V201. | Cheating on taxes if you have a chance 112(3|4|5]6 9110
V202. | Someone accepting a bribe inthe course |12 |34 [5|6 9110
of their duties
V203. | Homosexuality 1{2|3|4]|5]|6 9110
V204. | Abortion 112|13(4]5]6 9110
V205. | Divorce 1{2|3|4]|5]|6 9110
V206. | Sex before marriage 1{2|3|4]|5]|6 9110
V207. | Suicide 11213(4]5]6 9110
V208 | A man who beats his wife 1{2|3|4]|5]|6 9110
V209 | Parents who beat their children 1{2|3|4]|5]|6 9110
V210 | Violence against other people 1{2|3|4]|5]|6 9110

Please read each description and think about how much this person is or is not
like you. Circle one answer in each line across: [I = very much like me, 2 = like

me, 3 = somewhat like me, 4 = a little like me, 5 = not like me at all].

G1 Thinking up new ideas and being creative is important to him.

1

2

3

4

5
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He likes to do things in his own original way.

G2 It is important to him to be rich. He wants to have a lot of money
and expensive things.

G3 He thinks it is important that every person in the world should be
treated equally. He believes everyone should have equal
opportunities in life.

G4 It's important to him to show his abilities. He wants people to
admire what he does.

GS It is important to him to live in secure surroundings. He avoids
anything that might endanger his safety.

G6 He likes surprises and is always looking for new things to do. He
thinks it is important to do lots of different things in life.

G7 He believes that people should do what they are told. He thinks
people should follow rules at all times, even when no-one is
watching.

G8 It is important to him to listen to people who are different from
him. Even when he disagrees with them, he still wants to understand
them.

GY It is important to him to be humble and modest. He tries not to
draw attention to himself.

G10 Having a good time is important to him. He likes to “spoil”
himself.

G11 It is important to him to make his own decisions about what he
does. He likes to be free and not depend on others.

G12 It's very important to him to help the people around him. He
wants to care for their well-being.

G13 Being very successful is important to him. He hopes people
will recognise his achievements.

G14 It is important to him that the government ensures his safety
against all threats. He wants the state to be strong so it can defend its
citizens.

G15 He looks for adventures and likes to take risks. He wants to
have an exciting life.

G16 It is important to him always to behave properly. He wants to
avoid doing anything people would say is wrong.
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G17 It is important to him to get respect from others. He wants
1121345

people to do what he says.
G18 It is important to him to be loyal to his friends. He wants to

) 4 11213415
devote himself to people close to him.
G19 He strongly believes that people should care for nature. 1121314ls
Looking after the environment is important to him.
G20 Tradition is important to him. He tries to follow the customs 1121314ls
handed down by his religion or his family.
G21 He seeks every chance he can to have fun. It is important to 1121314ls
him to do things that give him pleasure.

Imagine an Importance Scale that varies from 1 to a maximum of 10. (1) stands
for “of no importance to me at all, and (10) stands for “of supreme importance to
me.” Give one number to each item below to express the importance of that item
to you personally.

1. Filial piety 2. Industry 3. Tolerance | 4. Harmony 5. Humbleness
(Obedience to | (Working hard) | of others with others
parents, respect
for parents,
honoring
ancestors,
financial
support of
parents)
6. Loyalty to 7. Observation | 8. 9. Kindness 10. Knowledge
superiors of rites and Reciprocation | (Forgiveness, | (Education)
rituals of greetings compassion)
and favors,
gifts
11. Solidarity 12. Moderation, | 13. Self- 14. Ordering 15. Sense of
with others following the cultivation relationships | righteousness
middle way by status and
observing this
order
16. Benevolent | 17. Non- 18. Personal 19. Resistance | 20. Patriotism
authority competitiveness | steadiness and | to corruption
stability
21. Sincerity 22. Keeping 23. Thrift 24. 25. Patience
oneself Persistence
disinterested (Perseverance)
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and pure

26. Repayment | 27. A sense of | 28. 29. Prudence | 30.

of both the cultural Adaptability | (Carefulness) | Trustworthiness

good and the superiority

evil that

another person

has caused you

31. Having a 32. Courtesy 33. 34. Being 35. Protecting

sense of shame Contentedness | conservative | your “face”
with one’s
position in life

36. A close, 37. Chastity in | 38. Having 39. Respect 40. Wealth

intimate friend

women

few desires

for tradition
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Abstract: Plastic pollution is a serious environmental issue that constitutes a grave
threat to life on Planet Earth. Due to its durability and versatility, plastic has
become part and parcel of every aspect of our lives, revolutionizing several
fields like medicine, technology and various industrial sectors. The problem
with plastic is that it does not readily decompose, which results in the
accumulation of plastic litter in terrestrial areas as well as on sea and ocean
floors where it degrades very slowly into smaller particles called
“microplastics”, causing the death of many marine creatures through
ingestion, suffocation or entanglement. The present paper presents a
qualitative and quantitative linguistic analysis of a Ted Talk about the grave
consequences of plastic pollution delivered by Patricia Villarrubia-Gomez, a
researcher and PhD candidate who is concerned with the environmental
impact of plastic pollution. Using the proximization theory proposed by Cap
(2013), the paper aims to analyze the lexico-grammatical items enacting the
categories of proximization. The analysis reveals that the speaker uses spatial,
temporal and axiological proximization in order to draw the threat of plastic
pollution closer to her audience in an attempt to solicit their approval of the
preventive measures she proposes to neutralize the negative effects of plastic
pollution.

Key Words: Plastic Pollution, Proximization Theory, Spatial Proximization,
Temporal Proximization, Axiological Proximization

1. Introduction:

Plastic pollution is a most pressing environmental issue that constitutes a serious
threat to life on Earth. Horrifying amounts of plastic litter are now covering large
parts of land as well as sea and ocean floors. The problem is that plastic is now part
and parcel of our lives. Due to its durability and versatility, plastic has revolutionized
various fields like medicine and technology. It is used in the manufacturing of
medical devices, technological devices, toys, food wrapper, plastic bottles, etc. Hence,
plastic has become almost indispensable.

The main problem with plastic is that it does not readily decompose; it needs years
and years to degrade, so it accumulates in terrestrial areas and on sea and ocean
floors. The amount of plastic that is dumped into landfills and waterbodies is gigantic,
and with the passage of time, plastic degrades into smaller particles called
microplastics found in the air we breathe, the water we drink and the food we eat. In
the marine environment, plastic poses a major threat to marine creatures, causing the
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death of a big number of them through ingestion, suffocation or entanglement. Plastic,
indeed, is a serious threat to life on Earth.

Using the proximization theory proposed by Cap (2013a), the present study aims
to analyze the proximization of the threat of plastic pollution in a Ted Talk delivered
by Patricia Villarrubia-Goémez, a researcher and PhD candidate who is mainly
concerned in her research with the environmental impact of plastic pollution. The text
analyzed highlights the threats that plastic pollution poses to human health and the
environment as well as the measures proposed by the speaker to preempt the negative
consequences of this environmental crisis. Even though the proximization theory was
originally meant to analyze the proximization of threat and legitimization issues in
political discourse, Cap (2013b) suggests that it can be used to analyze various texts
that belong to different types of public discourse (p. 294). Cap himself analyzes the
proximization of threat in texts that tackle the issues of cancer (medicine), climate
change (environment) and cyber threats (technology). Proximization is mainly about
narrowing the distance between a threat and the addressee(s), and the main aim of
proximization, whether in political texts or other types of texts, is soliciting the
audience’s legitimization of the preventive measures that the speaker/writer proposes
in order to preempt the future consequences of a certain threat.

2. Research Objectives:

Using the proximization theory proposed by Cap (2013) to analyze Patricia
Villarrubia-Gémez’s Ted Talk, in which she proximizes the threat of plastic pollution
and highlights its grave consequences, the present paper aims to answer the following
questions:

1- What are the types of proximization (i.e., spatial, temporal or axiological)
employed by the speaker in order to narrow the distance between the audience
and the threats posed by plastic pollution?

2- What are the lexico-grammatical categories used by the speaker to enact the
different types of proximization?

3- How do the types of proximization employed by the speaker help the speaker
legitimize the preventive measures she proposes in order to combat the danger
of plastic pollution?

3. Data and Methodology:
The text analyzed in this paper is a Ted Talk delivered by Patricia Villarrubia-

Gomez, a researcher and PhD candidate who is mainly concerned in her research with
the environmental impact of plastic pollution and who has a number of key
publications in the field (The Stockholm Resilience Centre, n.d.). In the text analyzed,
the speaker sheds light on the threats that are posed by plastic pollution to our
environment and how it is likely to have catastrophic impacts on our planet.

The text analyzed comprises 1166 words and has been selected for analysis for a
number of reasons. Firstly, the speaker is a specialist in environmental issues, which
makes the speech ripe with insights that are intended to arouse the audience’s fear and
push them to take action and accept the measures proposed by the speaker to end the
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plastic pollution crisis. As Cap (2017b) puts it, the success of fear-based
legitimization relies on the credibility of the speaker (p. 10). Second, even though the
speaker is a specialist, she knows how to adapt her speech to suit ordinary, non-
specialist audiences, which could have an impact on persuading them to take the
necessary precautions to save the environment from the anticipated catastrophic
effects of plastic pollution. Third, the speech is quite recent; it was delivered in 2022
(two years ago), which makes it relevant and gives the listeners the opportunity to
think about the impact of plastic pollution in the third decade of the new century.
Fourth, the speech features the categories of the proximization theory significantly,
which helps generate the audience’s fear and make them feel the imminence of the
threat posed by plastic pollution, thus urging them to take action either via changing
their consumption patterns or accepting the initiatives and precautionary measures
that could be legally taken by concerned international bodies.

For the analysis to be conducted, the video of the speech is downloaded from
YouTube, and then the text is transcribed in a Microsoft Word document. Tags are
created for the three types of proximization and their subcategories, and the different
categories of proximization are highlighted in the Word document and are traced
using the “Find” tool. Examples of spatial, temporal and axiological proximization are
analyzed, and statistics are made based on the numbers of the different proximization
categories to show which proximization categories are employed by the speaker,
which of them are particularly focused on, what kind of impact these proximization
categories could have on the audience and how far they could convince the audience
of the necessity of saving the world from plastic pollution.

4. Theoretical Background:
4.1. Plastic Pollution:
Plastic pollution is now a most pressing environmental threat to life on Planet
Earth. Moore (2024) defines plastic pollution as the “accumulation in the environment
of synthetic plastic products to the point that they create problems for wildlife and
their habitats as well as for human populations”. The use of plastic is almost a century
old, but the production of plastic was ramped up after World War II; it increased from
2.3 million tons in 1950 to 448 tons in 2015 (Grover, 2023, p. 1). Now, more than 460
million tons of plastic are produced annually to be used in various applications
(IUCN, 2024). Plastic is now part and parcel of human life for it is involved almost in
every aspect of it. Plastic has transformed fields like the industry of medicine and
technological applications. It is now involved in almost in every facet of our life (e.g.,
food and drink containers, food preservation wrap, toys, applications in construction
and the manufacture of clothing, cosmetics, toothpaste, fishing nets, disposable masks
from the Covid-19 pandemic, etc.).

Sembiring (2023) holds that there are two reasons why plastic has invaded our
planet: intrinsic property and external influences. The intrinsic property has to do with
the beneficial property of plastic which is characterized by its versatility, lightness,
durability, resistance to some chemicals, good safety and hygiene property for food
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package and excellent thermal insulation (pp.10-11). In addition, plastic is
characterized by the cost-effectiveness of its production (Galloway et al., 2019, p.
132). External influences include economic growth, lifestyle, urbanization and
technological advancement (Sembiring, 2023, p. 11). Sembiring suggests that the rise
of the middle class, in regions like East Asia, leads to a shift from focusing on export-
led development to consumption-driven growth, which leads to having more interest
in products of comfort (e.g., buying plastic-wrapped food from the supermarket
instead of going to the traditional market where plastic wrap is hardly used) (p. 11).

The intrinsic properties of plastic make it almost indispensable. Before the
invention of plastic, materials like metal, clay and glass were used, but they were all
heavy and rigid. Some types of plastic which are now used are stronger than steel but
also much lighter, and they can be rigid or bendable, which makes it possible to form
them in any shape (The Human Journey, n.d.; Thompson & Pahl, 2019, p. 178). This
leads to overreliance on plastic which can easily replace other materials in many
industries.

However, this overreliance on plastic is causing much harm almost to all
living creatures. For one thing, the production of plastic consumes crude oil and other
non-renewable resources (Sembiring, 2023, p. 9). In addition, the amount of plastic
which is dumped daily into landfills and oceans is unimaginable. According to the
U.S. Department of State (n.d.), as a result of waste mismanagement, almost 11
million metric tons of plastic are dumped into the ocean every year. The amount of
plastic that ends up in the environment every year mounts up to 20 million metric tons
and is expected to increase drastically by 2040 (IUCN, 2024). Plastics are usually
used for a short time before they become waste and accumulate in landfills and
aquatic systems (Ficzkowski & Krantzberg, 2023, p. 28). The main problem with
plastic is that it is resistant to degradation (Thompson & Pahl, 2019, p. 178), and
hence, it needs 100 to 1000 years (or more) to decompose into microplastics (EPA,
n.d.; Ficzkowski & Krantzberg, 2023, p. 28), causing biodiversity loss and ecosystem
degradation (IUCN, 2024). Even when it is broken into smaller pieces that can be
hardly seen using a microscope, these tiny pieces, known as “microplastics”, become
absorbed into the blood of living organisms (The Human Journey, n.d.). Microplastics
are particles that range in size from five millimeters to one nanometer, and they are
found in every ecosystem on the planet (EPA, n.d.). Single-use plastic is particularly a
problem. It constitutes almost 50% of all the plastic produced (The Human Journey,
n.d.). Much of the world’s plastic pollution is the result of single-use products like
bottles, caps, cigarettes, shopping bags and straws (IUCN, 2024), and only 9% of
manufactured plastics is recycled (Kosior et al., 2019, p. 156) with the rest
accumulating in landfills and aquatic systems.

Even though plastic is everywhere, it particularly poses a threat to marine life.
Due to its durability and strength, plastic debris is ubiquitous, and it constitutes almost
60-90% of the litter that accumulates in the marine environment (Chin & Fung, 2019,
p. 24). Moreover, even the plastic dumped in landfills makes its way to the ocean
(The Human Journey, n.d.), and because ultraviolet radiation (UR) plays a key role in
the fragmentation of plastic, plastic needs much more time to degrade at sea level
since UR is rapidly absorbed by water (Ficzkowski & Krantzberg, 2023, p. 28). Due
to ocean currents, tides and winds, plastic can be transported to remote regions which
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are far from the original source, and due to its degradation-resistant nature, plastic
debris often accumulates in the marine environment, breaking down into
microplastics (Chin & Fung, 2019, p. 22). It is predicted that by 2050, the plastic
dumped into waterbodies will far outweigh the fish themselves (Center for Biological
Diversity, n.d.). The crisis stems from the fact that plastic travels through the food
chain, which results in human beings eating, drinking and inhaling hundreds of tiny
plastic particles every day for those particles find their way into drinking water
supplies and the air. Hence, carcinogenic chemicals found in plastic products can leak
into tap water, causing ‘“developmental, reproductive, neurological and immune
disorders” (IUCN, 2024). Microplastics also float in the air like dust and are
eventually inhaled by human beings (The Human Journey, n.d.). Moreover,
microplastics have been found in human liver, kidneys and placentas (EPA, n.d.). In
addition to the health risks, plastic pollution affects those relying on marine resources
either as a source of income, with various marine creatures losing their lives to plastic
ingestion, suffocation, or entanglement, or as food, with all the microplastics they
have in their bodies (Ficzkowski & Krantzberg, 2023, p. 28). Thompson and Pahl
(2019) explain that in addition to damaging fisheries and reducing catches, plastic
pollution can result in damaging vessels; ropes and other types of plastics are
frequently caught in fishing gear (p. 180). The negative impacts that plastic pollution
has on fisheries and small enterprises could eventually lead to negative effects on a
country’s economy and trade systems (IUCN, 2024). Studies also show that women
are more likely to suffer from the toxicity of plastic pollution due to their exposure to
makeup and skincare products, which makes them prone to miscarriages and cancer
(Ficzkowski & Krantzberg, 2023, p. 28).

In addition to the direct risks that plastic pollution poses to human health, it
also has a negative impact on wildlife and climate change. Thousands of seabirds, sea
turtles, seals and other marine mammals are killed by plastic as a result of ingesting it,
suffocating or becoming entangled in it (Center for Biological Diversity, n.d.; EPA,
n.d.; Moore, 2024; TUCN, 2024). Some of these creatures, like sea turtles, mistake
floating plastic garbage for food, and they choke when they eat it. Other creatures,
like seabirds, ingest plastic, which reduces the storage volume of their stomachs,
leading to their starvation. Marine mammals ingest and get entangled in plastic debris,
which leads to the injury and death of several endangered species (EPA, n.d.). In
terms of climate change, plastic production has an impact on cumulative gas
emissions (Thompson & Pahl, 2019, p. 179; Ficzkowski & Krantzberg, 2023, p. 27).
Plastic production in 2019 was responsible for 3.4% of global greenhouse gas
emissions, with 90% of these emissions coming from producing plastic from gas
fuels, and the percentage of greenhouse gas emissions resulting from producing
plastic is expected to double by 2060 (EPA, n.d.). Abrupt changes in climate also
result from the ongoing changes in ecological ecosystems, some of which are the
result of plastic pollution, which results in increasing atmospheric carbon (Ficzkowski
& Krantzberg, 2023, p. 27). Moreover, oceans serve to mitigate the impacts of climate
change, having already “absorbed 20%-40% of all anthropogenic carbon emitted
since the dawn of the industrial era” (Ficzkowski & Krantzberg, 2023, p. 28), but now
these oceans themselves are suffocating as a result of the accumulation of plastic. This
shows how plastic pollution and climate change are interconnected.
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One major problem caused by plastic pollution is that many countries lack the
facilities and capacities to deal with it. Its impact is mainly felt by developing
countries (IUCN, 2024), especially in Asia and Africa, where garbage collection
systems are inefficient or even nonexistent (Parker, 2024). The problem is deepened
due to the transfer of plastic waste to countries with poor infrastructure that is not
sufficient to manage the waste. On the other hand, it is not recommended to burn
plastic waste as this would result in emitting toxic fumes (Sembiring, 2023, p. 9).
Steps need to be taken in order to save our planet from the threat of plastic pollution
such as reducing the production of plastic products, changing consumer behaviour and
developing robust infrastructure that is capable of managing plastic waste (IUCN,
2024). In addition, a global treaty guided by the United Nations needs to be signed to
end the crisis of plastic pollution (Parker, 2024).

4.2, The Proximization Theory:

Cap (2013b) holds that Critical Discourse Studies (CDS) is among the most
vigorously developing interdisciplinary areas of research that lie at the intersection
between contemporary linguistics and social sciences (p. 293). The cognitive-
linguistic approach to CDS emphasizes the conceptual nature of meaning construction
as it focuses on “the conceptual import of linguistic choices which are potentially
ideological”, hence offering “a new and promising lens on persuasive, manipulative
and coercive properties of discourse, worldview and conceptualization” (Cap, 2017a,
p. 17; Cap, 2018, p. 92). Cognitive Linguistics itself is not a theory, but a paradigm
which comprises several theories, and hence, it offers CDS with several tools that can
be used in the critical analysis of discourse (Hart, 2018, p. 77). The cognitive-
linguistic approach to CDS focuses not just on the meaning of words and their
grammatical constructions but also on the context (e.g., culture and language) in
which they function (Kaal, 2023, p. 128). Hart (2018) explains that there is a shift in
focus in cognitive linguistics to the interpretation stage of analysis for the cognitive-
linguistic approach to CDS “addresses the cognitive-semiotic processes involved in
understanding discourse and the fundamental role that these processes play in the
construction of knowledge and the legitimation of action” (p. 77). Legitimization is
one of the main goals of public discourse.

Cap (2017b) defines “public discourse” as “communicated issues of public culture
and public concern that affect individuals and groups in a given civilization”. It is
understood as “a collection of voices on top issues of politics, economy, law,
education, and other areas of public interest and participation™ (p. 1). In addition to
political discourse, public discourse also includes various voices of non-governmental
bodies and “grass-roots” initiatives, and it aims to receive people’s approval of
policies involving both the speaker and the addressee(s) in a joint course of action
through “maximizing the number of ‘shared visions’, that is, common conceptions of
current reality as well as its desired developments” (Cap, 2017b, p. 2). That is,
through public discourse, public leaders seek the approval of their addressee(s) to
legitimize their intended policies and action.

Public communication is coercive by necessity, partly because it depends on “the
strategic stimulation of affect”, and hence, it involves legitimization (Cap, 2017b, p.
2). Legitimization can be defined as “a linguistic enactment of the speaker’s right to
be obeyed” (Cap, 2008, p. 22; Cap, 2017b, p. 2). In an act of legitimization, the
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speaker assumes a certain political or social role as well as a particular authority
through which he/she provides reasons for why he/she should be obeyed, including
“the awareness and/or assertion of the addressees’ wants and needs, reinforcement of
the global and indisputable ideological principles, charismatic leadership projection,
boasting about one’s performance, positive self-presentation and many more” (Cap,
2008, p. 22). The ultimate objective of legitimization is mobilizing the public around
a common goal (Cap, 2017b, p. 3).

One of the most effective linguistic strategies of legitimization is the
proximization of threat. As Cap (2008) puts it, proximization, which is a recent
cognitive-pragmatic development, is “a heavily legitimization oriented strategy” (p.
28). The form “proximising” (i.e., bringing closer) first appeared in Chilton (2004) to
explain how political speakers seek to attain legitimization by presenting a certain
situation as a proximal or imminent threat to their audience. According to Chilton, the
speaker and hearer are placed at the “deictic center” inside a political entity and
conceptualize external phenomena in terms of the physical distance between them and
the deictic center (p. 58). The term “proximization” was first coined by Cap (2006)
“to mark an organized, strategic deployment of cognitive-pragmatic construals in
discourse” (Cap, 2013b, p. 295). It was originally proposed to analyze patterns of
coercion in the US’ anti-terrorist discourse following 9/11.

Proximization is a discursive strategy of constructing crises and threats through
“presenting physically and temporally distant events and states of affairs (including
“distant”, i.e. adversarial, ideological mind-sets) as directly, increasingly and
negatively consequential to the speaker and her addressee” (Cap, 2013a, p. 3).
Through presenting distant threats (whether physical or ideological) as encroaching
on the territory of the speaker and his/her addressees, the speaker may be trying to
achieve a number of goals, chief among which is soliciting the audience’s
legitimization of the preventive measures proposed by the speaker to neutralize the
negative impact of the “foreign”, “alien” and “antagonistic” entities (Cap, 2013a, p. 3;
Cap, 2013b, 294-295). In other words, the core idea of proximization is that “the
construed vision of foreign entity encroaching upon a home territory of the speaker
and her audience prompts issues of preventive response and its justification” (Cap,
2013a, p. 4). Central to the proximization theory is the cognitive pragmatic concept of
discourse space (DS) which refers to “a particular kind of mental space people open
up in performing discourse in which the ‘world’ described in the discourse is
represented” (Cap, 2023, pp. 137-138). Proximization presupposes the distinction
between the Us camp (positioned at the center of the DS) and the Them camp
(positioned at the periphery of the DS). Cap (2022) explains that proximization is
achieved through presenting the “remote Them” (referred to as ODCs, i.e., outside-
deictic-center) as moving closer to, and eventually threatening, the “central Us”
(referred to as the IDCs, i.e., inside-deictic-center, meaning the speaker and his/her
addressee(s)) (Cap, 2017a, p. 21; Cap, 2022, p. 29; Cap, 2023, p. 138). Figure (1) is
an illustration of Cap’s representation of the DS (Cap, 2017b, p. 5):
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Discourse space

Figure (1): Discourse Space (DS)

Since proximization is a “process by which negatively evaluated entities, objects,
or concepts are represented by the speaker as advancing from the periphery of the
deictic space to the centre” (Browse, 2018, p. 160), it involves “a forced construal of
movement of the antagonistic Them entities in the direction of the Us entities” (Cap,
2022, p. 29). Hence, proximization involves coercive powers for, through evoking
closeness of the external threat and hence arousing the audience’s fear and anxiety, it
enables the speaker to legitimize the actions they are intending to take as preventive
measures to stop Them’s intrusion, hence serving sociopolitical goals (Cap, 2014, p.
17; Cap, 2022, p. 29). The success of proximization depends on the construal of a
potential clash between the Us (IDC) entities and the Them (ODC) entities (Cap,
2008, p. 33).

Cap recognizes three dimensions of proximization: spatial, temporal and
axiological. For the purpose of analyzing proximization in discourse, Cap (2013a)
proposes the spatial-temporal-axiological (STA) proximization model. This model of
analysis examines the lexico-grammatical choices made by a speaker/writer in an
attempt to proximize a certain threat, in terms of the cognitive categories of space,
time and value, as moving closer towards the speaker and his/her addressee(s). The
importance of lexico-grammatical choices stems from the fact that they help establish
the deictic center and the periphery of the DS as well as “help impose, in the service
of socio-political legitimization, symbolic construals whereby the peripheral entities
cross the distance in discourse space to permeate the deictic center” (Cap, 2013a, p.
9). Cap (2006) argues that the speaker’s success or failure to attain legitimization
depends on his/her ability to follow a tripartite proximization strategy to indicate the
conceptual shift of antagonistic and alien entities onto the speaker’s (and the
addressees’) physical territory in the deictic center from which they both view
external events (pp. 7-8).

4.2.1. Spatial Proximization:
Cap (2013a) defines spatial proximization as “a forced construal of the
Discourse Space (DS) peripheral entities encroaching physically upon the DS central

74


https://tjhss.journals.ekb.eg/

https://tjhss.journals.ckb.eg/ Volume 5, Issue 4, October

entities located in the deictic center of the space” (p. 74). In other words, it is “a
forced construal of Them entities encroaching physically on the Us entities in the
deictic center of the DS” (Cap, 2022, p. 30). Spatial proximization can be achieved
through using certain lexical forms which result in a “gradual narrowing of the
physical distance between IDCs and ODCs” (Cap, 2013a, p. 75). Spatial
proximization presupposes a geographical and geopolitical distance, in addition to an
ideological distance, between the IDCs (which are placed in the deictic center and
characterized by positive values) and the ODCs (which are placed at the periphery of
the DS and characterized by negative values and destructive character) (Cap, 2013a,
p. 74). The threat the ODCs pose to the IDCs urges the speaker to take preventive
measures for which he/she needs to solicit legitimization from his/her addressee(s).
This is because spatial proximization “involve[s] strong fear appeals” (Cap, 2013a, p.
74). It generates the addressee’s fear through presenting a certain threat as imminent,
and “the construal of imminent danger paves the way for legitimization of preventive
measures” since public audiences are usually reluctant to accept radical policies
unless they are a response to a danger which is consequential to individuals (Cap,
2017b, p. 9). Such imminent threats require immediate preemptive action, and the
speaker, in some cases, tries to solicit the audience’s legitimization of such action
through conflating the current threat with an actual past disaster. As Cap (2017b) puts
it, the speaker draws an analogy between the current threat and a past event “to
endorse credibility of future visions” which “involve construals of future events as
personally consequential, thus strengthening the fear appeals™ (p. 44). Cap (2013a)
argues that spatial proximization is effective since the speaker presents the threat not
only as inevitable but also as fast, instilling fear in the heart(s) of the addressee(s) (p.
80). Hence, spatial proximization pushes the addressee(s) to approve of the preventive
measures proposed by the speaker.

Cap (2013a) proposes a number of lexico-grammatical categories of spatial
proximization which denote both the IDCs and the OCDs as construed in physical
terms (p. 108). These include:

(1) Noun phrases (NPs) construed as elements of the deictic center of the DS
(IDCs)
(2) Noun phrases (NPs) construed as elements outside the deictic center of the
DS (ODCs)
(3) Verb phrases (VPs) of motion and directionality construed as markers of
movement of ODCs towards the deictic center
(4) Verb phrases (VPs) of action construed as markers of impact of ODCs
upon IDCs
(5) Noun phrases (NPs) denoting abstract concepts construed as anticipations
of impact of ODCs upon IDCs
(6) Noun phrases (NPs) denoting abstract concepts construed as effects of
impact of ODCs upon IDCs
El-Zouka (2020) proposes two more categories that can be added to the spatial
proximization framework (p. 13):

(7) Verb phrases (VPs) marking acts of resistance of ODCs
(8) Noun phrases (NPs) denoting goals of IDCs and the strategies of
confronting ODCs
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The verb phrases in category (7), if found in a text, indicate that the IDCs are not
passive but rather have a positive reaction to the threats posed by the ODCs (El-
Zouka, 2020, p. 13).

4.2.2. Temporal Proximization:

Temporal proximization refers to points in time when past or future actions by
entities construed in spatial dimension took/will take place (Cap, 2013a, pp. 27-28). It
is “a forced construal of “now”, the speaker’s present, as the central point and event
frame on the time “axis™” (Cap, 2013a, p. 85). “Now” refers to the momentousness of
the present, defined by past events or anticipated events in the near future (Cap,
2013a, p. 85). Temporal proximization presents a threat not only as imminent but also
as “momentous”, requiring an immediate response and unique preventive measures
(Cap, 2013b, p. 295; Cap, 2017, p. 17; Cap, 2023, p. 138). Both spatial and temporal
proximization involve strong fear appeals, and hence, they help the speaker, through
an analogy between the current situation and an actual disaster that took place in the
past, to gain support for the preventive measures he/she proposes to neutralize the
threat (Cap, 2013b, p. 296; Cap, 2017b, pp. 16-17). MacDonald and Hunter (2019)
explain that temporal proximization situates events in relation to the present time of
the speaker, either in terms of past events which might affect the present or
anticipated future events resulting from events taking place in the present (p. 73).
Temporal proximization involves a compression of the time axis, resulting in a partial
conflation of the three timeframes: either a past-to-present conflation, which is a
construal of past events performed by ODCs as affecting the speaker’s present, or a
future-to-present conflation, which is a construal of future events performed by ODCs
stemming from the present context (Cap, 2013a, pp. 85-86). Both shifts urge the
speaker to take preventive measures either to neutralize the effect of past events on
the present (retrospective) or to prevent current scenarios from affecting the speaker’s
near future (prospective) (Cap, 2013a, p. 86). Figure (2) is an illustration of Cap’s
(2013Db) representation of the two shifts on the time axis (p. 86):

Past frame
(ODC actions,
ODCand IDC  frmmmmmm s - e
postures)

Proximization Proximization Future frame

(ODC envisaged
actions)

Inferences from Visualization from

past premises, current and past premises
analogy

Figure (2): Centralizing “now” for momentousness: two temporal
proximization shifts

Based on the two types of shifts involved in temporal proximization (past-to-
present and future-to-present), the lexico-grammatical categories proposed by Cap
(2013a) to indicate temporal proximization are of two types: “real time” (RT) lexico-
grammatical markers (denoting “events as happening at dated points in time”) and
“construed time” (CT) lexico-grammatical markers fitting these points and events
“into preferred temporal frames” through analogy and other means (p. 111). Cap
explains that RT lexico-grammatical markers do not only denote actual past events for
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they can also denote future point-in-time events. Such events are durative in the sense
that “they can be construed as occurring anytime between now and the infinite future”
(Cap, 2013a, p. 112). Cap (2022) argues that both retrospective and prospective
conceptualizations result in shrinkage of the temporal aspect, causing the “Now”
frame and the actions it subsumes to be critical to the future course of events (p. 77).
This shrinkage of the time axis is one of the coercive functions of a text, resulting in
the centralization of the present timeframe with the aim of “strengthening the sense of
momentousness of the current state of affairs” and persuading the audience to approve
of the preventive measures proposed by the speaker (Cap, 2022, p. 76).

Cap (2013a) proposes a number of lexico-grammatical categories which
denote temporal proximization (p. 114). These are:

(1) Noun phrases (NPs) involving indefinite descriptions construing ODC
actual impact acts in alternative temporal frames

(2) Discourse forms involving contrastive use of the simple past and the
present perfect construing threatening future extending infinitely from a
past instance

(3) Noun phrases (NPs) involving nominalizations construing presupposition
of conditions for ODC impact to arise anytime in the future

(4) Verb phrases (VPs) involving modal auxiliaries construing conditions for
ODC impact as existing continually between the now and the infinite
future

(5) Discourse forms involving parallel contrastive construals of oppositional
and privileged futures extending from the now

4.2.3. Axiological Proximization:

Cap (2013a) argues that axiological proximization serves to keep up the attempt to
attain legitimization when other means do not seem to work (p. 94). He explains that
axiological proximization involves a conflict between the “home values” of the IDCs,
located in the deictic center of the DS, and the alien, antagonistic values of the ODCs,
located at the periphery of the DS (p. 94). Hence, it can be defined as “a forced
construal of a growing ODC-IDC ideological conflict which, in time, may lead to a
physical clash” (Cap, 2013a, p. 119). Accordingly, it is concerned with the opposing
values held by the central IDCs and the peripheral ODCs. This is because the
construction of the ideological conflict “draws upon patterns of bipolar axiological
representation and proximization” (Cap, 2017b, pp. 46-47). While the conflict is
initially presented as ideological, the speaker, through axiological proximization, can
present ODC values as having the potential to materialize (physically) in the speaker’s
and addressees’ territory (Cap, 2017b, p. 17; Cap, 2022, p. 30), hence leading to a
physical conflict. MacDonald and Hunter (2019) explain that axiological
proximization can cooperate with spatial and temporal proximization to “heighten the
immediacy of the ideological encroachment” (pp. 73-74), which may easily lead to a
physical conflict. Therefore, axiological proximization serves to legitimize preventive
actions that could be proposed by the speaker to prevent the adversarial values of the
ODCs from materializing in the deictic center. Cap (2013a) proposes a number of
lexico-grammatical markers of axiological proximization (p. 121). These are:

77


https://tjhss.journals.ekb.eg/

https://tjhss.journals.ckb.eg/ Volume 5, Issue 4, October

(1) Noun phrases (NPs) construed as IDC positive values or value sets
(ideologies)
(2) Noun phrases (NPs) construed as ODC negative values or value sets
(ideologies)
(3) Discourse forms involving linear arrangement of lexico-grammatical phrases
construing materialization in the IDC space of the ODC negative ideologies
Previous studies using the proximization theory have mostly focused on political
texts in which the speaker tries to legitimize the measures taken to protect the Self
from the enemy (Abdelateef, 2020; Cap, 2008; Cap, 2013b; Cap, 2017a; Cap 2023;
El-Zouka, 2020; El-Zouka, 2023). The proximization theory has also been used to
analyze other types of public discourse like texts about diseases, climate change and
cyber threats (Alshanawani, 2021; Cap, 2014; Hamid, 2021). To the best of the
researcher’s knowledge, the proximization theory has not been applied to any texts
tackling the threat of plastic pollution. Hence, this research aims to apply the
proximization theory to a Ted Talk in which the speaker, who is a researcher
concerned with environmental issues, highlights the dire consequences of plastic
pollution in an attempt to investigate how the speaker proximizes the threat of this
environmental crisis and hence justifies the measures she proposes to neutralize its
effects.

5. Analysis:

Cap (2017b) states that analyzing a text using the proximization theory and the
STA model must involve three interrelated levels. The first level is the conceptual
level of organization of the DS where the IDCs (home entities), the ODCs (alien,
antagonistic, Other) entities and the negative impact of the ODCs on the IDCs need to
be determined. The second level is the lexical categories which enact the strategic
changes of the organization of the DS. The third level is the coercion level: how the
text 1s considered an example of soliciting legitimization from the public via pushing
them to approve of the preventive measures proposed by the speaker (p.32).

Cap presents several analyses of the proximization of threat in political discourse,
particularly in the US anti-terrorism discourse after 9/11. In political discourse, it is
quite easy to determine the IDCs entities (the self, e.g., the US) and the ODCs entities
(the Other, e.g., Saddam Hussein). There are other types of discourse where
determining the IDCs and ODC:s is not that easy, and a case in point is climate change
discourse. Cap (2017b) holds that the construal of threat in this kind of discourse is
not clearcut since the IDCs and ODCs are not quite obvious and need to be precisely
defined. The solution is to assign the role of ODCs to public actors, institutions and
industry who are partly responsible for the climate change crisis and the role of IDCs
to ordinary people who can be considered the “real self” entity (p. 42). Eventually,
action needs to be taken to combat the devastating effects of climate change.

Similarly, in anti-plastic discourse, there are no clear IDCs and ODCs. Hence, like
in climate change discourse, the IDCs role can be assigned to entities affected by the
negative consequences of plastic pollution (e.g., environment, Planet Earth,
developing countries, ordinary people), and the ODCs role can be assigned to the
parties responsible for the manufacture and accumulation of plastic in the
environment (e.g., “rich countries”, “fossil fuel companies”, and “consumers” who
refuse to change their plastic consumption patterns). In the text analyzed, those IDCs
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and ODCs constitute the first level of analysis (i.e., the organization of the DS). The
second level of analysis is the lexico-grammatical items enacting the IDCs and ODCs,
and these are analyzed in detail in the following subsections. The third level of
analysis is the coercion level where the speaker highlights the grave consequences of
plastic pollution in an attempt to convince her audience that initiatives need to be
taken by international bodies to uproot the problem and persuade them to change their
plastic consumption patterns. The following subsections present an analysis of the text
under study in an attempt to investigate how the lexico-grammatical choices made by
the speaker enact the central (IDC) and peripheral (ODC) elements of the DS and how
the proximization of threat is intended to legitimize the speaker’s call for exerting our
utmost efforts to save the planet from plastic pollution.

5.1. Spatial Proximization:

The main goal of spatial proximization is construing the ODCs as moving
closer towards the deictic center of the DS with the possibility of materializing in the
deictic center and threatening the IDCs. The lexico-grammatical items enacting the
categories of spatial proximization in the text contribute to narrowing the distance
between the ODC:s (i.e., plastic pollution and the sectors causing it) and the IDCs (i.e.,
ordinary people and the environment), arousing the audience’s fear of the
consequences of the crisis. Examples include:

1. Plastics and their chemical additives are really a climate problem.
. Plastics contribute to climate change.

3. For 99% of all plastics, the starting point is fossil fuel hydrocarbons. Oil,
gas and coal are extracted and refined to produce plastic and other
synthetic chemicals. And those processes generate greenhouse gases such
as CO2 and methane.

4. [T]he production of single-use plastic alone will contribute to more than
10% of all greenhouse gas emissions by 2050.

5. And the thing is that our use of plastic last[s] often just a few minutes or a
few hours. Then, we throw them away.

6. And so, huge amounts of plastics are illegally incinerated, informally
dumped or get lost at sea. And as a result, millions of tons of plastic every
year get into our environment.

7. And this process of breaking down emits powerful gases such as methane,
ethylene and CO2.

8. It means that microplastic can also impair the growth and the photo
synthesis capacity of phytoplankton, which are the microorganisms
producing much of the oxygen we breathe. But also microplastics can have
toxic effects on zooplankton, and the health of these organisms are
essential for the functioning of all aquatic food webs.

9. And given how plastics impact the climate and the world’s social
ecological system, this would spell a catastrophe.

In the selected examples above, the lexical items enacting the categories of
spatial proximization employed by the speaker are underlined. NPs which belong to
Category (1) are “our environment”, “sea”, “the growth (of phytoplankton)”, “the
photo synthesis capacity of phytoplankton”, “the microorganisms producing much of
the oxygen we breathe”, “zooplankton”, ‘“the health of these organisms

2 (13 2 (13

(zooplankton)”, “the functioning of all aquatic food webs”, “the climate” and “the
79



https://tjhss.journals.ekb.eg/

https://tjhss.journals.ckb.eg/ Volume 5, Issue 4, October

world’s social ecological systems”. These are the categories that are located in the
deictic center of the DS and towards which the ODCs (i.e., the threats of plastic
pollution) are moving. These categories would be seriously affected if action is not
taken to stop plastic pollution. Hence, something has to be done in order to save the
environment and all the useful organisms without which life is impossible and bring
the problem of plastic pollution to an end or else the universe would suffer
immensely. Category (2) of spatial proximization includes the NPs “plastics”, “their
chemical additives”, “fossil fuel hydrocarbons”, “plastic”, “other synthetic
chemicals”, “those processes”, “powerful gases”, “greenhouse gases”, “this process of
breaking down”, “CO2”, “methane”, “single-use plastic”, “more than 10% of all

2% <¢ 2 <

greenhouse gas emissions”, “our use of plastics”, “them (plastics)”, “huge amounts of
plastics”, “millions of tons of plastic”, “methane”, “ethylene”, “microplastics” and
“this (the impact of plastic on the climate)”. Category (2) includes the items which
constitute grave threats to life on Planet Earth, all of which are the result of plastic
pollution like gas emissions, methane and CO2. Single-use plastic is particularly
detrimental to the environment as it is used once and shortly afterwards is thrown
away to accumulate in the environment whether in terrestrial areas or on sea and
ocean floors. Microplastics are the result of the degradation of the accumulated
plastics, and they are particularly harmful to marine creatures since they are usually
mistaken for food, and they harm those creatures through ingestion, suffocation or
entanglement. The lexico-grammatical items of Category (2) are highlighted by the
speaker as the sources of threat that we need to combat to neutralize their effects on
our lives. Category (3) of spatial proximization includes the VPs “are extracted”,
“[are] refined”, “generate greenhouse gases”, “throw them (plastics) away”, “are
illegally incinerate”, “[are] informally dumped”, “get lost”, “get into our
environment” and “emits powerful gases”. The lexico-grammatical items of Category
(3) indicate the motion of the ODCs from the periphery of the DS towards the deictic
center where they can very soon materialize and hence threaten the IDCs. They show
how the threat of plastic pollution is encroaching upon our lives, affecting our
environment (polluting the air when incinerated, accumulating in terrestrial areas,
getting dumped into the sea, etc.). Category (4) includes VPs which indicate the
impact of the ODCs on the IDCs. These include items like “contribute to climate
change”, and “impact the climate”. These are the anticipated effects of the problem of
plastic pollution should it remain unresolved. Category (5) includes the NPs that
represent the anticipation of impact of the ODCs on the IDCs like “a climate
problem” and “climate change”. The lexico-grammatical items of Category (5) are
likely to have effects which are represented by the NPs which belong to Category (6).
These include “toxic effects (on zooplankton)” and “‘a catastrophe”. These are likely
to be the end result of plastic pollution should no action be taken to avoid its grave
consequences.

However, in addition to highlighting the drastic effects of plastic pollution, the
speaker also offers a ray of hope represented by lexico-grammatical items which
belong to Categories (7) and (8). Some of these items are included in the following
sentences:

10. Worldwide entrepreneurs and companies are creating new designs and
material that can substitute traditional single-use plastic, and social
movements are consolidating and educating people to reduce their plastic

80



https://tjhss.journals.ekb.eg/

https://tjhss.journals.ckb.eg/ Volume 5, Issue 4, October

footprint and pressuring local and world policy makers to enact strong
policies.
11. And scientists are collaborating more than ever, communicating the
urgency to limit not only the volume but the chemical diversity of plastics.
12. And early this year, representatives from over 170 nations at the UN
Environment Assembly adopted an initiative to end plastic pollution,
committing all these countries to participate in creating, by 2024, a legally
binding agreement that addresses the full life cycle of plastics from
production to design to disposal.
Category (7) includes the VPs “are creating new designs”, “are consolidating”, “[are]
educating people”, “[are] pressuring”, “are collaborating”, “communicating” and
“committing”. All these VPs indicate acts of resistance; they shed light on the efforts
exerted by scientists and environmentalists to combat plastic pollution and neutralize
its effects. Category (8) includes the NPs “an initiative to end plastic pollution” and
“creating [...] a legally binding agreement”. These items indicate the goals of the
IDCs and the strategies followed to combat the ODCs (plastic pollution and its
effects).

5.2. Temporal Proximization:

The aim of temporal proximization in the analyzed text is to present the threats
posed by plastic pollution not only as imminent but also as momentous, hence
generating strong fear appeals to persuade the audience to accept the preventive
measures proposed by the speaker like changing their plastic consumption patterns
and accepting the initiatives she suggests should be taken by international bodies.
There is no past-to-present conflation in the text as the speaker does not draw an
analogy between present and past plastic pollution consequences. The speaker focuses
on the consequences plastic pollution is likely to have in the near future unless
preemptive measures are taken. As a result, the text does not display any examples of
Category (1) of temporal proximization; there are no examples of NPs construing the
impact of ODCs in alternative timeframes. The text does not include examples of
Category (2) either; there is no contrast between past events and any events presented
in the present perfect that may extend to have negative consequences in the future.
Lexico-grammatical items of Category (5) are also missing in the analyzed text; no
contrastive construals of oppositional and privileged futures are found. The text
displays examples of Categories (3) and (4) of temporal proximization as shown in
the following sentences:

1. [P]lastic pollution is starting to change the processes that allow the Earth’s

climate system to work.

Plastics contribute to climate change.

[O]ur use of plastic last often just a few minutes or a few hours.

And that generates further emissions.

Once plastic[s] enter the environment, landfill, are dispersed in soil or

water, they start a process of breaking down into micro and nanoparticles.

6. But microplastics risk affecting this marine snow and potentially
decreasing the capacity of the ocean to absorb and sequester carbon from
the atmosphere.

Nk
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7. [FJossil fuel companies see hydrocarbon as their primary growth sector,
projecting a 30% increase of virgin plastic for single-use plastic just in the
next five years.

8. We already see an accelerating pace in producing and releasing new
chemicals because there are many many kinds of plastic, each one the
result of a different chemical formula.

9. [Ml]icroplastics can be decreasing the reflecting property of snow and ice,
potentially accelerating the melting of the glaciers and polar ice.

10. [I]t (plastic) will remain in the environment for centuries, degrading
ecological processes.

11. [T]he production of single-use plastic alone will contribute to more than
10% of all greenhouse gas emissions by 2050.

12. On the surface of microplastics, new microbial communities can grow.

13. [M]icroplastic can also impair the growth and the photo synthesis capacity
of phytoplankton.

14. [M]icroplastics can have toxic effects on zooplankton.

15. And given how plastics impact the climate and the world’s social
ecological system, this would spell a catastrophe.

The text includes a future-to-present shift, presenting the present as the Real Time,
indicated by the word “now”, and the future as the Construed time (CT) indicated by
the items “2024” and “2050” which refer to the near future. This symbolic
compression of the time axis highlights the need to take immediate action to prevent
the negative consequences that the ODCs (i.e., plastic pollution and its causes) are
likely to have in the near future and is indicated by items of Categories (3) and (4).
Sentence 1-9 include a number of nominalizations which indicate undesired actions
taken by the ODCs (i.e., “pollution”, “change”, “use”, “emissions”, “breaking”,
“affecting”, “decreasing”, “increase”, “producing”, “releasing”, and “melting”). Being
derived from verbs, these nominalizations indicate action of the ODCs. Hence, they
highlight the threat that the planet is now facing as a result of plastic pollution for they
shed light on the likely consequences of this pollution in the near future, stressing the
urgency to take preemptive measures. Cap (2022) explains that the role of
nominalization in the proximization of threat is conflating the present and the future
through representing “an objectified entity that exists at the present moment and
presages an ominous future” (p. 75), which plays a significant role in generating the
addressees’ fear and winning their approval of the speaker’s suggestions to neutralize
the threat. Sentences 9-15 include VPs with modal auxiliaries which highlight the
possibility of plastic pollution having drastic consequences in the near future (the VPs

99 6 99 «C 99 ¢

including the items “can be decreasing”, “will remain”, “will contribute”, “can grow”,
“can also impair”, “can have”, “would spell”). These VPs indicate the anticipated
catastrophic impacts of plastic pollution on the environment in the near future (e.g.,
causing more gas emissions, creating more microbial communities, etc.). The lexico-
grammatical items enacting Categories (3) and (4) of temporal proximization in the
text contribute to the compression of the time axis through a future-to-present shift
where the dire consequences of plastic pollution that are likely to affect our planet in
the future stem from the present context. The imminence and momentousness of this
threat need to be addressed through preventive measures or else the environment shall

very soon pay a costly price.

5.3.  Axiological Proximization:
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The axiological proximization of threat results from a clash between the home
values and ideologies of the IDCs and the alien and antagonistic ideologies and values
of the ODCs. This clash can eventually lead to a physical conflict should the ODC
values be allowed to materialize in the home territory of the IDCs. Compared to
spatial and temporal proximization, axiological proximization features the least in the
text analyzed. The conflicting parties in the text are not clearly defined unlike, for
example, in the anti-terrorist speeches analyzed by Cap where the IDCs and the ODCs
are clearcut (the US vs. Saddam Hussein, terrorist organizations, etc.). In the text
analyzed, the IDC role is assigned to Planet Earth (the environment, the human race
and other species), and the ODC role is mainly assigned to plastic pollution. As a
result, there is no clear ideological conflict between the IDCs and the ODCs.
However, in addition to plastic pollution, the ODC role can be assigned to “rich
countries” and “fossil fuel companies” as they are partly responsible for this
environmental crisis. There are no examples of Category (1) of axiological
proximization, which has to do with the positive values of the IDCs, in the text. There
is only one example of Category (2), which has to do with the negative values of the
ODCs, in the sentence “this is one of those hypocrisies of globalization where rich
countries outsource their problems to low-income countries. And we know that these
countries do not have the capacity nor the technology to deal with them in a soundly
manner”. The word “hypocrisies” indicates a negative value that characterizes rich
countries which are partly responsible for the plastic pollution crisis as they only care
about industry and making profits and outsource their plastic litter to poor countries
where it cannot be recycled and is left to accumulate, polluting the environment.
There are no examples of Category (3) in the text.

6. Findings and Discussion:

In the text analyzed, the speaker makes use of the three types of proximization in
an attempt to convince her audience of saving Planet Earth from the grave
consequences of plastic pollution. The speech includes 259 examples of
proximization, 235 (almost 90.73%) of which are examples of spatial proximization,
23 (almost 8.88%) examples of temporal proximization and only one (almost 0.38%)
example of axiological proximization. Table (1) shows the percentage of each type of
proximization used by the speaker:

Type of Category of Proximization Number | Percentage
Proximization Type of
Instances
Spatial (1) Noun phrases (NPs) 67 25.86%
Proximization construed as elements

of the deictic center of
the DS (IDCs)

(2) Noun phrases (NPs) 108 41.6%
construed as elements
outside the deictic
center of the DS
(ODCs)

(3) Verb phrases (VPs) of 34 13.12%
motion and
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directionality construed
as markers of
movement of ODCs
towards the deictic
center

(4) Verb phrases (VPs) of
action construed as
markers of impact of
ODCs upon IDCs

1.15%

(5) Noun phrases (NPs)
denoting abstract
concepts construed as

anticipations of impact
of ODCs upon IDCs

10

3.86%

(6) Noun phrases (NPs)
denoting abstract
concepts construed as
effects of impact of

ODCs upon IDCs

0.77%

(7) Verb phrases (VPs)
marking acts of
resistance of ODCs

2.7%

(8) Noun phrases (NPs)
denoting goals of IDCs
and the strategies of
confronting ODCs

1.5%

Temporal
Proximization

(1) Noun phrases (NPs)
involving indefinite
descriptions construing
ODC actual impact acts
in alternative temporal
frames

(2) Discourse forms
involving contrastive
use of the simple past
and the present perfect
construing threatening
future extending
infinitely from a past
instance

(3) Noun phrases (NPs)
involving
nominalizations
construing
presupposition of
conditions for ODC
impact to arise anytime
in the future

16

6.17%
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(4) Verb phrases (VPs) 7 2.7%
involving modal
auxiliaries construing
conditions for ODC
impact as existing
continually between the
now and the infinite
future

(5) Discourse forms -- --
involving parallel
contrastive construals of
oppositional and

privileged futures
extending from the now
Axiological (1) Noun phrases (NPs) -- --
Proximization construed as IDC

positive values or value
sets (ideologies)

(2) Noun phrases (NPs) 1 0.38%
construed as ODC
negative values or value
sets (ideologies)

(3) Discourse forms -- --
involving linear
arrangement of lexico-
grammatical phrases
construing
materialization in the
IDC space of the ODC
negative ideologies

Total 259 100%

Table (1): The types of proximization used in the text analyzed

The analysis shows that the proximization of threat in the text is mostly dependent of
spatial proximization, particularly Category (2) which alone constitutes 41.6% of the
categories of proximization in the text. Cap (2022) argues that even though the use of
proximization in a text normally involves the use of the three types of proximization
(i.e., spatial, temporal and axiological), a speaker might focus more on of these types
at the expense of another if this serves his/her goal (i.e., legitimization) (p.31). Spatial
proximization, particularly Category (2) which is extensively used by the speaker,
seems to be the most needed type of proximization in this text in order to open the
audience’s eyes to the types of ODCs (sources of threat) that they need to combat in
order to save the earth (e.g., the accumulation of plastic in the environment, single-use
plastic, the countries and sectors which do not mind polluting the environment as they
only care about profit, etc.). Another point that is worth noting is that all the

categories of spatial proximization are employed by the speaker, which is not the case
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for temporal and axiological proximization. Only two categories of temporal
proximization are used and not as extensively as the categories of spatial
proximization. Axiological proximization in particular is almost missing in the text,
being represented by only one instance in the whole text. This could be due to the fact
that the IDCs and the ODCs are not very clear in the text; it is the whole planet
against an environmental threat, a non-tangible one. Accordingly, it seems that spatial
proximization, among the three types of proximization, is the most suitable for fear-
generation and drawing the threat of plastic pollution closer to the audience (i.e.,
proximizing it). This could be effective in convincing the audience of the necessity of
taking all the preventive measures needed to save Planet Earth from this threat.

7. Conclusion:

This paper presents an example analysis of the proximization of threat in anti-
plastic discourse. Using the proximization theory proposed by Cap (2013a), the paper
presents an analysis of a Ted Talk delivered by scientist and environmentalist Patricia
Villarrubia Gémez who sheds light in her speech on the environmental threats of
plastic pollution and the catastrophes it could lead to if the problem remains
unresolved. Regarding the first research question, which is concerned with the types
of proximization (i.e., spatial, temporal or axiological) employed by the speaker, the
analysis reveals that the speaker makes use of the three types of proximization but
makes extensive use of spatial proximization in her attempt to narrow the distance
between the threats of plastic pollution and the audience. Temporal proximization
indicates the imminence and momentousness of the threat, warning the audience that
the negative consequences of plastic pollution are anticipated to be felt in the near
future. Axiological proximization is almost missing, with only one instance featuring
in the text due to the type of threat proximized (i.e., an environmental issue).
Concerning the second research question, which is concerned with the lexico-
grammatical categories of proximization used in the text, the speaker makes use of all
the categories of spatial proximization, relying on their effects of generating the
audience’s fear of the plastic pollution crisis. Only two categories of temporal
proximization are used for their effect of compressing the time axis to stress the
imminence of the threat and hence the necessity of combating plastic pollution. As far
as axiological proximization is concerned, the speaker makes use of only one instance
which belongs to the second category (i.e., negative values of the ODCs) in order to
criminalize the countries and companies which contribute to the crisis of plastic
pollution as they only care about profit. Regarding the third research question, which
is concerned with legitimization through the proximization of threat, the speaker
presents her cause of the necessity of plastic pollution as necessary, legitimizing,
through the proximization of threat, the preventive measures she proposes to end the
crisis in an attempt to solicit her audience’s approval of accepting such measures as
changing their plastic consumption patterns as well as any initiatives that could be
taken by concerned international bodies to end the crisis.
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Abstract: The phenomenon of enallage is one of the significant rhetorical devices in
the Arabic language, characterized by its depth and comprehensiveness due to
the eloquence and beauty of Quranic texts. Enallage appears in Arabic in
various forms, including changes in pronouns, verbs, and numbers, which adds
diversity and richness to linguistic expression. In contrast, enallage is very rare
in the Chinese language and is often addressed only briefly in Chinese
rhetorical literature. In Chinese, enallage is limited to changes in word types,
such as converting verbs to nouns, adjectives to verbs, or nouns to verbs, for
rhetorical purposes such as drawing attention, emphasizing a point,
highlighting contrasts, achieving variety and renewal, psychological impact,
and other rhetorical functions. This research conducts a comparative study
between Chinese and Arabic. The study aims to compare different definitions
of the phenomenon of enallage in both languages, as well as to compare the
types and rhetorical functions of enallage. The research also includes an
applied study by analyzing and translating sentences containing the
phenomenon of enallage from Chinese to Arabic and vice versa, highlighting
the issues of translating enallage from and to Arabic. This will contribute to
enhancing our understanding of how this phenomenon is used in both
languages and achieving a deeper understanding of the rhetorical methods
employed.

Keywords: Chinese enallage, Arabic enallage, Rhetoric, comparative study
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Introduction

While engaged with "Towards an Egyptian Theatre: Syncretic Aesthetics in
the Works of Tawfiq al-Hakim and Yusuf Idris," co-authored with a colleague from
AOU-Egypt, I was particularly impressed by Tawfiq al-Hakim's remarkable creativity
and resourcefulness in fostering connections between local and global literary
traditions. This theme resonated with the focus of the 2024 ACLA conference.
Consequently, I opted to revisit al-Hakim's Qalibuna al-masraht again and to conduct
a thorough analysis of another excerpt - i.e. Hamlet - reworked and included in this
seminal theatrical project, in a way that fit the theme of the panel which is
“Local/Global Literatures and Cultures”.

Tawfiq al-Hakim (1898-1987), is a towering writer, critic, and theorist, whose
literary and theoretical work offers a rich and complex exploration of the postcolonial
experience including the cultural encounters between the local and the global. His
innovative literary style, his critique of colonialism, along with his exploration of
cultural hybridity and identity make him a leading figure in the history of Arabic
literature and a valuable contributor to the broader field of postcolonial studies. In
addition, al-Hakim played a pivotal role in decolonizing Egyptian theatre as many of
his plays challenge the dominant colonial narratives, subvert stereotypes, celebrate
Egyptian heritage, and introduce new themes and forms that reflect the experiences
and aspirations of Egyptians.

Furthermore, many of his plays negotiate cultural encounters and negotiations
across languages, traditions and varied historical experiences. Cultural encounter is
used in this paper to showcase al-Hakim’s navigation of the intricacies of the local
and the global theatrical conventions and how they overlap and transform each other,
and how they compete and grapple with one another in co-constitutive contact zone. It
also refers to al-Hakim’s grappling with the sense of self and cultural identity
particularly kindled by the spirit of nationalism which was sweeping the Arab world
in the 1950s and 1960s and the pride in the rediscovered Egyptian heritage.

The awakening of the pride of indigenous roots coincided with postcolonial
and anticolonial calls by intellectuals like Franz Fanon (1925-1961) who encouraged
native writers and thinkers to delve deep into the “dignity, glory and solemnity” of the
past and to use the past “with the intention of opening the future” (210, 232). Al-
Hakim responded to such local and global stimuli by turning to his indigenous
performance traditions “as a counter-balance to the ... almost total dependence upon
European models” (Amine and Carlson 72). He took the past as the cultural frame of
reference and hybridised what he resurrected from the indigenous folk theatrical
conventions with what he borrowed from the Western theatrical forms and came up
with his own theatrical mold, which exists in the liminal space between the
indigenous and Western theatrical traditions. His mold inextricably involves the
interplay between European epistemology and the pursuit of a distinctive local
identity. Al-Hakim’s literary processes of decolonization of the Egyptian stage
included not only negotiation, appropriation, and revision of many canonical plays,
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but also dismantling of the European theatrical conventions and models. They also
interrogate the supremacy of the canonical discourses in terms of language, point of
view, dramatic structure, and characterization.

1. Aims of the Paper

The aim of the research paper is to examine al-Hakim’s Qalibuna al-masrahi as a
site for cultural encounters between local performative elements and the European
ones. The paper, also, investigates how these cultural encounters that occur in all the
excerpts he reworked in Qalibunda al-masrahi (including Hamlet) are central to Pratt’s
“contact zone” and Anzaldua’s “borderlands™ as all the excerpts show processes of
negotiation, interaction, and meaning-making that highlight al-Hakim’s co-presence,
and his endavours to “recreate local identity” (Tiffin 17). Moreover, the paper aims to
examine counter-discursive strategies that al-Hakim uses to subvert the canonical
literary texts he revisited in Qalibuna al-masraht.

In Qalibund al-masrahi, al-Hakim challenges the long-standing European
theatrical discipline in his reworking of many canonical plays. In this regard, the
study takes Hamlet as a touchstone, though not Shakespeare’s Hamlet but al-Hakim’s
appropriated and produced in Qalibuna al-masrahi, translated into Arabic by Khalil
Mutran. The theoretical concepts of appropriating, cultural encounters, contact zone,
borderlands, and counter canonical texts are employed to describe how al-Hakim
“dislocate[s] these classics from their authenticity as European classics and mixes
them with indigenous ontology and epistemology which led to the emergence of his
theatrical mold (Hasabelnaby 3). In this way, the playwright makes his play bear what
Louis Owens refers to as “the burden of one's own experience” (xiii). In other words,
the research paper explores the cultural contact that takes place in Hamlet in terms of
Egyptian culture specifics. The paper concludes that instead of being owned by the
Western theatrical dramaturgy with its hegemonic forms of colonizing the stage, al-
Hakim owns it through the strategies of appropriation and indigenization.

The researcher chose Hamlet out of the seven excerpts visited by al-Hakim
because it is an Elizabethan tragedy that is still suitable for the postcolonial times. The
power struggles depicted in Hamlet are often mirrored in the context of colonial
oppression. Claudius's usurpation of the throne is analogous to colonial takeover
highlighting the moral ambiguities of authority and legitimacy. Hamlet can be
viewed as a symbol of resistance against oppressive structures; and his indecision may
reflect the paralysis experienced by people in colonized / postcolonized nations who
still face systemic injustice. Ophelia can be reinterpreted as a representation of
marginalized voices; and her silence can represent the silencing of women and many
disenfranchised groups. By employing Arabic, the play becomes more accessible to
Egyptian / Arab readers / audiences. Moreover, using traditional storytellers serves as
a form of resistance against the elitism associated with Shakespearean productions.
By exploring power dynamics, cultural identity, and ethical dilemmas, al-Hakim’s
appropriation not only critiques historical injustices but also resonates with
contemporary struggles for agency and representation.

2. Theoretical Underpinnings

Al-Hakim’s approach to cultural encounters in theatre goes beyond simply
depicting a clash between the East and West. As he delves deeper in the
understanding of the complexities involved, his literary texts become contact zones or
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borderlands i.e. sites where different cultural and artistic aesthetics, forms, molds, and
ideas meet and negotiate with each other. The concept of “contact zone” introduced
by Mary Louise Pratt in The Art of the Contact Zone (1991) is an important term
which captures the complex dynamics that arise when cultures encounter each other.
Pratt defines the “contact zones” as “social spaces where cultures meet, clash, and
grapple with each other, often in contexts of highly asymmetrical relations of power,
such as colonialism, slavery, or their aftermaths as they are lived out in many parts of
the world today.” In the paper under study, the researcher regards these “zones” not
only as social spaces but as artistic ones where literary texts travel from one culture
and language to another, affecting and being affected by each other. Literature in
general and theatre in particular can be regarded as “contact zones” which allow
artistic, creative cultures, previously separated, come together and establish ongoing
relations. Since historically speaking, these “zones” have grown out of colonial
domination, they have been characterized by “conditions of coercion, radical
inequality and intractable conflict” (Pratt 6).

As for the concept of borderlands, it is used in this paper as a cross-cultural metaphor,
which emphasizes the notions of hybridity within cultures, literary genres, and
languages. It is a term of translation for imagining connections between cultures and
consequently their literatures. Borderlands literally speaking refers to the in-between
places, the contact zones which are characterized by the flow of people, capital,
information, and cultural products across borders, physical or otherwise, both within
and between cultures. Figuratively, borderlands suggest those spaces, moments, and
situations where preexisting lines of demarcation are crossed, blurred, disrupted, and
where new ones are continually being mapped. From the cultural perspective,
borderland implies hybridity and theoretical space that allow for a creative
construction of identity. As Renato Rosaldo observes, “the borders between nations,
classes and cultures ... seem to be a little of this and a little of that, and not quite one
or the other” (209), which is the case of Hamlet as revisited and appropriated by al-
Hakim which is “not quite one or the other” but something new.

In the literary “contact zones” and “borderlands”, al-Hakim like many other
postcolonial writers engage in a process of negotiation between the local and the
global. His dramaturgy exhibits “interplay of indigenous and European aesthetics”
(Abdel Hafeez and Abd Elhafeez 387). In his literary production, al-Hakim
appropriates traditions of colonial theatre and produces texts that affirm the
uniqueness of the indigenous culture and reduce the European elevation. Bill Ashcroft
et al. observe that appropriation is used to “describe the ways in which post-colonial
societies take over those aspects of the imperial culture — language, forms of writing,
film ... to resist its political or cultural control” (15). Al-Hakim in Qalibuna al-
masrahi appropriates seven excerpts from canonical plays, alter them to satisfy the
local readers / audience, and thus “reverse the orientation of power in the
relationship” between the colonizer / colonized, global / local (Ashcroft et al 209).

The appropriation and interplay have allowed him to create “discursive
stratifications and ephemeral formations” (Derrida 1994, 118) that produce “canonical
counter discourse” (Tiffin 22). Gilbert and Tompkins have defined “canonical counter
discourse” as the “process whereby the post-colonial writer unveils and dismantles the
basic assumptions of a specific canonical text by developing a ‘counter’ text that
preserves many of the identifying signifiers of the original while altering, often
allegorically, its structures of power” (16). The researcher will focus in part 5 on how
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al-Hakim engages with Hamlet to challenge its colonial legacies and creates a new
narrative that not only reflects local perspectives and experiences but also privileges
the indigenous mold with its performers over the European dramaturgy. Thus, al-
Hakim destabilizes our understanding of Hamlet along with the other excerpts in
Qalibund al-masrahi. He also offers a more local interpretation which challenges
Eurocentric dominance in theater and highlights the potential for cultural encounters
which enrich our understanding of classic works.

3. Qalibuna al-masrahi: A Site for Cultural Encounters
Qalibund al-masrahi, a theatrical mold retrieved from the Egyptian soil, can be
rightfully described as a site for cultural encounters between the local and the global.
In other words, it is a contact zone of exchange and dialogue between the seven
excerpts appropriated from canonical Western plays and al-Hakim’s postcolonial
dismantling of them. Qalibuna al-masrahi can also be considered a borderlands
narrative as he challenges European hegemony through counter-discourse and offers
an alternative view of the self/other interrelationship by revisiting and reworking
timeless themes within a traditional mold. This cultural mediation practices have
definitely created new artistic spaces which is neither Western nor Egyptian. In other
words, Qalibuna al-masrahi synthesizes globalism and localism to create an
alternative theatre, which is hybrid in nature and explores and articulates cultural
interactions and revisions of power relations across cultures and languages.

Al-Hakim in Qalibund al-masrahi works across-borders of different
epistemologies and artistic practices belonging to self and other. In the Introduction
of this book, which represents al-Hakim’s theatrical manifesto, he contributed to the
heated debate that was ignited in Egypt as well as the other Arab countries about the
possibility of returning to an authentic state and creating a theatrical “mold” that is
rooted in the "tapestry of our soil and cultural inheritance" (12-13)'. To respond to this
debate, he experimented with both the Western and Egyptian theatrical traditions and
created cultural, artistic, and aesthetic links and encounters between the Egyptian
traditional theatrical forms— which were regarded as an othered discourse — and the
Western aesthetics.

He suggested a theatrical “mold” that relied primarily on the Egyptian
traditional folk enactment of the storytelling, recitation, impersonation, and
improvisation, derived from the rich oral tradition of al-hakawati", al-mugqallid", and
al-maddah™ and originated al-muqallida, female impersonator (15). The rationale
behind resurrecting these traditional figures, as he contends, is,

[T]hese three traditional figures in their plain attires, the attires of blue collars

in factories, of peasants in fields, can move smoothly and go anywhere, with

no décor, props, costumes, or accessories ... Just with the help of the great
texts in their heads and hearts, they can reach all classes of society bearing the

finest fruits that arts and intellect can yield. (17)

Al-Hakim did not shy away from the fact that his theatrical mold could be
perceived as “primitive”, but as he confirms, despite its primitiveness, “back then [the
three performers] gave people the wildest fun” with their storytelling that had
hypnotizing effect on the audience (13). Additionally, it is characterized by simplicity,
intimacy between the performer and audience, familiarity, and closeness. As al-
Hakim explicates, “our theatre would be very similar in its simplicity to hakawati, al-
mugqallid and al-maddah’s performances”; it is the simplicity that facilitates “the live
communication between art and people” (15), and between audience and performers.
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Contrary to the practices of realist drama which pretends that the performance
is a real-life event and that the actors are being their characters; in rewriting the
excerpts from the seven canonical plays, he made the performers not hide behind
these pretenses but show awareness of the artificiality of the event throughout the
show. Al-Hakim emphasizes that in his mold, the audience remain fully aware of the
performers’ walking in and out of characters; and that the performers do not lose their
identity. He takes al-mugallid as an example:

Al-muqallid slips smoothly from one character to another, emphasizing the
distinctive features of each character, that are different from other characters in tones,
gestures, inherent feelings, and way of thinking. He is both attached to and detached
from the character he is impersonating simply because he lives with us, in his normal
clothes and his real name... He holds a hidden magic feather informing us, "I'm So-
and-so, but I'll show you now who is Hamlet? ... Look carefully." And when we look
at him as he shapes the character and creates it, we feel that we too, in the depths of
ourselves, have participated with him in the process of creation, and have risen above
the level of sleepy audience. (18)

In involving the audience in “the process of creation,” al-Hakim aspires to
raise them above what he describes as “the level of sleepy audience” (13) and turn
them into “Spect-Actors,” a term created by Augusto Boal, the Brazilian theatre
director. In Theatre of the Oppressed, Boal used the term to activate audience and
turn them into protagonists capable of taking action and finding their own ways out of
their powerlessness (xxi).

It is worth to note that al-Hakim did not write original plays to put his
theatrical initiative into practice, but he forms a meaningful theatrical blend between
the European canonical plays and his new mold. In other words, he “poured” excerpts
from Agamemnon, Hamlet, Don Juan, Peer Gynt, The Cherry Orchard, Six
Characters in Search of an Author, and An Angel Comes to Babylon in “his mold” to
showcase how his “mold” can accommodate European canonical plays, and how the
traditional performers would be able to “carry the banners of Aeschylus, Shakespeare,
Moliere, Ibsen, Chekov, Pirandello, and Diirrenmatt” (16). Hence, as he states, his
theatrical mold could “break the wall between the masses and the grand world arts”
and “simplify the mediums that carry the most refined of arts and the finest human
intellect to the masses in their neighborhoods and villages” (16-17, 21).

Al-Hakim concludes his Introduction by asserting that advocating for an
indigenous theatrical tradition does not necessitate a complete disregard for Western
theatrical practices. On the contrary, he states, “to be part of the march of civilization
with all its developments and advances” (21), all theatrical traditions must go hand in
hand. So, he explicitly advises readers and writers to maintain the dialogue between
the East and West to contribute to “general human intellectual activity” (Thawrat al-
shabab [The Revolt of the Young] 24). Thus, the cultural encounter in his theatrical
initiative has manifestations of mutual understanding and empathy to bridge cultural

gaps.

b

4. Hamlet Revisited: A Local Perspective
Scholarship on postcolonial Shakespeare brings to the fore the significance of
appropriating Shakespeare’s plays and synchronizing them with local ones to serve

2% ¢¢

the local needs. Having been regarded as a “a privileged site of authority”, “a mask

29 (13

for the dominant ideology”, “a tool used to promote ‘authentic’ version of British
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culture”, and “embodiment of the conservative politics, imperialism, and
patriarchalism of a previous age” (Cartelli 1; Godiwala 42, 46), al-Hakim — like many
postcolonial writers — has visited and re-visioned Hamlet to illustrate the dynamics of
exchange and mobility in the circulation of ideas and genres.

Loomba and Orkin observe that intellectuals and artists from the colonized
world responded to Shakespeare in a variety of ways,

sometimes they mimicked their colonial masters and echoed their praise of

Shakespeare; at other times they challenged the cultural authority of both

Shakespeare and colonial regimes by turning to their own bards as sources of

alternative wisdom and beauty. In yet other instances, they appropriated

Shakespeare as their comrade in anti-colonial arms by offering new

interpretations and adaptations of his works. (2)

In the re-visioning process of excerpts from Hamlet along with the other excerpts, al-
Hakim “turned to his own bard ... and appropriated Shakespeare” to challenge the
cultural hegemony Shakespeare’s play represents. To encourage his readers’ /
audiences’ critical reflection on cultural encounters taking place in Hamlet, al-Hakim
poured it into the mold of dramatic storytelling, which foregrounds the role of the
traditional performances. Thus, Hamlet becomes a contact zone and a borderlands
narrative with its navigation between theatrical traditions, pushing the boundaries of
theatrical expression and suggesting that these traditions are fluid and constantly
evolving. It is worth to note that al-Hakim preserves some of the identifying signifiers
of the canonical text but gave himself the liberty to drastically modify other major
signifiers. Unlike Nigerian writer Femi Osofisan's The Chattering and the Song
(1977) or the Kuwaiti writer Sulayman Al-Bassem's A/-Hamlet Summit (2002), al-
Hakim did not alter the play's title. He also left the original geographic locale
unchanged. However, he modified the narrative construction along with the visual
representation. Since the dismantling process in Hamlet is broad; so, my field of
inquiry falls into the size and genre of the play, the manipulation of narrative, and
performative conventions of Hamlet.

One major counter-discursive intervention is the size of the appropriate play.
Instead of concentrating on one rewriting project, al-Hakim uses selected portions of
the master narrative. The appropriated play is most radically reduced into two scenes
only out of 20 scenes in five acts in the original play. By minimizing the selected
portions into Scene 1 and 2 from Act I, al-Hakim marginalizes the canonical text,
subverts the overwhelming centrality of Hamlet in Western drama, and deconstructs
the play’s codes as an Elizabethan tragedy; thus, giving it less eminence and status.

Another counter-discursive strategy is reworking the play to fit the Egyptian
culture. Reading the excerpt below from introductory lines of the appropriated Hamlet
takes us to a performance aesthetically specific to the Egyptian culture as it starts with
al-hakawati who is aware not only of his role and position as a performer but also of
the audience:

AL-HAKAWATI: 1 am hakawati... (He mentions his real name). I will
show you a play by the author Shakespeare called Hamlet... Once upon
a time dear esteemed audience, in the country called Denmark, there
was a king who had a beautiful wife and a righteous son named
"Hamlet." He also had an evil brother who wanted to usurp both his
throne and his wife... This brother stalked him one day while he was
sound asleep in the garden of the palace and poured poison in his ear
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and murdered him ... Then he married his widow and ascended his
throne... Prince Hamlet was, of course, deeply saddened by his father's
death and his mother's quick marriage to his uncle ... One night Hamlet
learned that his father's ghost had appeared wandering around the
palace, and when he met it, he learned the secret of the crime ... And
since that night, he has been living a turbulent life, drenched between
doubt and certainty, seeking truth to begin his revenge"’ ... (58)
Al-hakawati’s commencement of the story of Hamlet in this very Egyptian ritualistic
fashion has more than one dramatic function. It reflects his role as a storyteller who
creates a literary complexity that prepares the readers/audience to conceive of such
vast doings taking place in the short period of time of the appropriated play. It also
serves to decenter both the canonical play and the figure of the prince. Moreover, it
recreates and refashions the literary genre of the original text as a tragedy in general
and as a revenge tragedy in particular; and creates a new generic mode.

Despite the references al-hakawati made to Hamlet’s revenge, his uncle as a
villain, the crime committed, and the appearance of his father’s ghost, al-Hakim’s
reworking of Hamlet presents a light, new dialectical version of the tragic play.
Beginning the narration with the stock phrase, “once upon a time,” al-hakawati
transports the readers/audience to the mythical, fascinating atmosphere of folktales.
This phrase opens the gate to the world of magic where their mood is completely
immersed in the fantasy and the supernatural that disconnect them from their
mundane world. This fantastical atmosphere fills readers/audience with curiosity and
eagerness but marks a drastic shift from the conventionally solemn and sombre
atmosphere of an Elizabethan tragedy to one full of enthusiasm and zeal. This shift
from tragedy to fantasy facilitates for the audience acknowledging that the playwright
is al-Hakim and not Shakespeare.

In addition, al-Hakim reconfigures the tragedy of Hamlet into the fabulous
world of fantasy. Thus, the action is neither serious nor complete and lacks
magnitude. Moreover, the play fails to arouse pity or fear in the audience; and
consequently, does not create the effect of purgation or catharsis of these strong
emotions. The protagonist lacks the necessary attributes to be viewed as a tragic
figure and is reduced to a risible figure as a result. Furthermore, the appropriated play
lacks all conventions of Elizabethan revenge tragedy like play-within-a play, blood-
filled conclusions, corpses, etc.

Al-hakawati is fully aware that storytelling constitutes a continuous interaction
with the audience. So, after the introductory note in which he — like a spoiler —
divulges all plot elements, modulates his voice, and speculates, “how did Shakespeare
manage to draft his immortal masterpiece from this simple tale?” To which he
responds, “this is what we are going to watch right now from al-mugqallid and al-
mugqallida’s impersonation.” Then he directs his gaze to al-muqallid, saying, “You
can start first ... come closer then, and tell the honorable audience who you would
impersonate ... and start by introducing yourself” (58).

It is clear that al-hakawati — along with the other performers — dominates the
audience’s visual focus as they exist both visually and aurally; thus, forcing the
audience to remain active and engaged. Drawing the audience’s attention to their
corporal presence is highly significant in the reconstruction of their subjectivity. In
front of the audience’s eyes, al-mugallid and al-mugqallida’s bodies metamorphose
into multiple personae as they impersonate all male and female characters.
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Throughout the two scenes, they vacillate between their authentic personae and the
characters they inhabit; thus emphasizing the performativity of the body and defying
the audience’s expectation for unified subjects.

AL-MUQALLID:1 am al-mugallid ... (He mentions his real name). 1 will

impersonate Hamlet, his father, his uncle, the King of Denmark, Polonis, the

elderly Lord Chamberlain, Horatio, Hamlet's friend, Laertes, the son of

Polonius, Francesco and Marcellus, then all the courtiers ... and many more.

AL-HAKAWATI: And you, madam ... Introduce yourself.

AL-MUQALLIDA: T'm al-muqallida (Shementions her real name), 1 will

impersonate Hamlet's mother, Gertrude the Queen, and Hamlet's beloved,

Ophelia, daughter of Polonis, and other ladies. (58-59)

The above excerpt highlights al-Hakim’s use of the three performers which is central
and intrinsic to the action rather than operating as uninvolved, neutral of the nameless
chorus. Their interaction with each other concentrates the audience’s attention on their
own presence, in a self-referential technique that calls attention to itself as a play; and
consequently, brings them in and involves them actively in the play. This self-
referential technique is used by al-Hakim to create a more immersive and thought-
provoking experience for the Spect-Actors, who become fully aware that they are
watching a play, and this awareness allows them to reflect on the broader cultural and
social implications of the play.

Unlike the traditional role of chorus in dramatic works of art, al-Hakim’s three
performers are fully integrated in the actions of the plot. They mediate between the
audience and the action. While al-mugqallid and al-muqallida impersonate all male
and female roles, it is al-hakawati who plays various dramatic functions. In addition
to being the storyteller, he is “the show manager who monitors and gives it the proper
direction,” “the director who assists al-mugallid in understanding the characters.”
Furthermore, al-hakawati enunciates the stage directions to fill in gaps in the
appropriated narrative. For instance, in the original play, we have the stage direction
stating [Enter Horatio and Marcellus] (Shakespeare 1.i.16). In the appropriated text,
al-hakawati comments, “Here enter Horatio and Marcellus who proclaim ...” (61).
Sometimes al-hakawati adds lines that are not in Shakespeare’s text like, “here is
Hamlet standing alone speaking to himself” and “here’s the queen, Hamlet’s mother,
trying to appease him” (75). Therefore, al-hakawati is the most immediate point of
reference for the indigenous audience. His position and the different dramatic roles he
plays encourages an intimate relationship with them that enables him to guide the
audience into the fluid time and space of the appropriated play. Al-hakawati creates
the play’s frame, but since he sometimes plays the role of the storyteller, this dual role
then — along with the different roles impersonated by al-muqallid and al-muqallida —
complicates the spectators’ points of views; thus, creating multiple levels of
meanings.

Placing great emphasis on the indigenous performers leads to the muting of
Shakespeare’s dramatis persona. This muting can be interpreted as a form of
resistance against the dominant narrative that has historically marginalized the native
voices. It also allows al-Hakim to focus on authentic representations of his
community and to center the experiences of the traditional performers. The excerpt
below elucidates how al-hakawadti, in describing the temporal and spatial setting of
the play, takes over and silences Francisco and Bernardo:
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AL-HAKAWATI: Great ... let’s start the play! ... which begins in a paved
place in front of the palace ... which is both a house and a castle at the same
time ... Now it’s night ... midnight ... Francisco is the watchman ... at this
moment, Bernardo, his comrade approaches ... whom of course he cannot
recognize because of the darkness. Now it’s al-muqallid’s turn; you can start
now ... impersonate Bernardo when Francisco is getting nearer to him, and

tell us about their dialogue ... (59-60)

Al-muqallid and al-mugqallida too, in slipping from one character to another, strip the
characters they impersonate of their tangible support indicated in the original text:

AL-HAKAWATI: [impersonating Bernardo as he approaches his comrade]
Who is there?

- Nay, answer me. Stand and unfold yourself
- Long live the king!
- Bernardo?
- He.
- You came most carefully upon your hour.
- ‘ts now struck twelve. Get thee to bed, Francisco.
- For this relief much thanks. ‘tis bitter cold,
- And I am sick at heart.
- Have you had a quiet guard?
- Not a mouse stirring.
- Well, good night.
- If you do meet Horatio and Marcellus,
- The rivals of my watch, bid them make haste.
I think I hear them. Stand, ho! Who is there?
AL HAKAWATI, here enter Horatio and Marcellus ... saying ... (60-

61)

In this short scene, Bernardo, Francisco, Horatio, and Marcellus are prevented from
having a voice; and consequently eclipsed, and muted. Their presence is diminished
while giving the traditional performers resonant voices to narrate from their own
perspectives. From their first appearance, the indigenous performers defy
Shakespeare’s authority by disrupting the normality of the master text; hence,
destabilizing the power structure of the original text. This is a powerful intervention in
the colonial relation in which the centre is silenced, and the periphery is empowered.
So, the subaltern is speaking. After being suppressed and muted, after being deprived
of agency and voice, al-hakawati, al-muqallid, and al-muqallida are identified; and
once they speak, they cease to be subaltern; thus, subverting the authority of the
characters that used to have hegemonic power.

Using indigenous performers as a performative strategy challenges the stasis
and fixity of performing the canonical play as their tone, inflection, gesture, voice,
and stance dislocate the canonical text and transpose it into Egyptian theatrical space
signified by folk conventions. Therefore, al-Hakim’s revisionist improvisational
approach and lack of regard for naturalistic conventions such as the fourth wall allows
his mold to “interrogate received Western models and valorize oral cultures that were
negated by colonial cultures” (Godiwala 38).

Conclusion
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In conclusion, al-Hakim's appropriation of Hamlet offers a compelling
example of how postcolonial literature can challenge Western cultural hegemony. By
appropriating European theatrical conventions and incorporating local performative
elements, al-Hakim creates a hybrid performance that resists the dominant narrative
and celebrates cultural diversity. Using the concepts of contact zones, borderlands
narrative, and counter-canonical texts provides a valuable framework for
understanding the complex interplay between global and local cultures in al-Hakim's
play’s Hamlet. Al-Hakim’s role as a postcolonial playwright emerges here by creating
a theatrical mold that hybridises two performative approaches in a way that
interrogates the cultural supremacy of the text and offers new insights for
performative Egyptian intervention. It is this reposition that serves the needs of al-
Hakim’s decolonization of the Egyptian stage.

Al-Hakim’s recovery of the indigenous theatrical mold and applying it to
Hamlet brings an Egyptian perspective of theater as a genre which challenges Western
theory, since it acknowledges how the literary genre moves beyond the limits of the
literary to include the folk tradition as performance. The choice of indigenous
performers gives cultural weight to the way in which Hamlet is (re)constructed; and
helps al-Hakim in his indigenization and Egyptization processes. The performers
break this canonical play open to “decolonizing performatics” which “disrupt[s] the
operations of coloniality” (Sandoval et al 1) through representing modes of
performance that present cultural encounters.

Al-Hakim exercises agency by shifting the focus of Hamlet. The staging of the
first two scenes only, and having the al-hakawati, al-muqallid, al-muqallida in their
regular attires subvert and appropriate the master text, allowing for a considerable
power shift towards the indigenized play. In addition, dispensing Hamlet with the
conventions of oral dramatic heritage undermines the genre of tragedy. Thus, the
appropriated play displaces the centralized, dominant voice of Shakespeare’s
masterpiece.

The potent underlying indigenous features and techniques that call for de-
centred dramatics which places Hamlet outside the dominant Western tradition
definitely pave the way for Egyptian literary and cultural independence. By blending
of oratory with Hamlet, al-Hakim shows how an indigenous theoretical paradigm can
become the vessel for the understanding of a Western canonical text. The use of the
three performers is significant in the play as they make the Egyptian readers/audience
appreciate their position as insiders, and not outsiders. In so doing, al-Hakim returns
the power of the past to his people.

I would like to conclude by confirming that the stature and role of al-Hakim as
a de-colonizer of Egyptian stage must be acknowledged and appreciated. Not only did
he indigenize and Egyptize Hamlet as a canonical text, but also he creates a powerful
subaltern voice that strikes back against the empire. With this final note, 1
recommend that Egyptian playwrights continue what al-Hakim started. Playwrights
should invest time and efforts to understand and appreciate indigenous Egyptian
drama.
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Endnotes

! All excerpts from Qalibuna al-masrahi are translated by the researcher.

i Al-hakawati is a public teller of tales. The etymological root of the word al-
hakawati lies in the term hekaye, which is a form of oral storytelling that has a long
tradition in the Arabic culture.

i Among the al-hakawdati (storytellers/impersonators) who performed in medieval
marketplaces, many exhibited exceptional skills in mimicry. As a result, the terms al-
hakawatt and muqallid (imitator) are often used interchangeably.

V' Al-maddah is another popular entertainer who sings praises of the Prophet
Mohamed and his family.

¥ The excerpts from Hamlet are rendered back into English by the researcher with
reference to the original play written in English.
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Abstract: Influenced by the massive rise of technology and digitization in the
twentieth century, the Japanese-American writer Kazuo Ishiguro deals with
the developments and repercussions of technology that particularly has to do
with human replicas, whom he probingly assesses their influence on human
society and human relationships. His two novels, Never Let Me Go (2005) and
Klara and the Sun (2021) present a wide array of human emotions that clones
and “Artificial Friends”, as referred to in the latter, can practice in a world that
is replete with illness, dysfunctional relationships, social ills and death. The
Post-human Turn in humanities and literature questions the endurance of
human agency and its role in controlling the governing state of affairs. With
the advent of technology, the age-long central role of human beings has
become more subsidiary, and more non-human creatures and inventions have
started to take center-stage in the contemporary world. Notwithstanding the
fact that they continuously struggle to survive in a world that does not
wholeheartedly acknowledge them, these clones and Artificial Friend(s) are,
ironically, presented as more humane than humans. The relegation of humans
to the background and the centralization of post-humans brings the hidden
psychological complexities of the latter to the limelight. As such, in the
aforementioned novels, Never Let Me Go and Klara and the Sun, Ishiguro
illuminates the sufferings, mishaps and, most importantly, the sense of
empathy and solidarity that these post-humans can possibly form and express
to counter the wrongdoings and evil tendencies that humans exhibit.

Keywords: solidarity, cyborgs, humanization, empathy, post-human agency.

I. Introduction

With the fast-growing interest in technology and the ever-increasing
scientization of humanity, the human, as an autonomous being, has been relegated to
the background and, instead, science, technology and cybernetics have taken center-
stage. While there are two diametrically opposing views of the “post-human’- one
that celebrates the “post-human” agent, and one that utterly disparages it- critical
post-humanism views the post-human agent as a vehicle for empowerment and an
emblem of human values. It rather promotes the controlling power of the “post-
human” and portends the gradual eradication of the “human.” This dialectic
relationship between the “human”, “nonhuman” and the “post-human” has been a
subject of profound investigation in the field of literary and sociological studies.
Different definitions were given to the “nonhuman” and the “post-human” and,
although they are sometimes used interchangeably, each has its own distinct
interpretation in literature. While the “nonhuman” refers to anything that is not given
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human qualities, in terms of physicality, the “post-human” refers to inventions or
creations that belong to a different world that lies beyond the human realm.

While their definitions sometimes overlap, the ‘“Non-Human Turn” in
humanities does not investigate the development of the human, and does not look
beyond his existence, but it is “expressed most often in the form of conceptual or
rhetorical dualisms that separate the human from the nonhuman----variously
conceived as animals, plants, organisms or climatic systems” (Grusin 2). Critical post-
humanism does not examine the human in isolation, but it rather “claims that the
human can no longer be seen as an exceptional being, but as an assemblage, co-
emerging with other species with whom the planet is shared” (Kumbet 1). This
definition of post-humanism, therefore, deconstructs what “humanism” is all about.
Humanism, as a philosophical notion, is destabilized as “in the parlance of earlier
literary, philosophical and theological texts, the human frays into gradations of
subhuman, inhuman, and superhuman --- the bestial, the daemonic, or the divine”
(Clarke 141). Therefore, critical post-humanism postulates that the post-human has
gained a firm foothold in the contemporary era, to the extent that it can overpower the
authority and confidence of the “human”, which, accordingly, drives the latter to
become highly dependable on genetically-created objects and cyborgs. Therefore,
humans are no longer viewed as the sole arbiters of their own experiences, nor are
they regarded as heroes or saviors in their own right. However, humans are only “a
by-product” of the overall story; in other words, they have recently assumed the less
powerful opposite of the binary opposition between humans/post-humans
(Herbrechter 5). Before the emergence and popularity of the “Post-Human Turn” in
the twentieth-century, the German philosopher, Friedrich Nietzsche, cast doubt on the
importance of human agency, claiming that “human intellect” is “wretched, shadowy

. aimless and arbitrary” (Nietzsche 42). Influenced by Nietzsche, the French critic
Michel Foucault subverts the importance of “Man” as the age-long representative of
force, power and action. In The Order of Things, Foucault’s perception of the
human’s critical faculties is highly attributable to Nietzsche; the former directly
asserts that “contemporary thought is dedicated to go beyond man ... the promise of
the superhuman signifies first and foremost the imminence of the death of Man” (21).
In The Cambridge Companion to Nietzsche, the strong impact that Nietzsche had on
Foucault is shown in how “Foucault applauds Nietzsche’s announcement of the
disappearance of Man as the standard-bearer of an-all-too-serious anthropocentrism”
(Magnus and Higgins 328). Despite the fact that the “Anthropocene”, as a geological
concept, centralizes the role of humans and acknowledges their influence on the
environment, it is also recognized for its belief that “humans must now be understood
as climatological or geological forces on the planet that operate just as non-humans,
independent of human will, belief, or desires” (Grusin 1). Anthropocentrism is
originally an anthropological and philosophical concept that asserts the power of
humans over other species, and that, in the former’s encounter with the environment
and other non-human creatures, they reign supreme. However, from an ontological
perspective, with time, humans started to lose their power and, accordingly, their
influence gradually diminished. This explains how the definition of the “human” has
been altered altogether in humanities, and how post-humans, as technology-based
individuals, have now become center-staged.
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Moving from the human to the post-human, the latter has taken a significantly
different route, resulting in the decentering of the human and the celebration of
artificial bodies and cyborgs. Dealing with post-humans entails the existence of
creatures and objects that lie beyond the human world; “[it] aims to decenter the
human by terminally disrupting the scripts of humanism” (Clarke and Rossini 141).
The Japanese-American writer, Kazuo Ishiguro, writes about a world that has become
highly saturated with post-humans, who are left in a state of uncertainty, evolving into
amiable and good-natured humanoids. These human replicas or humanoids are post-
human creations who are socially branded as ‘“sub-humans” by human beings,
irrespective of the fact that they can sometimes form a very tight friendship with one
other. Drawing on the theoretical framework of “critical post-humanism” that
empowers post-human agents and endows them with all human attributes, in his two
novels, Never Let Me Go (2005) and Klara and the Sun (2021), Ishiguro presents a
tale that is charged with emotions, tracing the human/post-human interaction and also
highlighting the innate goodness of clones in the former and “artificial friend(s)” in
the latter.

II.  Post-human Agency, Knowledge and Sentimentality

The two novels by Ishiguro undermine the centrality of Man, who has always
been viewed as the most active, sharp-witted arbiter throughout the history of
humanity. Countering “humanism”, as a movement that crystallizes the role of Man,
post-humanism placed the fundamentals of humanism on a shaky ground. In other
words, the two novels undermine the basic values of humanism and negate the fact
that there are certain characteristic features that, if collectively present, will “make us
humans ... they are characteristic of us as a species, and they largely differentiate us
from other species” (Copson, Donnellan et al., 24). During the age of Enlightenment,
the English philosopher John Lock re-visited the term “tabula rasa”, which dates back
to ancient Greece, and which describes the preliminary stages of the infant’s mind
after birth. Throughout the history of philosophy, there has been two major schools of
thought: empiricism and rationalism. While the former believes that knowledge and
sensory experiences are interlocked, the latter affirms that knowledge is directly
intertwined with rational thinking. Philosophers who advocate the notion of “tabula
rasa” are in favor of the former as they believe that human beings are initially born
ignorant, and they only gain knowledge through experiential learning and empirical
interaction. In his essay, “An Essay on Human Understanding”, Lock contends that
“we shall not have much reason to complain of the narrowness of our minds, if we
will but employ them about what may be of use to us; for of that they are very
capable” (25). This notion of “tabula rasa” can be applied to the mental and cognitive
state of the clones in Never Let Me Go and the keenly observant and quick-witted
humanoid, Klara, in Klara and the Sun. The story of Never Let Me Go revolves
around the lives of clones, who are trained to become carers and eventually donors
before they meet their deaths. The novel is narrated from the viewpoint of Kathy, who
starts the novel as a carer, narrating her experience at Hailsham, the school where all
clones receive education and training to become donors. At the very beginning of the
novel, before it is revealed that the narrator of the story is a clone herself, Kathy
explains how clones “aren’t machines. You try to do your best for every donor, but in
the end, it wears you down” (Never 1). Ironically, the post-human world is known for
the dominance of “machines” and the gradual extinction of humans. However,
Ishiguro creates a narrative that is poignantly intertwined with the daily struggles that
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clones go through, who are in themselves replicas of human beings. The clones,
Kathy, Ruth and Tommy, who are all students at Hailsham, are post-human agents,
trying relentlessly to overcome pain and marginality, and also trying to understand the
world around them through the experiences they encounter.

Although Kathy is a post-human creation, she emphasizes that she is not equated
to a “machine” that keeps on working tirelessly. In Never Let Me Go, Ishiguro re-
visits the concept of the “human” and re-evaluates its position in society. He subverts
the fact that a “human” is only defined in terms of his/her agency and capability, and
he instead gives voice to species who are lost in the shadows, highlighting “human
entanglements with other species and agencies in technologically saturated
environments” (Kumbet 6). Ishiguro undermines any boundaries between humans and
clones as he endows the latter with mental acuity and artistic genius, showing how
they create “paintings, drawings, pottery; all sorts of ‘sculptures’ ... they were [the]
only means of building up a collection of personal possessions” (Never 16). The idea
of “creativity” is very important at Hailsham and is deemed one of the central skills
upon which clones are assessed at school. Through Ishiguro’s narrative that is filled
with Kathy’s nostalgia for her memories at Hailsham, she gives an account of all the
practices and relationships that shaped Hailsham as an educational institution for
clones. One’s own ability to “create”, invent and imagine grants one a sense of
individuality and autonomous thinking, which Ishiguro attributes to these clones.
Through art, there is an intertwinement between the cognitive and artistic processes,
which illustrates how “creativity becomes an essential ingredient in defining the
clones’ inner world since this unveils and translates their soul: emotions reveal their
human nature, nullifying the mind-body divide” (Ulmer et al., 183). Art acts as a
springboard that helps clones like Kathy, Ruth and Tommy express themselves and,
therefore, it gives them a sense of freedom that contrasts with their physical
entrapment at Hailsham.

An insight into the psyche of humanoids and their inborn good-nature is
presented in Ishiguro’s Klara and the Sun, which tells the story of Klara, a sun-
powered robot, or as she is referred to in the novel, an “artificial friend”, who is
purchased by Josie and her mother. From the beginning of the novel, when she was
still on display at the store, Klara is described as a keen-sighted, observant and a very
empathetic “artificial friend”, who “unlike most AFs .... longed to see more of the
outside” (Klara 8). Klara’s curiosity, deep understanding and analysis of her
surroundings render her a “human, endowed with ‘intentionality’, which is an
essential trait of humanity and its consciousness” (Scribano and Korstanje 243).
Unlike Never Let Me Go, in this novel, Ishiguro presents the close friendship that
develops between a humanoid and a human. Kl/ara and the Sun is not about “human”
relationships among “post-humans”, but it is rather about how an artificial creation
has the capability to exhibit immeasurable kindness that falls out of human capacity.
This novel reflects a new prism through which the humanoid can be evaluated and
looked at. It is not only Klara who is interested in mingling with the “outside” world
that she sees through the window of the store, but also parents buy artificial friends
for their children to keep them company. While this window where she is displayed
can be viewed as a spatial barrier that separates her from the outside world, it is
equally a connector that instills in her the desire to penetrate the world and interact
with the passers-by. As such, knowledge is not innately engraved in the consciousness
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of Klara or the clones, but it is rather acquired through experience, interaction and
exposure.

III.  Overcoming Marginality through Camaraderie

By the middle of the twentieth-century, Foucault introduced a concept called
“biopolitics”, which refers to the interference of governmental bodies in regulating
and controlling people’s bodies and lives. This relationship between one’s biological
existence and governmentality constitutes what bio-politics is about, which Foucault
defines as “the entrance of the living species into the calculus of political rationality”
(Lemm and Vatter 14). The ambiguity of the cyborgs’ social position in the
contemporary period left them in a state of uncertainty, oscillating between their
categorization as “living species” or as Man’s inanimate invention. In Donna
Haraway’s “Cyborg Manifesto”, she proposes that a cyborg is a “hybrid of machine
and organism, a creature of social reality as well as a creature of fiction. Social reality
is lived social relations, our most important political construction” (5). Through
Haraway’s perception of the cyborg’s position, it can be deduced that, although they
are “created” or “replicated”, they are still active participants in their own social
reality, which makes them artificial creations with human qualities. Therefore, since
they forge “social relations”, they straddle two different worlds; the dystopian world
of technology and machinery and the human world of social reality. In so saying, the
concept of “biopolitics” can be applied to the condition of these post-human agents in
the two novels, rendering them post-humans who still fall under the hegemony of
people and the social stereotypes inflicted on them. Ishiguro delineates this
ambiguous position ascribed to them to depict how, although they are not socially
categorized as human beings, their humanity and altruism are exceptionally
incomparable. Kathy starts to realize her marginal position and difference from other
humans when Madame visits Hailsham to view and collect the artwork done by
clones. Kathy starts to realize her idiosyncrasy, believing that “there are people out
there, like Madame, who don’t hate you or wish you any harm, but who nevertheless
shudder at the thought of you ... and who dread the idea of your hand brushing
against theirs” (Never 29). However, this sense of inferiority, or rather peculiarity, is
instantly countered by Ishiguro’s attempt at humanizing these clones. As the novel
progresses, Kathy recounts Tommy’s romantic interest, breakup and reunion with
Ruth. Between love and friendship, Kathy herself develops an interest in Tommy.
This complex love triangle demonstrates the emotional side of these clones and how,
no matter how much they try to retain their love and friendship, they are destined to
meet their fates. However, this sense of loneliness and marginality never ceases to tie
them together and create a kind of friendship that perpetuates, in spite of all the
challenges they go through. At the beginning of the novel, Kathy contends that,
notwithstanding the fact that they might differ, they have “grown up together at
Hailsham”, and “knew [and] remembered things no one else did” (Never 9).
Throughout the novel, there is an emphasis on the bond between Kathy, Ruth and
Tommy, and how, no matter how their relationship is sometimes threatened by some
impediments, they are all grouped together. Accordingly, on account of their
awareness of their oddity, an intense sense of camaraderie grows among the three,
propelling them to unite together in the face of all the discriminatory practices that are
carried out against them.

VI: Post-human Spaces: A Vehicle for Empowerment
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In his book, The Future of Post-human Space-Time (2006), Peter Baofu
provides a different definition of space and time, emphasizing that these two co-
dependent notions are fluid and changing, liable to mutation depending on the
changing nature of world politics and demographic distribution. Baofu speculates that
space and time will eventually be altered and distorted after the dominance of cyborgs
and humanoids. He contends that “space and time will not last, to be eventually
superseded by post-humans in different forms ... thus, even the physical existence of
space-time cannot last forever, with ever more transformations in the process” (8). In
Never Let Me Go, Ishiguro traces the development of these clones, along with the
challenges, changes and troubles they meet throughout their stay either at Hailsham or
the Cottages. As two central spaces in the novel, Hailsham and the Cottages represent
different stages in the lives of clones. When they reach their teenage years, they move
to the Cottages where they start to mingle with older clones, who are also known as
the “veterans.” The Cottages acts as a transitional phase in the lives of clones; it
transports them from their childhood years at Hailsham to the hospital where they
officially become “donors.” As they slowly learn about their fate, students at
Hailsham were initially oblivious to their own fate. When they learn about the truth of
their origins and the role they were “invented” to play in life, Miss Emily explains
that, as the head guardian of Hailsham, she intends not to talk about their inexorable
fate, hoping that they will at least embrace what they temporarily have. Miss Emily
admits to Tommy that she “lied to [him] [and] fooled [him]”, but she also tells him
how she “sheltered [him] ... and gave [him] [his] childhood” (Never 179). Merging
the reality of the world with Ishiguro’s overt call for the rights of these post-humans,
or perhaps “sub-human” creatures, he links the fall of Hailsham to the dreariness of
the future. After Kathy, Ruth and Tommy leave Hailsham, they learn about its
closing, which symbolizes the cessation of any future care for these clones, and the
annihilation of any kind of “refuge” for them. Ishiguro envisions a future that is
devoid of humanity and empathy, which he imparts through the words of the
Madame: “I saw a new world coming rapidly. More scientific, efficient, yes. More
cures for the old sicknesses. Very good. But a harsh cruel world” (Never 182). The
cruelty of the future heralds the dominance of a dystopian world, which, will though
bring in many technological advancements, will equally yield the most adverse effects
on humanity.

The behavioral changes these clones, particularly Ruth, encounter when they
move to the Cottages attest to the well-delineated life sketch that Ishiguro draws for
these clones. As a typical teenage student, Ruth changes when she moves to the
Cottages, which is akin to the university level, and starts to act differently as she tries
ceaselessly to mingle with the “veterans” there. Kathy reflects on her friendship with
Ruth at the Cottages, realizing how “those early months at the Cottages [were] a
strange time in [their] friendship”, and how they “quarrel[led] over little things, but at
the same time [they] confid[ed] in each other more than ever” (Never 86). Their
growing sense of empathy towards one another is best expressed in their pre-
completion stage when they approach their death, after dealing with the intolerable
pain of organ donation. When Ruth is about to “complete”, Kathy could not leave her
bedside and she held tightly to her hand, which “squeez[ed] whenever another flood
of pain made her twist away” (Never 158). Ishiguro accentuates the kind of nonverbal
language that these clones exclusively communicate through with each other. This is
demonstrated in the eye language between Kathy and Ruth when the latter is on her
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deathbed. After calling the nurse to bring more painkillers for Ruth, Kathy explains
how they looked sharply at each other, and, although Ruth did not utter a word, Kathy
“knew what her look meant ... my hope was that with our gazes locked as they were
for those few seconds, she’d read my expression exactly as I’d read hers” (Never
158). As they are fully aware of their fates, these clones cling to any hope,
irrespective of how slim it is, just to enjoy some more time together.

This pinch of hope is represented in Norfolk, which is described in the novel as
the “lost corner ... where all the lost property found in the country ended up” (Never
49). Clones have high hopes that they will find in Norfolk what they lost or what,
more precisely, they never initially possessed. Kathy and Ruth start to come up with
their own interpretation of the mysterious space of Norfolk, which they always find
missing from Miss Emily’s calendar collection. They do not only form fantasies about
the place, but they hail it as a place of retrieval, gain and resolution. On their trip to
Norfolk, Kathy and Ruth believe that they might find their “possibles”; the original
human they replicate. As a space that counters their strict, regulatory educational
institutions where they were brought up, Norfolk is a hope-inspiring one where they
believe they will understand their true selves and resolve their identity crisis. Since
these clones have no knowledge about their past, “what they are looking for is [a]
missing (primal) memory which exists even before their existence”, and their attempts
at trying to find out their originals turn out to be “disillusioning” (Tseng 110). The
idea of predestination and the power of fate is obviously shown when Miss Lucy, the
guardian at Hailsham, tells the clones blatantly: “none of you will go to America,
none of you will be film stars ... your lives are set out for you. You’ll become adults,
then before you’re old, before you’re even middle-aged, you’ll start to donate your
vital organs. That’s what each of you was created to do” (Never 58). Their
knowledge of their own fate binds Kathy, Ruth and Tommy together until they reach
the stage of completion and die. Ishiguro presents how love, friendship and tolerance
stem from empathy and, more importantly, from sharing the same trying
circumstances and the same dismal fate.

Throughout the novel, there is a contrast between life inside and outside of
Hailsham. Hailsham, as a school that is limitedly for clones, is deemed an inversion of
reality; an eccentric place that gathers idiosyncratic students together. The dichotomy
between the “normal” and the “alien” runs throughout the novel. Kathy is aware of
the fear and repulsion that humans feel towards herself and her fellow clones, and she
even compares clones to “spiders”, believing that “Madame was afraid of us. But she
was afraid of us in the same way someone might be afraid of spiders ... it had never
occurred to us to wonder how we would feel, being seen like that, being the spiders”
(Never 29). Kathy imbibes her own peculiarity since she takes pride in her
achievements as a carer for other ‘donors’, which shows how “there is something
obtuse and even self-harmingly complacent about Kathy’s account of an atrocity in
which she is also a victim --- the compulsory farming of ‘clones’ for body parts to
allow non-clones (‘normals’) to live longer” (Bennett 16). In Chapter 6, Kathy
affirms that any place that lies beyond the borders of Hailsham is a “fantasy land”,
and she emphasizes her ignorance of the outside world by explaining how she and her
fellow clones “had only the haziest notions of the world outside and about what was
and wasn’t possible there” (Never 49). Between two opposing worlds lie these clones,
who straddle two different realms that leave them totally lost, unable to properly
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identify themselves. Ishiguro employs Kathy as a representative of all other clones
who have the very same feelings, concerns and thoughts that she speaks out. Through
Kathy, Ishiguro gives voice and recognition to “duplications” who are endowed with
human characteristics and who, unconsciously, “adop[t] the euphemistic language of
discrimination ... (‘normals’ for the privileged natural-born people in a society;
‘completing’ for the death of a clone whose vital organs have been harvested”
(Bennett 3). This sense of loss is demonstrated in Kathy’s interest in the song “Never
Let Me Go” that she listens to and imagines that it is a song from a mother to her
newly born baby, imploring him/her to hold on to her. This is not only a
demonstration of human impulse, but it is also a pitiful scene of the motherly instincts
that are denied to female clones like Kathy. This explains how the title itself does not
merely refer to the song that Kathy plays in the novel, but it rather carries an earnest
imploration to “never let go”, either of the memories, bygone friendships, or deceased
clones who were lost to donation. Towards the end of the novel, Kathy contemplates
her future and reflects on her past, awaiting the time of her “completion”, after which
her life ends.

The store in Klara and the Sun can fairly be compared to Hailsham in Never Let
Me Go. In spite of all the false beliefs they had at Hailsham, Kathy, Ruth and Tommy
still hold tightly to the memories they made at the school, especially after they leave
and mingle with the world. Both Hailsham and the store serve as spaces of
“otherness”; in other words, they are places that are particularly constructed to
accommodate people who share common idiosyncrasies. Once these “othered”
people, or humanoids, step out of their “homes”, they become either fascinated or,
conversely, discouraged by the outside world that has long been unknowable for
them. When Klara leaves with Josie and her mother, it is her first time to get wholly
immersed in a world that is dominated by humans. Throughout her stay at the store,
she only saw replicas of herself; other artificial friends who belong to different
models. However, after she moves with Josie, she experiences how challenging it is to
deal with humans, and notices how daily interactions are far more difficult than
merely watching them through the window. Klara narrates how Melania Housekeeper,
the one who takes care of Josie and Mother’s house, “shortened the time [Klara] spent
with Josie ... and, initially, she even attempted to prevent [her] coming into the
kitchen for the mother’s quick coffee and Josie’s breakfast” (Klara 52). When
Manager, the unnamed human woman who takes care of the store, comments on
Klara’s observable intelligence and sharp eye, Klara asserts that “a child like that,
with no AF, would surely be lonely” (K/ara 11). Since the fundamentals of humanism
are shaken and new spaces have been created to accommodate these humanoids, a
growing sense of camaraderie is formed and cemented between humans and post-
humans.

VII. The Human/Post-human Conflict

These AFs also long for company and their sense of loneliness is no less
agonizing than that of children, who opt for the company of a robot. The sense of
estrangement that annoys and takes hold of Kathy and her friends at Hailsham in
Never Let Me Go is also featured in Klara and the Sun, which renders the latter a
novel in which “the theme of loneliness is more central ... and investigated in a more
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fundamental way ... Klara navigates a sea of human solitude, where the desire to love
and be loved is forever frustrated and no relationship ... seems permanent” (Bennett
222). Instead of being a tool that causes separation from the outside world, like most
technological inventions, Klara connects with humans and brings them together
through her high emotional and intuitive faculties. One of the downsides of
technology is the process of “lifting”, which is a process of genetic transformation
that young children go through to become more intelligent. Josie, the fourteen-year-
old girl who goes with her mother to buy Klara from the store, is eventually “lifted”,
but, her friend, Rick, is “unlifted”, thereby leading to his exclusion from all
institutions and events that are only reserved for “lifted” students. While “lifted”
students are given more opportunities and privileges than those who are “unlifted”,
they are bound to eternally suffer from chronic illnesses that eventually lead to their
death. When Rick’s mother says that she wishes to send him away to Atlas Brookings
College so that he can undergo the genetic process of “lifting” and leave her alone,
Klara is surprised that “someone would desire so much a path that would leave her in
loneliness ... I didn’t think that humans would choose loneliness” (Klara 152). In
spite of the differences between them, both Klara and Josie are extremely lonely, and,
while the former exhibits boundless compassion and love, the latter is utterly
inappreciative of what Klara does to her. Ironically, instead of choosing a fellow
human, these children choose to befriend artificial friends to keep them company and
alleviate their pain, which foretells the eventual eradication of humans and the
impending advent of a futuristic world. Rick tells Klara how agonizing it feels that he
does not belong to other kids, and how he feels inferior, telling Klara “you are super-
intelligent and I am an idiot kid who hasn’t even been lifted” (Klara 125). When
Klara lives with Josie, she learns that Josie has a sister, named Sal, who died earlier
after being lifted. However, because of the gross discrimination that “unlifted”
students are subjected to, Josie’s mother induces Josie to undergo this genetic process
to become more intelligent and quick-witted.

Since Josie’s mother is fully aware that she might lose her daughter on account
of this genetic transformation, she decides to resort to Mr. Capaldi, a man whom the
mother hires to duplicate Josie and “get her portrait done ... there has been a long
break on account of her health, but she’s stronger now and so I want her to go in for
another sitting” (Klara 150). Ishiguro reflects on the complexity of the mother-
daughter relationship by revealing how Josie’s mother chose to let her daughter
undergo this genetic enhancement process, yet she still cannot come to terms with the
fact that she can live without her. The rigid caste system that distinguishes between
“lifted” and “unlifted” students is nothing but a reflection of the oppressive social
hierarchy that permeates society, and which also brings in some questions about
human/machine boundaries that put the latter in jeopardy when trespassed. As hard-
hearted as it seems to be, Josie’s mother wants Klara to “train” herself to become
Josie so that she can compensate for her loss after she dies. This idea of Klara
becoming another Josie is a complete eradication of the former’s identity, making it
another replica of a human, as in the case of Never Let Me Go, and discarding her
sentience altogether. Reason is no longer exclusively associated with humans, but
humanoids as well can masterfully perform the very same duties allotted to humans.
In light of these paradoxes that expose the helplessness of both humans and post-
humans, Ishiguro examines the pitfalls of technology and, also, prophesizes the bleak
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and humanity-free future that is likely to take place. However, he still aims to present
how these post-humans deserve to be placed on a par with human beings.

Klara in the story is more than a humanoid or an artificial invention; she rather
emblematizes all the basic human emotions that are, ironically, nonexistent among
humans. Since she regards the sun as her deity, Klara implores the sun to cover Josie
and help her overcome her illness. As a means of sustenance, nourishment and
religious escapism, the sun’s “special nourishment proved as effective for Josie as for
Begger Man, and after the dark sky morning, she grew not only stronger, but from a
child into adult” (Klara 285). The notion of “love” is re-forged and re-evaluated in
this novel; Ishiguro offers a deep understanding of what everlasting love means and
how far it is central to the human experience in general. Since Rick remains to be
“unlifted”, which does not place him on a par with Josie, they both drift apart after
they join college. The importance of love is also shown in Klara’s plea to the sun to
save Josie, telling him that the bond between Josie and Rick is both strong and
unbreakable. However, after Josie’s cure, Rick vents to Klara about his relationship
with Josie, telling her “when you passed it on that Josie and I really loved each other,
that was the truth at the time. No one can claim you misled or tricked them. But now
we’re no longer kids, we have to wish each other the best and go our different ways”
(Klara 288). Ishiguro questions the essence of love and provides a new lens through
which love can be assessed, making it possible for an electronic invention to be the
savior of a human’s life. The fact that Josie is cured at the end, which spared the
mother and Mr. Capaldi the need to replicate her, also re-assesses the replaceability of
humans in one’s life. Towards the end of the novel, Klara reflects on her entire
journey ever since she left the store and went with Josie, expressing her pleasure that
she did not have to replicate her. On account of her very remarkable observational
skills and intelligence, Klara believes that no one would replace Josie for her mother
and Melania Housekeeper, especially after the pain they went through when they lost
Sal, Josie’s sister, before. Klara experiences familial love throughout her stay with
Josie, which is, again, another form of love that Ishiguro presents in the novel through
the eyes of an artificial friend. She comments on the bond between Josie and her
mother saying: “I would never have reached what they felt for Josie in their hearts”
(Klara 302). Compared to humans, and even specialists like Mr. Capaldi, Klara
notices from the beginning how the idea of creating a “duplicate” of Josie is non-
viable. Josie eventually manages to circumvent her lethal illness, which was almost
incurable, only through Klara’s intervention. Ishiguro presents how human’s potential
for love and kindness is inversely proportional to those of robots; while humans’
innate goodness can diminish, robots’ kindness endures immeasurably.

The ending of both novels, Never Let Me Go and Klara and the Sun, is
piercingly poignant as it unleashes the helplessness, victimization and loneliness of
these post-human agents, who were initially created to provide aid, either socially or
medically, for human beings. Klara and the Sun ends with Klara’s loneliness in the
yard, having no other companions but the sun. The mystical relationship she has with
the sun endows her with faith, resilience and a positive mindset. This transcendental
image of the sun also signifies the need to either ameliorate or transcend the ills of the
future, which can possibly be done through faith and the pervasiveness of humanity.
Towards the end of the novel, Klara is visited by Manager whom she tells about all
the happy memories she had with Josie, irrespective of the fact that she was
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sometimes exposed to negligence and marginality. The fact that Ishiguro presents how
an “artificial” creation can have this immense religious faith sheds light on the
amiability and humanity of Klara, who tells Manager that “the sun was very kind to
me. He was always kind to me from the start. But when I was with Josie, once, he was
particularly kind” (Klara 300). The ending of the novel does not only signify the
potentialities that Klara innately possesses and can channel through the human sphere,
but it also subverts human autonomy and independence, which are two vital notions
that humanists have long called for and centralized throughout history. It is not the
mother or Melania Housekeeper who intervene to help with the healing process of
Josie, but, ironically, it is the “human-made” invention that calls upon divine
intervention to cure her. Klara’s spiritual power and moral compassion demonstrate
how “post-humanism calls into question the conventional assumptions about human
autonomy, rationality, and agency ... in doing so, post-humanism has opened up a
wide range of questions in the twenty-first century that call for the reexamining of
representations of life, bodies, and volition” (Clason and Demson 2). It is not only a
re-examination of human nature or a negation of post-human monstrosity, but the
novel also brings to light a new perception of religion and spirituality through Klara’s
unalloyed good-heartedness and intriguing journey from the store to Josie’s
household. This new perspective of religion, which is presented by a post-human,
shows how “artificial intelligence [in the novel] acquires some sort of consciousness
and is rendered as a kind of technological semi-human who barely resembles the
human being, but at the same time presents its all too human characteristics”
(Benedikter 159). This, therefore, demonstrates how critical post-humanism
encourages the humanization of post-human creatures by giving them a human
identity that is not only limited to physical shape or moral qualities, but also by
proving how they can still have their own deity and religious affiliation.

VIII. Conclusion

Both novels, Never Let Me Go and Klara and the Sun, chronicle the lives of
either human replicas or post-human agents that tell their stories and reveal their own
confusions, miseries and unheard feelings. Instead of knowing about either Kathy or
Klara from the point of view of a human, Ishiguro provides readers with a different
worldview that is described and seen from the perspective of “post-humans.” The
novels depict different types of 'post-human' characters: genetically engineered clones
designed as human replicas and Klara, an artificial creation with an unexpected
capacity for empathy and compassion. The two novels re-evaluate the meaning of
love, camaraderie and friendship in a rapidly changing, contradictory world that both
centralizes and, conversely, peripheralizes post-humans. Despite the fact that the two
novels entirely focus on the role of Klara and Kathy, they also trace how these two
characters are marginalized on account of their “non-human” affiliation. However,
both novels ultimately present them in a very self-denying image that makes them
more of “heroines” in their own right, who had to take into stride many obstacles and
nuisances to either help alleviate the pain of their fellow clones, as in the case of
Never Let Me Go, or accompany and heal humans like Josie in Klara and the Sun.
The contradictions that underlie the novels are also demonstrated in the representation
of both the downsides and upsides of technology. While Ishiguro laments the absence
of humanity in a future that will, perhaps, be dominated by post-humans and artificial
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intelligence, he also posits a different positive facet of this technological
breakthrough, showing how they, paradoxically, embody the goodness of humanity.
The two novels demonstrate the indispensability of these artificial beings, disproving
the concept of “anthropocentrism” that grants human beings supremacy over all non-
humans. Therefore, through the employment of critical post-humanism as a main
theoretical framework that crystallizes the leading role that post-humans play in the
contemporary era, Never Let Me Go and Klara and the Sun are deemed literary “tour
de force” that offer a new definition of love, faith, companionship and, most
importantly, re-evaluate the meaning of “humanity” in a “post-human”, human-free
world.
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Abstract: Values taking a very important possession in our life, especially if the child
gains them in early childhood, for this reason, this article is leand on the
importance of values in german children's and young adult literature and to
what extent imagination contributes to the achievement of children's and
young people's ideas. It examines how this literature not only entertains
children and young people, but also serves as a means for the transmission of
moral and ethical orientation. The article analyzes how the author brings
values such as diligence through ancient Egyptian events and characters in her
works, in addition, she clarifies the importance of socialization in order to
learn values. In addition, the influence of society can be illustrated by
historical contexts in the works. This study emphasizes children's and young
adult literature as a means of supporting moral action. It shows the role of
literature in reflecting values and how people act in different and complex
situations. This work is also intended to show the role that ancient Egyptian
culture reflects in the representation of the value system, especially in
children's and youth literature.

Keywords: Kinder- und Jugendliteratur, Fantasie, Wertesystem, Sozialisation, Fleif3

1. Einleitung

Werte in der Kinder- und Jugendliteratur spielen eine zentrale Rolle bei der
Vermittlung von moralischen und ethischen Grundsétzen an Kinder und Jugendliche.
Durch die Handlungen und die handelnden Figuren in den literarischen Werken
werden viele Tugenden wie Flei3, der freundliche Umgang mit Menschen u.a zum
Ausdruck gebracht. Dabei beschéftigt sich Kinder- und Jugendliteratur oft auch mit
komplexen Themen, um diese auf eine unterhaltsame und verstidndliche Weise den
Kindern und Jugendliche zu veranschaulichen und ihnen eine Orientierung und
Inspiration zu geben.

Rosa Naumann, die Autorin von Kinder- und Jugendliteratur, wurde im Jahr 1951
geboren. Sie studierte Englisch und Geschichte in Berlin. Als junges Médchen lebte
sie mit ihren Eltern in Agypten. Ihr erstes Buch,,Verschollen in der Pyramide*
erschien im Jahr 2005. Es folgen zwei weitere Romane ,,Das Versteck in der Mumie*
und ,,Gefahr fiir Nofretete. In allen ihren Werken ist die Handlung im alten Agypten
verortet.

Die vorliegende Arbeit beschiftigt sich mit einem wichtigen Wert, ndmlich dem
Fleil, der im Mittelpunkt mehrerer Werke von Naumann steht. Der Roman
,Verschollen in der Pyramide* handelt von dem Médchen Setha. Thr Vater ist einer
der Auserwihlten, die im Grabkammer des Pharao arbeiten diirfen. Vor dem
Weihefest verschwindet ein Mann spurlos. Beim Weihefest sieht Setha ihren Vater
nicht und muss feststellen, dass auch ihr Vater verschwunden ist. Setha und ihr
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Freund iibernehmen durch spannende Handlungen die Verantwortung, Mehnud zu
finden. Der zweite Roman ,,Gefahr fiir Nofrtete® erzidhlt von einem abenteuerlichen
und mutigen Kind namens Mentu. Sein Vater arbeitet als Leibwichter der Konigin
Nofretete. Eins Tages wird Nofretete entfiihrt. Mentu und seine Schwester Kawit
iibernehmen die Verantwortung, die Verschworungen im Palast zu entdecken, ihren
Vater vom Gefingnis zu befreien und Nofretete zu finden.

In den genannten Werken laufen die Handlungen auf mehrere Ebenen. Auf der ersten
Ebene herscht die Fantasie in der altigyptischen exotischen Kultur. Auf der realen
Ebene werden einige ethischen Werte durch moralisch geprigte Situationen
vermittelt. Diese Situationen spielen sich in einer allegorischen Ebene ab. Der Wert
steht hierfiir im Prozess der Sozialisation und gilt als ein Teil der Selbst- und
Weltdeutung. Die moralische Ebene steht nicht nur fiir die Verschéirfung des
Problembewusstseins tliber Sozialisation, sondern auch fiir das fehlende Bewusstsein
von den erwiinschten Werten in der Gesellschaft. Deshalb beschiftigt sich die
vorliegende Arbeit mit beiden Ebenen. Der erste Teil befasst sich mit dem Begriff der
Fantasie in Kinder- und Jugendliteratur und der altdgyptischen Kultur. Der zweite Teil
ist der Sozialisation als Rahmen fiir die Vermittlung von Werten gewidmet.

Im Folgenden werden zentrale Begriffe flir die Arbeit wie Kinder- und Jugendliteratur
und Phatnatsie definiert.

2. Theoretische Grundlage

2.1. Kinder- und Jugendliteratur
Die Diskussionen iiber den Begriff Kinder- und Jugendliteratur und die
Differenzierungen des Begriffs von anderen Literaturformen ist kein aktueller,
dennoch wichtiger Tatbestand. Das fiihrt zu wissenschaftlichen Debatten iiber den
literarischen Begriff, denn ,,die Literatur ist nicht das Buch als Medium, sondern ist
eine Formméglichkeit von mehreren Medien der Literatur” (Vgl. Fohrmann/Miiller
1995, zit.n. Kurwinkel/Schmerheim 2020: 3). Zum anderen ist der Begriff Kinder-
und Jugendliteratur eng mit dem Wandel der Bedeutung der Termini Kind, Kindheit
und Jugend verbunden, die verschiedene Altersabstufungen umfassen. Auferdem
verschwindet seit den 1990er Jahren die Grenze zwischen Kinder- und Jugendliteratur
und der Erwachsenenliteratur, so dass andere Formen wie ,,Crossover Literatur* und
»All-Age-Literatur an  Existenz gewinnen (Vgl. Beckett 2010, zit.n.
Kurwinkel/Schmerheim 2020: 3). Der Begriff ,,Kinder und Jugendliteratur* steht auch
in enger Verbindung mit dem Begriff Kinder- und Jugendmedien
(Kurwinkel/Schmerheim 2020: 3).

Im Folgenden werden die Begriffsgeschichte, unterschiedliche Ansétze der
Systematisierung von dem Begriff ,,Kinder- und JugendLiteratur vorgestellt. Dariiber
hinaus werden zentrale Aspekte der gegenwirtigen Kinderliteraturforschung
dargestellt.

Der Begriff Kinder- und Jugendliteratur ist zweideutig. Einerseits kann sie als
,Literatur fiir Kinder (Kurwinkel/Schmerheim 2020: 3) verstanden werden.
Andererseits ldsst sie sich als ,Literatur von Kindern und Jugendlichen*
(Kurwinkel/Schmerheim 2020: 3) betrachten. Obwohl es von Kindern und
Jugendlichen verfasste Literatur wie ,,Tagebuch der Anna Frank® gibt, dominiert
die erste Bedeutung (Vgl. ebda.). Dariiber hinaus wird ausgeblendet, dass es eine
grofle Anzahl von Werken gibt, die von Kindern und Jugendlichen mit Hilfe von
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Erwachsenen geschrieben werden (Vgl. Gubar 2009; vgl. Grenby 2011, zit.n.
Kurwinkel/Schmerheim 2020: 3). Zurzeit wird Kinder- und Jugendliteratur als
Oberbegriff in Bezug auf die gesamten literarischen Werke, die fiir nicht erwachsene
Textadressaten geschrieben werden, benutzt. Zum einen kann Kinder- und
Jugendliteratur von Erwachsenen geschrieben werden, zum anderen wird sie von
Kindern und Jugendlichen gelesen. Unter dem Begriff Kinder- und Jugendliteratur
konnen alle Gattungen und Genres, die in der Literatur fiir Erwachsene gefunden
werden kann, einbezogen werden. Zur Kinder- und Jugendliteratur gehdren im
weiteren  Sinne  ,miindlich  erzdhlte  Geschichten (Ong 1988  zit.n.
Kurwinkel/Schmerheim 2020: 3), wie auch jene, die nicht schriftlich verfasst worden
sind. Ferner zéhlen hierzu auch verdffentlichte kinderliterarische Manuskripte und
Egodokumente (z.B. Tagebiicher und Briefe). Kinder- und Jugendliteratur ist eine
,Formmoglichkeit™ oder ,,Schreibweise* von und in Kinder- und Jugendmedien; als
Medium wird darunter ,ein konventionell [...] als distinkt angesehenes
Kommunikationspositive® (Wolf 2002, zit.n. Kurwinkel/Schmerheim 2020: 3)
verstanden. Das bedeutet, dass verschiedene semiotische Systeme im Einzellfall wie
im Bilderbuch oder Film ineinandergreifen oder kombiniert werden kdnnen.

2.2. Fantasie
Die Fantasie spielt eine wichtige Rolle in der Kinder- und Jugendliteratur, weil sie als
Grundwesen des literarischen Werkes gilt. Fantasie leistet einen Beitrag zur Erregung
von Unterhaltung beim Lesen bei den Kindern und Jugendlichen.

Das Wort ,,Phantastik® stammt von dem Griechischen ,,phantastikés* und bedeutet
Imagination oder Vorstellung. Im weitern Sinne bedeutet phantastische Literatur nach
Niinning (2013) jede Art von Literatur, die ein exprimentales und belegbares
Weltbild des Lesers anders abbildet. Darunter stehen Science Fiction, Fantacy,
Legende, Horror und Mérchen. Im engeren Sinne enthélt die phantastische Literatur
ein Konflikt zwischen dem dargestellten Weltbild des Lesers und den Ereignissen, die
sich nicht in diesem Weltbild erkldren lassen. Die meisten Definitionen beruhen auf
einem Ordnungskonflikt als ein zentrales Merkmal der Fantasie. Es ist schwer, den
Begriff Fantastik in der Literaturtheorie zu erfassen, weil sie von der Subjektivierung
des Wirklichkeitsbegriffs bestimmt wird (Vgl. Niinning 2013: 598). Die
Erzéhltechnik (z.B. erzdhlerische Unzuldssigkeit, Plot) spielen eine Rolle bei der
Darstellung des Konflikts bei dem Leser (Vgl. Ebd. 2013: 599). ,,Zudem muss
zwischen Phantastik als Genre (Gattung, Literatur.) und als {ibergreifender
asthetischer Kategorie unterschieden werden* (Ebd. : 599). Fantastie ist die Fahigkeit
kreativ zu imaginieren, wie die Dinge sein sollen oder wie sie hitten sein konnen.
Hierin stellen sich Menschen eine Welt vor, die anders wire: Welten, wo Pferde und
Schweine fliegen, Honig in den Fliissen flief3t, die Welt aus Siifigkeiten besteht, die
Bédume sprechen etc. In frither Zeit der Kindheit bilden sich die Kinder Fantasiewelten
vor, in denen sie eine bestimmte Weile leben. Am Anfang sind diese Fantasiewelten
sehr primitiv und kurzlebig, aber dann werden sie komplizierter und raffinierter, bis
zu den komplexen Rollenspielfantasiewelten der Jugendlichen und Erwachsenen.

3. Agypten als Ort des Erziihlens

Die altidgyptische Zivilisation ist eine der &ltesten Zivilisationen. Dennoch ist sie
heute noch ein Teil moderner Kulturen und ein Motiv in den Werken mancher
Autorinnen und Autoren. Die alltigyptische Zivilisation war sehr faszinierend von

149


https://tjhss.journals.ekb.eg/

https://tjhss.journals.ekb.eg/ Volume 5, Issue 4, October, 2024

Symbolen und Ritualen, die einer ganze Lebensgestaltung voller Geheimnisse und
Mysterien formierte.

Agypten gilt als Symbol der ,, Weisheit* (Butzer 2012: 6). Als Land weist es viele
Zeugnisse der Zivilsation und Ausgangspunkt des Geheimwissens auf. Isokrates
schétzt ,,die vorbildhafte Zivilisation und weise Ordnung des Pharaonstaates* (Butzer
2012: 6f). Platon betrachtet die dgyptischen Priester als Bewacher des Wissens und er
erkennt die musische Erziehung der Jugend an. Dariiber hinaus gilt ihm Agypten als
»das Land der Schrifterfindung” (Ebd: 6f). Agypten gilt auch als Symbol des
Geheimnisvollen. Herodot beschreibt ,,die Kulte des Landes als das faszinierend
Andere, Fremde®. Plurarch betont die Symbolbildung der wesentlichen Esoterik.
Charakter der Religion ,,insofern ihre Gotteslehre eine in Rétseln gesetzte Weisheit
enthélt* und sowohl ,,Sphinx“ als auch die Hieroglyphen, die schon Diodorus Siculus
als Geheimschrift interpretierte, werden bis in die Neuzeit als Symbole einer
ratselhaften antiken Kultur verstanden (Ebd: 6).

4. Sozialisation

Sozialisation ist sowohl fiir den Einzelnen als auch fiir die Gesellschaft wichtig, da die
Gesellschaft ein Mitglied fiir jedes darin geborene Kind fiir seine Umgebung
verantwortlich macht und dem Kind daher die Erwartungen der Gesellschaft
vermittelt, um sich auf sein Verhalten verlassen zu koénnen. Es muss Kriterien
erwerben, um das Verhalten der anderen zu beriicksichtigen. Die Bedeutung der
Sozialisation liegt dabei im Folgenden: Sozialisation ist der Vorgang, durch den das
Individuum in eine soziale Gruppe integrieren wird und die gesellschaftlichen
Normen, Werte, Handeln, Verhalten und Fertigkeiten der Gesellschaften erwerben
kann. Auflerdem ist es der Prozess, in dem Menschen die Regeln und Sitten der
Gesellschaft anerkennen, um sich in der Gesellschaft zu handeln. Sozialisation
entsteht in der Kindheit sowie Menschen erwerben sie lebenslang und sie bildet sich
durch unterschiedliche Einfliisse wie Familie, Schule, Medien und andere soziale
Institutionen. Mit Hilfe der Sozialisation erwerbt das Individuum seine Identitét,
Selbstbewusstsein, seine soziale Kompetenz und sein Verhalten, die fiir gemeinsames
Leben in der Gesellschaft wichtig sind. Einerseits spielt die Sozialisation eine grof3e
Rolle bei der Entwicklung der Personlichkeit des Individuums. Ein neugeborenes
Individuum wird im Erwachsenenalter feststellen, dass diese Werte und
Uberzeugungen im Kindesalter in ihm geformt wurden und ihm eine bestimmte
Mentalitit und Personlichkeit geben wird, die auf der Verkniipfung kultureller Werte,
Gefiihle und Ideen mit den Féahigkeiten und Bediirfnissen des Menschen basiert. Das
Individuum lernt Kultur und Fahigkeiten wie Sprache und manuelle Geschicklichkeit,
die es ihm ermoglichen, ein effektives Mitglied der menschlichen Gesellschaft zu
werden. Sozialisation vermittelt grundlegende Disziplinen der frithen Jahre eines
Individuums. Sie ist ein komplexer Prozess in einem komplexen System der
Gesellschaft, die durch Spezialisierung und Arbeitsteilung gekennzeichnet ist.
Andererseits hilft die Sozialisation dem Individuum, die Fdhigkeit zu erwerben, in
einer Gemeinschaft zu leben und mit der Gesellschaft, in der es lebt, umzugehen, wie
zum Beispiel im Umgang innerhalb Familie, Freunde und Verwandte, aulerdem hilft
sie thm, die Gesetze und die Ordnung seiner Gesellschaft aufrechtzuerhalten.
Sozialisation macht das Individuum psychologisch normal, indem es die Fahigkeit
besitzt, seine Pflichten gegeniiber der Gesellschaft zu erfiillen und zu tun, was das
Individiuum wiinscht und was es anstrebt (Vgl. Niederbacher 2011: 15).
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5. Wertesystem

Es wird der Begriff Wert definiert, um die Bedeutung des Wortes Wert niher zu
erkennen. Der Wert wird in drei Unterbegriffe geteilt moralischer Wert,
personlischer Wert und kultureller Wert. Der moralische Wert beschéftigt sich mit
der moralischen Bedeutung oder dem ethischen Inhalt eines Verhaltens, Zustands
oder einer Entscheidung. Moralische Werte gelten fiir das Individuum als
Orientierung seines Verhaltens und seiner Handlung, aber der personliche Wert
bezeichnet die subjektive Bedeutung der Beziehung, Handlung oder des Verhaltens,
die zu dem Individuum gehoren. Personliche Werte werden als individuelle und
unterschiedliche Werte von einer Person zur anderen beriicksichtigt, der kulturelle
Wert bezieht sich auf die Vorstellungen, Normen, Prinzipien und Praktiken einer
bestimmten Gesellschaft, Kultur oder Gemeinschaft und sie stellen die Handlungen,
Verhalten und sozialen Interaktionen des Individuums in seiner Umgebung dar (Vgl.
TrebeB3 2006: 427- 429)

Werte spielen in unserem Leben eine wichtige Rolle. Sie gestalten die gewiinschten
Verhaltensweisen in der Gesellschaft und des Individuums. Werte geben uns
Orientierungshilfen fiir den Umgang mit dem eigenen Ich und den anderen.
Personliche Werte beschiftigen sich damit, wie das Individiuum sein Leben formiert.
Sie gelten als Basis fiir die soziale Mitarbeit in der Gesellschaft. Laut Tegeler (2017)
ist Wertebildung ein langer Vorgang, in dem Menschen, sowohl Wertebewusstsein,
Werthaltung und Wertekompetenz als auch wertorientiertes Verhalten ausbauen. Die
Grundlagen dieser Werte stecken in Kindheit und Jugend. Man kann sagen, dass
Werte die Identitéit einer einzelnen Person gestalten und Orientierung fiir eigne
Verhalten, den Lebensstil, und die Umwelt miteinander geben (Vgl. ebd.). Das
Wertebewusstsein betrifft die Leistung, die eigenen Werte zu reflektieren und die
Werte anderer Menschen zu orientieren. Personliche Werthaltung schildert die
Bedeutsamkeit eines Wertes fiir eine einzelne Person und wirkt, wie sie das Leben
orientiert und préagt. Die geteilten Grundwerte in der Gesellschaft bilden die
Grundlage fiir den sozialen Zusammenhalt und gesellschaftliche Zusammenarbeit.
Wertekompetenz ist die Fahigkeit mit verschiedenen und konkurrierenden Werten
aufbauend umzugehen, in dem das eigene Wertesystem entwickelt (Vgl. Tegeler
2017: 8). Ein Wertesystem steht fiir Leitung des Menschen. Man verwendet das
Wertesystem, um Entscheidungen zu treffen, zuzustimmen und abzulehnen. Es
besteht aus Idealen, Grundregeln und Uberzeugungen, die zu richtigen Sichtweisen
und Handlungen fithren. Wertesystem spielt eine Rolle, sie versteckt darin, wie
Menschen zu denen in ihrer Umfeld stehen, auBerdem anderer Kulturen, Religionen
und Meinungen. Ein Wertesystem hilft Menschen sein Ziel und Zugehdrigkeitsgefiihl
zu finden. Es prigt das ethische moralische Standbein fiir jede Gesellschaft und
schafft eine Verkniipfung zwischen Vergangenheit und Gegenwart.

Vor diesem Hintergrund ist es wichtig zu erwdhnen, dass die altdgyptische
Gesellschaft von strengen Wertesystemen gepragt war. Einige dieser Grundwerte der
altdgyptischen Kultur zeigen sich in Werten wie Ehre, Familieneinheit, Loyalitét,
Gleichheit, Zusammenarbeit und Religiositdt. Diese Werte sind ein Mittel, um Lehren
und Ideale zu vermitteln. Aulerdem etablieren sie die Strukturen der Gesellschaft.
Dieses altdgyptische Wertesystem erkannt man im europdischen Wertesystem wieder.
Es gilt als zentrales Element des europdischen Identitdtsraums und zeigt die Basen der
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europdischen Gesellschaft. Das europdische Wertsystem besteht aus einer Reihe vom
umfassenden Werten wie Demokratie, Solidaritit, Menschenwiirde,
Rechtsstaatlichkeit und Vielfalt. Dies sind gemeinsame Referenzpunkte fiir alle
europdischen Linder, Staaten, Institutionen und Biirger.

5.1. Fleif} als zentraler Wert in der altigyptischen Kultur

Flei bedeutet ,,Arbeit* (Hoffer 1997: 73). Sie nimmt einen wichtigen Platz im
menschlichen Leben ein, da sie das Tatigkeits- und Produktionsfeld ist, in dem sich
die Fahigkeiten und Kompetenzen des Einzelnen zeigen. Arbeit ist die Hauptquelle,
aus der der Einzelne seinen Bedarf an Ausgaben fiir seinen Lebenunterhalt bezieht.
Arbeit ist auch das Feld, in dem sich der Einzelne mit anderen trifft. Die Grundlage
fiir den Erfolg bei der Arbeit ist, dass man sie mit voller Aufrichtigkeit und Sorgfalt
ausfiihrt und Zusammenarbeit und Solidaritdt unter den Mitgliedern eines Teams
wesentlich sind, um den Hohepunkt des Erfolgs und der Entwicklung zu erreichen,
insbesondere in der Teamarbeit. Ehrlichkeit in der Arbeit trdgt zum Fortschritt von
Nationen und Einzelpersonen bei. Wer, der irgendeine Arbeit verrichtet, egal wie
klein oder groB, der sollte daran interessiert sein, sie zu meistern und nicht von der
Anstrengung {ibrig zu lassen (Vgl. Hoffer 1997: 73).

Naumann stellt anhand einiger Symbole der altigyptischen Zivilisation die
Wichtigkeit des Wertes von Fleifl in der Gesellschaft vor. Die Schriftstellerin stellt
diese Beispiele jedoch in den Kontext der Beherrschung der Arbeit und des Fleilles
dar, was zu einem fast vollstandigen Bild fiihrt, aus dem das Kind echte Werte lernen
kann. Im Folgenden werden einige Beispiele aus ihren Werken vorgestellt:

5.2. Der Pyramidenbau zur Vermittlung vom Wert Fleil3

Die Pyramiden sind eines der wichtigsten sieben Weltwunder. Sie wurden als
Grabstitte fiir Konige und Koniginnen erreicht. Obwohl tausende von Jahren seit
threm Bau vergangen sind, sind die Pyramiden bis heute die stirksten Symbole der
altdgyptischen Zivilisation. Im Werk Verschollen in der Pyramide erwéhnt die
Autorin den Bau der Cheops-Pyramide und durch dieses einzigartige dgyptische
Symbol vermittelt sie den Wert von Flei bei der Arbeit und die Wichtigkeit der
Arbeit fiir den Einzelnen und die Gesellschaft. Im Folgenden wird dieser Wert
angezeigt:

Die Pyramide wird als Symbol der Vollkommenheit, Vornehmheit und
Standhaftigkeit erkannt. Mafligebund fiir die Symbolbildung sind die monumentale
GroBe der Pyramida , ihre zur Spitze hin sich verjliingende Form und der Fakt ist, dass
die Pyramide von oben von der Sonne beschienen wird und keinen Schatten wirft. Die
Symbolik der Pyramide ldsst sich nicht von der des Obelisken trennen, weil die
Agypter lange Zeit nicht zwischen diesen beiden Strukturen unterscheiden (Vgl.
Butzer/ Jacob 2012: 330)

»die Grabstitte des Pharaos® (Naumann 2005: 9) Die Pyramide als Grabstitte fiir
den Pharao muss in ihrer Konstruktion groBartig und vergleichbar sein. Dies erfordert
eine mit Fleil durchgefiihrte Arbeitsleistung. ,,Es sieht aus, als ob sie gegen die
Sonne stof3t“ (ebda.).

Ein Mensch, der seine Arbeit liebt, kgnn etwas so Wunderbares bauen, dass es die
anderen fasziniert. ,,genossen sie die Uberfahrt und konnten den Blick nicht von
der Pyramide wenden, die hoch in den Himmel hinaufragt* (ebda.).
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Um ein historisches Wahrzeichen von solcher Grofie und Luxus zu bauen, sind
kompetente und qualifizierte Bauarbeiter erforderlich, daher hebt die Autorin den
hochqualifizierten Arbeiter hervor, auf den man sich beim Bau eines solchen
Gebdudes verlassen kann. ,,Heute Morgen hat uns jemand aus der Wischerei
erzihlt, dass der vermisste zu den besonders guten und zuverlissigen
Handwerkern gehort, die in der Pyramide arbeiten diirfen“ (ebda.: 15).

Ameisen sind eine der besten sozialen Gemeinschaften in Bezug auf Organisation,
Kommunikation, Ausdauer, Ernsthaftigkeit und Planung. Die Welt der Ameisen ist
eine ideale Welt, die Ordnung, Kooperation und Konstruktion reprisentiert, sie ist der
menschlichen Welt in Organisation und Konstruktion sehr dhnlich ist. Dies veranlasst
die Autorin, den Bau der Pyramide mit einer Ameisenkolonie zu vergleichen, denn
Ameisen sind sehr aktive Wesen, die nicht miide werden. Davon kann man den Wert
harter Arbeit lernen. ,,Die gesamt Pyramide hatte zuvor wie ein riesiger
Ameisenhaufen ausgesehen, auf dem es allerdings sehr geordnet zuging. Jetzt
begann der Ameisenhaufen erst weit unterhalb der Mitte, da die
Verkleidungsblocke bis dorthin bereits glatt poliert waren. Auch die Rampen
waren bis zu dieser Stelle von oben nach unten abgebaut worden. Auf den
verbliebenen Rampen und den neu aufgebauten Geriisten waren nur noch die
Arbeiter titig, die die bereits eingefiigen Verkleidungsblocke zuschnitten und
mit Sand und Schmirgelsteinen polierten“ (ebda.: 17)

Gruppenarbeit ist ein Weg, um Ziele zu erreichen und die Arbeit zu leisten. Eine
Hand allein erreicht groBe Ziele nicht, die zusammenhalt und Anstrengungen
erfordern. Das basiert auf dem Austausch von Rollen. Dies ist der Kern der
Gruppenarbeit. Ferner diszipliniert die Gruppenarbeit den Menschen und lehrt ihn
edle Werte. Wenn sich ein Mensch mit anderen zusammenschlieBt, um ein
bestimmtes Ziel zu erreichen oder eine erforderliche Arbeit zu leisten, ist er bestrebt,
eine gute Beziechung zu anderen aufzubauen. Darliber hinaus verkiirzt die
Gruppenarbeit Entfernungen, spart Zeit und Miihe und ist auch die Stirke der
Gesellschaften und Staaten. Ein Staat, dessen Mitglieder kooperativ sind, hat ein gutes
Ansehen unter den Nationen. ,,Die Schlitten kamen ins Stocken und der gesamte
Betrieb wurde aufgehalten, bis Minner mit Wasserkriigen herbeieilten. Sie
schiitteten mehr Wasser auf die spiralformig um die Pyramide herumlaufenden
Rampen, damit die Schlittenkufen besser glitten* (ebda.: 18). Die Autorin hat den
Wert ,,Gruppenarbeit* nicht aus den Augen verloren. Durch die vorherige Situation
ist die Aufgabenverteilung unter den Arbeitern beim Bau der groflen Pyramide klar
und dies unterstreicht die Wichtigkeit des Wissens dariiber unter den Kindern.

Als Bau mit dieser Groflenordnung muss eine grofle Anzahl von Raumen und Géngen
enthalten, die einem Konig entsprechen. Die alten Agypter waren der Uberzeugung,
dass nur der Konig die Geheimnisse der Pyramide kennt. Dies hebt die Autorin in der
folgenden Situation hervor: ,,aber wer weif}, ob sie alle Ginge und Kammern
kennen. Nicht einmal wir kennen uns iiberall aus, obwohl wir jeden Tag dort
arbeiten. Die Pyramiden ist ein heiliger Ort, sie ist das Ewige Haus fiir unseren
Pharao. Er allein wird wissen, wie viele Ginge und Kammern es dort gibt*
(ebda.: 24)
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Was die Autorin damit sagen will, ist folgendes: Wer seine Arbeit liebt, meistert sie
jederzeit, um die gewiinschten Ziele zu erreichen. ,,Wir arbeiten von friih bis spat*
(ebda.: 25)

Harte Arbeit hat sicherlich einen Einfluss. Ein Bau mit dieser Grofle und dem
Einfallsreichtum hat einen Einfluss auf die Kinder und ihre Vorstellungskraft. Damit
die Protagonistin die Gedanken ihres kleinen Bruders beschéftigt. beginnt sie ihm zu
erkldren, was sie von Bauarbeitern und riesigen Steinen, die beim Bau der Pyramide
verwendet wurden, sieht: ,,Um ihn aufzumuntern, erzihlte sie ihrem Bruder von
den Arbeitern an der Pyramide, von den riesigen Kalksteinblocken, die mehr als
zehn Tonnen wogen, der Grabkammer und den vielen verborgenen Gingen“
(ebda.: 32). Das hat die Schriftstellerin hier gelobt, um Kindern den Wert des Fleif3es
zu vermitteln.

Wie die Vorginger sagten ,,Ohne Fleif§ kein Preis“. Diejenigen, die hart arbeiten,
gewinnen am Ende. Sie ernten, was sie verdienen miissen, als Gegenleistung fiir die
Miihe, die sie erlitten haben, um die gewiinschten Ziele der Arbeit zu erreichen:
»Endlich hatte sie einen guten Blick auf den Ausgang der Pyramide. Zuerst
kamen die Baumeister, das entnahm Setha aus den Begriilungsrufen einiger
Menschen, die in der Nihe standen. Dann folgten die Handwerker, Steinmetze
und Arbeiter, die sich — wie ihr Vater- durch besondere Geschicklichkeit
hervorgetan hatten und deshalb in der Pyramide arbeiten durften. Jeder trug als
Erkennungszeichen seiner Tétigkeit ein Arbeitsgeriit in der Hand. Da wurden
unter den freudigen Zurufen der Zuschauer Dechseln, verschiedenste Meiflel,
Hobelgerite, Axte, Sigen, Winkel und poliersteine geschwungen* (ebda.: 42f).
Hier erklart die Autorin, wer hart am Bau der Pyramide gearbeitet hat, hat vom Konig
vor allen Menschen eine Belohnung und Ehre erhalten. Dies zeigt, wie wichtig die
harte Arbeit ist und dass die Kinder die Wichtigkeit harter Arbeit die daraus
resultierenden Erfolg oder schwerwiegenden Konsequenzen im Falle von Faulheit in
einer keinen Phase erkennen sollten.

Dieser Fleifl hat auch die Auswirkung, dass die Arbeiter im Roman sich sehr vieles
mit dem Bau der Pyramiden beschéftigen, dass sie eben auch Wissen erworben haben,
wie es in der Pyramide aussieht. Im Folgenden wird das néher erklart:

Die Geheimnisse der Arbeit sind immer fiir diejenigen, die hart gearbeitet haben, denn
Miihe und harte Arbeit machen Menschen Experten fiir das, was auf sie gerichtet ist:
»Wir haben in der Sargkammer gearbeitet und kennen uns gut in der Pyramide
aus“ (ebda.: 48). Hier stellt sich heraus, dass die Bauarbeiter so hart gearbeitet haben,
dass sie alles wissen, was sich in der Pyramide befindet. Dies zeigt Geschick bei der
Arbeit, da die Pyramide ein riesiges Gebiude ist. Uber das Innere der Pyramide zu
wissen, zeugt flir Aufrichtigkeit und harte Arbeit bei der Konstruktion.

Wie bereits erwahnt wird, ist derjenige, der die Geheimnisse der Arbeit kennt, auch
derjenige, der hart daran gearbeitet hat. Hier wird deutlich, dass die beiden
Protagonisten die Winde der Pyramide getappt werden, deshalb miissen sie die
Winde in der Pyramide markieren, um sich nicht in der Pyramide zu verirren: ,,Wir
werden unseren Weg markieren und natiirlich viele Fackeln mitnehmen. So
viele, wie wir tragen konnen“ (ebda.: 54)
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Mit harter Arbeit kann man ein Meisterwerk schaffen, dass die Pyramide mit ihrer
Ungeheurlichkeit und ihrer GroBe den Himmel sogar den Mond erreichtet: ,,Der
Mond saf} auf der Spitze des koniglichen Grabmals, als stiinde er mit ihm in
geheimnisvollem Bund* (ebda.: 58).

Dies weist auf die Schutzelemente der Pyramide hin, die fehlende Beleuchtung der
Pyramide von innen bedeutet, sie vor Eindringlingen zu schiitzen: ,,Es ist so
furchtbar dunkel hier und die Luft ist unertriglich“ (ebda.: 71).

Der fleiBBige Vater erzéhlt seiner kleinen Tochter, was sich in der Pyramide befindet:
»Das muss der Aufgang zur Sargkammer des Pharaos sein", Sagte Setha '"Mein
Vater hat mir oft davon erzéihlt“ (ebda.). Die Erkldrungen des Vaters, sollen in
Erinnerung seiner Tochter bleiben. Das hilft spdter der Tochter, um ihren
veschollenen Vater zu retten.

Wie bereits iiber die Methoden zum Schutz der Pyramide erwéhnt, erscheint hier eine
neue Methode, um sie von innen zu schiitzen: ,,Bevor sie nach oben gingen, malte
Setha einen Strich an beide Wiinde. Nach etwa 50 Schritten verinderte sich der
Gang, er wurde sehr schmal und hoch. Meketre leuchtete nach oben, konnte
aber die Decke nicht genau erkennen, das Licht war zu schwach* (ebda.: 74).

Da die alten Agypter an die Idee der Unterwelt glauben, betont die Autorin hier, dass
die Bauarbeiter etwas gebaut haben, das in seiner Meisterschaft mit der Unterwelt
vergleichbar ist: ,,Schlieflich war dies ein Ort der Unterwelt* (ebda.: 75).

Die Geheimnisse des Pyramidenbaus beschranken sich nicht nur auf die duflere Form,
dieser Satz erklirt die Geheimnisse des Pyramidenbaus von innen und die Pyramide
enthdlt geheime Rdume von innen: ,,Als Meketre fest auf die Markierung driickte,
gab die Wand nach. Unter kriftigem Schieben offnete sie sich ein Stiick® (ebda.:
79). Der vorherige Satz zeigt auch die Geschicklichkeit und den Einsatz besonderer
und ausgekliigelter Strategien beim Bauen.

Die Autorin erzdhlt von zahlreichen Geheimnissen iiber die geheimen Rdume und
Génge, um der FleiB beim Bau der Pyramide zu betonen: ,,Unten angekommen
fanden sie sich in einem kleinen, leeren Raum. Eine niedrige Tiiroffnung fiihrte
in einen schmalen Gang. Sie mussten gebeugt gehen, weil die Decke sehr niedrig
war®, ,,Der Gang endete an einer Wand. Kurz davor lag auf der rechten Seite
eine weitere, sehr kleine Kammer* (Naumann 2005: 89).

Im folgenden Beispiel weist das Wort ,,Genehmigung* an sich auf Wichtigkeit eines
solchen Gebiudes hin und darauf, dass jeder, der eine Genehmigung zum Betreten der
Pyramide besitzt, als einer der kompetenten Personen gilt: ,,Vielleicht kennt Anukis
einen Baumeister oder Handwerker im Pyramidendorf mit Genehmigung fiir
das Ewige Haus“ (ebda.: 91). Damit erkliart die Autorin, dass nicht jeder die
Pyramide betreten kann, wenn er keine Genehmigung dafiir hat.

Wie hier erwédhnt, der Verlustzustand, den die Protagonisten des Werkes aufgrund der

Techniken zum Schutz der Pyramide von innen erlitten haben: ,,Der Gang erscheint

mir steiler als zuvor“ (Naumann 2005: 92) und das betont die Autorin weiterhin:

»Und er ist auch schmaler! Ob das iiberhaupt der richtige Gang ist* (ebda.: 92),

wie ein Labyrinth gehen die Ginge auseinander und Markierungen ist es unmoglich

herauszukommen: ,,Mir ist aber auf dem Weg in die unvollendete Kammer keine
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weitere Abzweigung aufgefallen. Wir miissen sorgfiltig die Winde ableuchten,
ob wir eine Kreidemarkierung entdeckten* (ebda.)

Fiir alles hat einen Anfang und ein Ende und das Ende des Baus der Pyramide ist die
Abgabe an den Konig und der Austritt der Arbeiter aus der Pyramide und ein Beweis
fiir das System der alten Agypter, dass die Autorin hier erwihnt, dass ein Ausgangstor
fiir die Arbeiter, die hart beim Bau der Pyramide gearbeitet haben, gebaut wurde
»Das ist der Gang fiir die Arbeiter, die nach der Versieglung der Sargkammer
der Konigs die Pyramide auf diesem Weg verlassen miissem.* (ebda.: 95)

Als eines der Weltwunder und eines der Mysterien der Neuzeit schwankt die
Schriftstellerin zwischen klarem und niichternem Stil, um den Fleil3 der Arbeiter beim
Bau der Pyramide immer wieder zu beschreiben. Fiir Kinder und Jugendliche stellt
die Pyramide ein fruchtbares Material fiir die Vorstellungskraft dar, ihre Konstruktion
bleibt ein Ritsel, aber die Autorin versucht, die Baumaschinen der Pyramide in
einfachen und klaren Wortern zu beschreiben und durch einfache Situationen zu
erstellen, damit sie einen Imaginationsprozesses bei Kindern erzeugt. Auf der anderen
Seite verkorpert die Schriftstellerin einen der wichtigsten Werte Fleil und harte
Arbeit. Durch einige einfache Situationen hat die Autorin diesen wichtigen Wert, der
fiir den Einzelnen und die Gesellschaft sehr wichtig ist, gezeigt. Von hier aus kann
das Kind seine Vorstellungskraft entwickeln und einen wichtigen Wert lernen.

5.3. Die altagyptische Medizin zur Vermittlung vom Wert Fleif3
Die altdgyptische Zivilisation war nicht nur eine Zivilisation des Baues von
Pyramiden und Gribern, sondern die alten Agypter praktizieren auch auf vielen
anderen Gebieten, von denen die Medizin war. Darin haben sie in jeder ihrer
Fachrichtungen einen Abdruck hinterlassen. Die altdgyptische Medizin gilt fiir die
Welt als eine der éltesten medizinischen Wissenschaften unter den alten
Zivilisationen. Die Schriftstellerin hat ein so wichtiges Element in ihren Werken nicht
iibersehen, da sie die Wichtigkeit der Medizin wei3. Rosa Naumann webt den Fleil3
der alten Agyptern in Medizin zwischen den Zeilen ihrer Werke, wie im Folgenden
ausgefiihrt wird.
Obwohl die altdgyptische Zivilisation eine der Zivilisationen der frithren Zeit ist,
jedoch hat die Autorin auf die damalige groe Entwicklung in der Medizin
hingewiesen. Sie nimmt Bezug auf die medizinischen Salben, Pulver und Heilsmittel,
die die alten Agypter verwenden, um die verschiedenen Schmerzen zu lindern und zu
heilen, sowie die Rolle der Artzte und Heiler/innen.

Der Fleil und die Entwicklung in der Wissenschaft der Medizin wird hier abgebildet,
da die einfachen Leute verschiedene medizinische Heilkrduter tragen, die
verschiedene Schmerzen behandeln ,,Ich habe wirksam Heilkriuter gegen
Schmerzen dabei, die lasse ich hier* (Naumann 2005: 13). Das Wort Heilkriuter
weist hier auf den Flei und die Klugheit der alten Agypter hin, dass das Volk
medizinische Informationen iiber die Heilkrduter und ihre Wirkungen auf Schmerzen
kennen.

Durch harte Arbeit hat der altdgyptische Arzt zur Erfahrung von Medikamenten und
Krautern, die fiir alle Krankenheiten geeignet sind, erreicht ,,und gab ihm von dem
neuen Pulver* (ebda.: 32) Hier kommt eine neue Form von Medikamenten, ndmlich
der Pulver, er wird im Werk als ein Mittel gegen Bauchschmerzen verwendet. Dies
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zeigt die Varietit der Formen der benutzten Medikamente und den Fleif3 des
dgyptischen Arztes. Trotz der frithen Zeit und der Primitivitdt von Materialien haben
die altdgyptischen Artzte Medikamente als Pulver erfunden.

Der altagyptische Arzt hat in der fritheren Zeit einen hohen Stellenwert genossen. Er
wird mit Ehrfurcht und Respekt betrachtet. ,,Jch habe Nebet zu der Heilerin im
Nachbardorf geschickt, die weil} sicher Rat“ (ebda.: 63)

Die Autorin verdeutlicht hier den Fortschritt und Flei der alten Agypter bei der
sorgfaltigen Untersuchung des menschlichen Koérpers ,,Die Heilerin begann das
Kind mit sicheren Griffen zu untersuchen. Sie fiihlte Stirn und Puls, unter den
Ohren, Achseln und in der Leistengegend, tastete den Bauch ab und schaute mit
einem schmalen Holzspatel in seinen Hals* (ebda.: 64)

Nach der sorgfiltigen Untersuchung kommt die Diagnose ,,Ich glaube, er hat Gift
im Korper“ (ebda.) Aufgrund der damaligen Entwicklung der Medizin konnte die
Heilerin entdecken woran der Kleine leidet, ndmlich ist Gift.

Der FleiBl der Arztin wird hier gezeigt, indem sie die Familie des kleinen Kindes
genaue Anweisungen gibt, um das Gift aus dem Korper des Kleinen zu entfernen. Das
Werkzeug ,, Schnabelgefiif3** zeigt die Sorge der Arztin um das Kind, denn sie mochte
dem Kind das Trinken erleichtern ,,Dagegen hilft nur eins: viel trinken und
erbrechen, das Gift muss raus. Es ist gut, dass er bis jetzt schon so viel
herausgebrochen hat. Die Wirme wird aus seinem Korper weichen, wenn ihr
regelméiflig kiihle feuchte Tiicher um die Arme und Beine des kleinen wickelt.
Achtet unbedingt darauf, dass Hatu trinkt. Nimmt er in den néchsten Stunden
kein Wasser zu sich, wird er sterben. Ihr miisst ohne Unterbrechungen an seiner
Seite sein und jede Gelegenheit nutzen, ihm Wasser zu geben. Ich habe ein
Schnabelgefia dabei, das wird Hatu das Trinken erleichtern“ (ebda.). Diese
Situation verdeutlicht die wichtige Rolle des Arztes in der Gesellschaft und das
kommt vor, wenn die Heilerin der Familie die Anweisungen gibt.

Hier wird klar, wie gut die Laien iiber die Basen der Medizinwissenschaft und die
erste Hilfe kennen und wie sich um die anderen kiimmern und helfen, aber am Ende
kehren sie immer zu den Experten zuriick ,,Entschuldigt, Hoheheit, es muss sein,
murmelte Mentu. Falls es eine Giftschlange war, fiigte er hinzu. Er blickte den
Prinz besorgt an. Wir miissen zum Palast, um die Wunde verbinden zu lassen,
damit kein Schmutz hineingerit*“ (Naumann 2011: 11).

Es ist hier deutlich, dass der Arzt durch den Korb voller verschiedener Arten von
Salben vorbereitet ist. Dies zeigt die Professionalitdt des Arztes und er ist auf jeden
Notfall bereit. Diese Situation veranschaulicht auch den Fleil des altidgyptischen
Arztes bei der Herstellung verschiedener Salben und Tinkturen fiir jede Verletzung
wEiner der Wichter war bereits vorausgeeilt, um den Arzt zu informieren. Er
kam ihnen mit einem Korb voller Heilsalben und Tinkturen aus der
Empfangshalle entgegen* (ebda.).

Hier wird deutlich, wie der Arzt daran interessiert ist, mit den Schmerzen umzugehen,
nicht nur dies, sondern auch den psychischen Zustand des Patienten zu erhalten
»Wihrend er die Bisswunde mit einer Heilsalbe betupfte und sorgfilltig mit
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einer weiflen Leinenbinde umwickelte, fragte er den Prinzen, wie die Schlange
ausgesehen hatte“ (ebda.: 12).

Arzte haben eine hohe Stelle in der altigyptischen Gesellschaft, die nicht iibersehen
werden kann und dies hat die Schriftstellerin hier gezeigt, dass der Arzt eine Bote hat,
um den kranken Konig zu untersuchen und ihn bei seiner schweren Krankheit zu
begleiten ,,Wihrend sie eine Siulenhalle und mehrere prichtig ausgestattete
Réiume durchquerten, erliduterte der Arzt, dass er einen Boten in den Palast des
schwer kranken Pharao Echnaton geschickt habe, wo ihm seine Gemahlin
Nofretete gerade einen Besuch abstattete* (ebda.).

Es wird hier gezeigt, dass niemand das Schlafmittel entdecken konnte, auBler den
Arzten. ,,Wie soll man da herausfinden, ob ein Schlafmittel oder so etwas
darinnen war? Und wenn, konnte es nicht geruchlos gewesen sein? Soweit ich
weil}, sind manche Mittel tatsiachlich geruchlos, antwortete Kaaper. Aber wenn
sich eingetrocknete Reste von einem Schlafmittel wie Mohn an dem Becher
befinden, konnen bestimmte Leute das feststellen. Ich werde den Becher einem
Arzt zur Untersuchung vorlegen* (ebda.: 19) Dies zeigt die Professionalitdt der
Arzte dieser Zeitalter und sie waren in der Lage, ein Schlafmittel zu erfinden, das
sonst niemand entdecken kann.

6. Fazit

Im Roman nimmt die Autorin Bezug auf die medizinischen Salben, Pulver und
Heilsmittel, die die alten Agypter verwenden, um Schmerzen zu behandeln, sowie die
Rolle die Artzte und Heiler/innen. Es wird betrachtet, dass die altigyptische
Zivilisation und ihren Fortschritt in medizinischen Wissensbereich, wodurch sie in der
Lage waren, Heilmittel gegen verbreitete Krankheiten in den Gesellschaften zu
entwickeln. Hierbei wird die Relevanz von  Arzten in den Gesellschaften
hervorgehoben wie auch ihre Kompetenz mit Behandlungsmitteln umzugehen, oder
auch unterschiedliche Arten von Medizin und medizinischen Werkzeugen zu
erstellen. Durch diese Ideen versucht die Autorin die Ideen von Fleil3, Fortschritt und
harter Arbeit Kinder und Jugendliche zu vermitteln und ihre Bedeutung
hervorzuheben: Arzte bilden ein Symbol fiir Flei und Erfolg.

Daraus kann die Schlussfolgerung gezogen werden, dass Fleil und harte Arbeit
wichtige Tugenden sind, die zur personlichen Entwicklung und zum Erfolg fithren
und zum allgemeinen Wohlbefinden beitragen. Durch Geduld, Beharrlichkeit und
Entschlossenheit konnen Menschen ihre Ziele erreichen, ihre Geschicklichkeiten
verbessern und die Hindernisse bewiltigen. Zusammenfassend ldsst sich sagen, dass
die Bedeutung des Fleifes in vielen Kulturen und Gesellschaften geschétzt wird, weil
Fleil nicht nur individuellen Erfolg realisiert, sondern auch zur Verbesserung und
Entwicklung der Gesellschaft fiihrt. Letztendlich ist Flei3 ein fundamentaler Wert, der
dazu beitragt, ein menschenwiirdiges und sinnvolles Leben zu haben.
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Abstract: Along the 21st century, the fantasy elements in literature and art have been
increasing, especially with the rapid rise of cyber literature. The imagination is
no longer restricted by the logic of reality, but in the form of fantasy, it has
expanded an extremely free imaginative space. Chinese cyber fantasy novels
are the products of the new era of cyber literature. It can also be said that
fantasy novels only became popular because of the influence of the
characteristics of the times, the prominence of social problems, and the
marginalization of traditional literature. It has developed rapidly in the past ten
years, and fantasy novels have a profound impact on the formation of the
values, outlook on life, and world view of the younger generation. In this
article, the author will discuss the definition of fantasy novels, the origin of
fantasy novels, the development overview of fantasy novels, and the
characteristics of fantasy novels.

Key Words: Chinese Cyber Novels; Martial Arts Novels; Entertainment; Myth; Hero
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host, BEE RS XUT #AE LS8 1A, FERBOR B SO /R Bt B S
o MIZSCEERFE 1B - ER AN RGN SCE BAR,  BEAREIL St & BEIAIA
RO, AMEAET N ARG EEAT. ARXME X R, W CET 2R
d A T AL R b Bl S 2 AR, SR B S AE 2 7

SRy “ — RGOV E I, PR ONHFIER) (=
GHIE. N 2 of”
¥, BRI SRR EEERK R XA RE X LN R
URE WS LT

COHEE . BNE:  (H R E S EIARE ) —FE R 2000~ 5513511
UOTEl . ENE: (E R E S EOARE ) —FE AR 2000~ 5517510
TR (R I RIRK AL B SRR R S AR o B AR R R -
2008-#53571.
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FHEE T, BURHES T AT T AUS K B ALE S E R RME THR G L. A
KAMR Sk 7 NBAEER BRI H ER, TR a4, &6 T ANE
Pt S . BARARE isatk T —EH LR A EMRELS, e T AMEm
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PLFE R 2 R
L G

T [ SR AR S S P IR A . AR LI/, AR G0 KA A S AN
K% o RA/NUA, ZIHE i 2 RS ROosE 2 — L 5 80, kA ks
BRI SEHEAS A I AT A TE g, BRI IEO\ T BIER. IEMHRKZHL
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YN JE,  IXPP SRR A 2 T X2/ N E— D e, D iiAR
AT BB EADRIER XA E A, MRS FATE R EME B 5 5EK-F 13T
o AR ML E AR RO TR B T MR TE

170


https://tjhss.journals.ekb.eg/

https://tjhss.journals.ekb.eg/ Volume 5, Issue 4, October, 2024

ZEVPE—EAE G, SRR ARAE2003FE AR CURMLD 5 HE RS T B RRAE R 45 /)
YR JETCHFHI20054F, SRRSO, HHRAE20065 KR IPFT (X Z)/M i
URAY ol Rl RAEFRTARFRARRFI BTG R, AMEGRK b E LS
NRRTEARTE, Einefiif, A ANEBR SRR ENEE, HEF
I AR FAR GG, IR 2450 N T AN B Bl AN 5 KA A5 . 7
1976 [E AL GE AR b e, Th I FONITE GRS PR AN 0 B 1Y, AT o2
ZHEHE, EAER . PR EIRE R AR RTEE, Al 5 R TR
LdE, w2 CURALD FPAFE ML AR T 5 (10 82 ROUR AR A X 282
TN B, BAT R EARATERE 12 DO B ARG R, (EOENTE. R ER
BLY —FPUERE, BRI 7 — PO RSB SO AR AR T, X
IEFT & 7B FERE R OME A AP R AP O E R B RA IS
UL TEPRIEAH (28], PSRN ML O AW, EIFBCA D HE, S —
RN FE PR P F A T INIR A R NS, RS AR, ik g
PR Z ASFE R O

MEPRN RN Z 2N, — T RN T HE, S RE SR 5
7 THT U IR A 35 I B o

&t

ZAYNBFAT AR E IR, P E T Z M et AFERER
AR ERAE X X/ NI R AR 4 A, XLV ESCR T E AN
H, BEEFMRERE ZLSCA T E N LS ik, it aBlg, HE
ZOLIRIRT Z AN EHEAT VP

ZAPPRBEA R TR0, ARG EGER S, B MERETERNR
Rz, TR XA EEGUES /N R A . PRI AL RIS R, A2 Pl 2R R
AR RAVNRIGREANE —MER, —AELRZNH 2T 5,
XA SRR I E R e . 25T F 28 ARIORT S AR AIB #8554 32
W RIE R Z AR 2R, BT CA ZRUIN B 220/ 32 AT 9T, DAdE 3 HL Ak
K.

ZL)NUHUE T 20 R OCEIR . T IR BN 708 BT AT - 1
AR —MEREIG . X PRI SR, X4/ R = S 1
MRS, INEWTFUZARE MERFE . ATt . RAE R X4/ T )
SERRFAE S AT ONFFIEATSCALRFE, TR SZ A Z AN E R f R, AR X
LINERISCAOE S IR IMER AT, 2 XL/ BLR PR JE .

2%

(113K EE . X 2% 2 L1/ U 78 [D] R 95 P K 22K 52,2020,

(2] Wi 00 SEr IR e /N i i R [BIII[0].30AR Z0K,2019(10).

[B3IZEIEER. X %) ZE M 2% /N3 18 [D] . T I YE K 27,2010,

[4)FRERH . Sl B R R SRN-E4) . BL) XL B IR R 5 415,2017(3).
(512 1% 0. X 4% 2 Z] /Ut B S FT (D] AR N VL 75 K 52,2014,

[6] Z2T5. WX 48 3C 22 F (L M. AR - B2 45 T544,2013.

YO (RRETRIE R B IEN XL RN B CRALY —24AR 30352006 (5) - 4564651
171


https://tjhss.journals.ekb.eg/

https://tjhss.journals.ekb.eg/ Volume 5, Issue 4, October, 2024

[7] MELL. X 48 SC 24 M. AT : 7 g 52 38 Ok 2 H R, 2010.

[81K AR LB U L R ——F B AR L L /Nt

B TR U4 B [T], B K =k 2B 2241, 2009(5).

[9] BRBH A AN Z 0 28 S0 R M. b 50 b 5 R 2 HUick:, 2008.

[10]8 75« RN 2T Z L/ N R RE S A LI L2 22 B R (2 B2,
2006(10).

[12]F 25 R [ S 2 EL R0 N B b 7 AR 2 ——

H “XLI/MU” 51 &8 — RIBAR[I]. A 003R,2006(5).

[I3]EIE LT . ZRAR. LK L)/NUt: 805 [T B i AR [, 1 1385 [ i 141,2006(1).

[14]3% 22 P 38Rk W B X ZJ[G]/2006 H B 2 2] /NULAEIE - 7. s fedm ik, 20
06

[15]38 24 BH.2006H [H Z /N SRR [M]. ) P 830 H i A:,2006.

[16]HF 7K ZL. A LI L LIFEG RIS IN] A TH)R,2005,7(27).

(L7160 2 H W 28 X 4]/ NG BRI (R PEAT []. 7 B & 574,2005(05).

[1 810K BH A AL 28 3L 5 7 RAL AU [T]. FH R K22 R (R 2R 1R),2004,(2).
[197] KR FH AAL. /A 48 SC2E ARV M. AL 5 H [ Sk H A, 2004,

[20] TRUK. 8 H B R /NG My 28 45 R vEE AR (D). BHIE /D Ui 2,2003(1).
21FEARE . FLER AR BRSO+ TR M. AL 52 A6 5 K2 B R, 2003.

(221K FF, AR 4E . W28 2 /N SCARRFAE B He A = AR B[],
HINBE R 2R (2R RR),2001(1).

[23195F 5 /N Bt R A ——

HERAE N — PR B PN U [0). B 3T7,1991(5).

172


https://tjhss.journals.ekb.eg/

https://tjhss.journals.ekb.eg/ Volume 5, Issue 4, October, 2024

“RET=E" TR EFRHHER"?
W E A 4 T B BE IE A R U
Feng Min Lin
O Analy - Aia) cilall) A0S 4y o) A3 acd /S Aaaly -8 ) ) Gl S e
Email: chi520666888@gmail.com

Abstract: “Islamic State” as a proper noun has appeared in various translations in Chinese
media. The differences of translation is not only because of the evolution of the name
of the organization itself, but also because of the different standards of translation in
the press and academic circles. If we follow the ‘“adaptation to original names”
principle, it seems that we should translate it as “Islamic State”(“f(FHf=[F), but

taking the terrorist nature of this organization identified by international community
into consideration, the translation should be politically correct, and “Islamic State”

should not be recognized as a “state”, but should be called as an ‘organization’, so the
accurate translation should be “JA {140 %1"(Daesh organization).

Keywords: "Islamic State", Daesh organization, proper noun, translation, political
correctness

RNERE
“GEI=E"EA—TETEREAEERNER LRI 7 SHARNEE - HREA
MBEZHLABERZMR LAER - BUEENMBEFRANFZAFERF 2R EH
IEAGI—HER - BRAMEARRN - G FEA“GFH=E", BEMEFRT
SN ZAR M E X MRAIAE - WAZEI—FMIERIOBCENE - AREA
HAE”, MMIRERNER”, SEBNEENARFPHAR -

X52iR “GFE=E" XFEHHR TAERE MF BUAEMHK

“REFZEEBARESHREE LR — N EREIFNER. AMMYEDN
KERZREBUAMRBENER, EATXNEFRBUGHRETTE £ T RTH
2, RE“FH=ZE", AMIEEREINRE—1TREBE. RunibENR
ARBMBUAMRMNAHEX AR, KAMENBFHALE T —ME"F, M
FeR—TER, BEFRMSETELHEXMRXAERARIANENE", &
ERIECHE—NBCRARS mBA K, Fit, NFIE ERFEX—EFF 51
MNEAHE RAX—LTEREANFERR, NTHRIMABFENEAR, EFE
BHEX

“RETZE"X—EERENERNER, BT ZE885MTHEHEEHE
HROTL, EFEFLHERTARNES. “F=ZE "HE—FHEmB N AE
"B, MiRMN—MRNHNARLERERN, SFERETABHN—IHR, 19995F
. NBEFRETZ RS F R BER LR E ( CQras sl
s8N FEABES Tkl wagll dela” (Jama'at  al-Tawhid  wal-
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Jihad) , BIFAF XN AG—ERAR”, ERE FHZE"HALAKRFNEH
o X—ARLANH B2 BRECNABBNNSGE, AEH—TEFHER
FH X
V. BEREANRNETZEE2003FEFR AR, X—HRANERITFRTHT
, I REFAHARAEFRY . FRSEHEREBX. WA LMFR 5 ETR
=Rtz e, AGUNIRNTE, SHERRARHETERER.

2002FF, G—EXMARAENEREERT XERABNSHRINZEFZ R
BF, sIETEETEMKT. 2003F38 XERNFPRTEE, ERRAER
ARMESF MR FERENRY, XA FERASHNGE—ZRERRZR TR
MlE. ZBRZRABRAR. BRFRRER. KHBHEWR. EEHEER
HHIRFER. katFPFRERNESFTs, MERMEERMEEEREHEE
RIg?, EHFLZRBREEXEEBHAMRREMEK, MARX—AHR.

X—HAHTHRRNEN, FEFEESNRFERESHIZTT, F9SY
REZmA . MSER, 199F5E 5 FENTENEBARERNER LT

HNEEEHNTZT2EARBHB, A BB OTELH0N LR TS
KA AREL, WA—E SHREBAEM, HEHFREBTHTEBER
TEH

°, MERFBN—EAIE, 20045, IFRHEENERRNE, G—XHAABE
WHAEMARET, 2ISPBBBEITIE, HBAC S & el sl b
3810 (Tanzim Qa‘idat al-Jihad fi Bilad al-
Rafidayn) , HBHFEORE, hXRESFIRGEREHAR, CEE
FrEFEEHEIRAQITR”, HIEXMTEFZ A“The Organization of Jihad's

Base in the Country of the Two
Rivers”, fE#RA“TQIBR”, EN, XEAAX—HAREMHRAEFR TN X
. B XA A “Al-Qaeda in

Iraq”, B“fRHUsEEMLALR”, RXEHFRAAQI”, EBX—HLAHMRFEM
ERANTX—BR, BNARANEHFEESILTEFRETTEZHNRE. BEHNE
HERE, MEAENRRANE, AX—ME, X—4HAANEREFEEREY
Fhis, REEFRNREY—MHRRMNBELZER, REHIEEIEEERE
WBEY K.

20054, “RRTEMAR RN T LZSEIMER. 20055£1159H, ABEER
ZENZEEEREESE=RBIE, SES6ART, 3002 AZ 5. ABEEMHN
MMt “H BB ARER, |IIBRX=ZEENRIEERT, Ron TITEHS
WHERH R, 1110, HE+ARABAELZENEHLEBHEERTES
MR ER M E TR rYE., 1AL, BAXA2,0008RA GRS
A, PINXERTETH. FZASERNEMAARILFAENOS, XRZ
W T HEIAA B PR B AR RENEAKRIR

© "The War between ISIS and al-Qaeda for Supremacy of the Global Jihadist Movement". Washington
Institute for Near East Policy. June 2014. Retrieved 14 February 2015. p.1-2.
® Richard Boucher (15 October 2004). "Foreign Terrorist Organization: Designation of Jama'at al-
Tawhid wa'al-Jihad and Aliases". United States Department of State. Archived from the original on 11
July 2007.
® "The War between ISIS and al-Qaeda for Supremacy of the Global Jihadist Movement". Washington
Institute for Near East Policy. June 2014. Retrieved 14 February 2015. P. 2
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v ABRAN FIRENSERETHENET., RBELEKRERBE, A
AERTNBERT UMUESNAERR, H2005F457%, REBBIEEHEL
4l X—HEEREM TRER29%, EEENE, ABRARERE”,
MR ENRBNBROERHA—TT R T HR-NEMBEMARNRE, A
EXNAR- R BRI FEERM2003FH956% TFEEI2007F£920%°

AT EX—HRIARMTIE, ANEEATHEX—HAARESEMN“FRT
e, RBBEEHRIAZE, HRHEREFXEHRBALREZIR, 20065F1]
, ILREERSRN T MR RIRBFELR, RNEARFRSAXNER
2aH« & Cpaalaal) s [SRES
S BRI ERENEHERSR”, RXFEH “Mujahideen Shura
Council”, EFR“MSC”, 20065F6 8, FLREEFR TN —REFETEPHIER
. Plfe- 3000 N RBIEE RABEMNZALRDFA, B REENHRZIR, ¥ X
PLEMBORBEIIANE, N EEFREIETE MK,

20065F 108158, BIRE-REEMNHERKNSN, ZRTEA“FR T
FET=EIEXA " NERY “FREFEI=E", HIXHRAC o) s
LYY TEENE A “The Islamic State of
Iraq”, fEJFR“ISI”, MEfE, FLREMBESE, FIH-LL N BREREHRLEH
RIS RET = E 0 IR KRB MR- RIAE EARAE, BIZHRMNKFRNS
WAZHEBHEHRIER. XEESIBNE, “baya” AEZ T AN ANE
. —NMARRREm B —NMERERE . BEEREMLEFRNRFHZEN
BRAKREWKAE, XEREILFANTRNENEEENLN, LR,
X—ARKEBETX—FRIERE, SEBARFTUR, RAITEKSEREX—
FAESLRR EFFARIRMTEMALRN TS
o, B, XPMERAEE, BEREX—HARLCERERILECEX AEAR”,
HEOBAER, BREtIEREFRXET—1MER. o, XASE
FREBIEE REGINERBIHEER T EMEAE"XNEF, “ERAE" (gl
) EMEAZFREEEERIA” () WEBRER, TTUEFEAEREN.
Eid 517, XUFEREEERE SRR At TENRREZE—NME
B X—ARNTH, XPPE“FREFI=ZE" N RKR"RE TRIZA
faial.

2010FF4F18H, BREERMNGE ERABEFRM ] 28R 2R
MR EEMFPR R ETSE. A NER EAEMAZARNTES A, 2
013547, W Nm/R ERAEELRMEAMREHE EHEHGELE (

© Brian Fishman, Using the Mistakes of al Qaeda's Franchises to Undermine Its Strategies, Annals of
the American Academy of Political and Social Science, 2008, p48.
@ Pew Global Attitudes Report 2005, #% 5| H Fawaz A. Gerges, the rise and fall of alqaeda, Oxford
University Press, 2005.
©® Brian Fishman, Using the Mistakes of al Qaeda's Franchises to Undermine Its Strategies, Annals of
the American Academy of Political and Social Science, 2008, p49.
® Mubharib al-Juburi, “al-I’alan an qiyyam dawla al-'Iraq al-Islamiyya,” October 15, 2006,
https://nokbah.com/~w3/?p=536, 5| H "The War between ISIS and al-Qaeda for Supremacy of the
Global Jihadist Movement", Washington Institute for Near East Policy, June 2014. Retrieved 14
February 2015. p.3.
® See "The War between ISIS and al-Qaeda for Supremacy of the Global Jihadist Movement",
Washington Institute for Near East Policy. June 2014. Retrieved 14 February 2015. p.3.
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Jay 3 il dgn
) BRNEFEREIZEARF TR, hERFENTFETZE
“REThIEZ" S H B —NAR, ERAFEN MR ZE", HRXXER
Ay @lall A Y Al BESCERIE 4 “Islamic State in Iraq and al-
Sham”, fEFR“ISIS”, MF“RRAI AR NIEFFE=E" ("Islamic State in Iraq and
the

Levant", B#RISIL) . MMARNFZTERH TN TRATEELMHX, [
FEA{EA“Sham” (= Shaam, FAH#EMX) | MEKEXRIL A IER MR
B —E. XEWHEERMRA, “BHAEL NS ARG-BERE Y
BRAAFREHABETEER EHNRAE, MERERE, XRHH,
TR EIZRIRARRAEX —XY KEE SRR . ZEARTHFHRETRE
—Fg, MXEBIZEXBRATRAER N EN DB XS .

20144F6 8, X—HAX MM BIRFFERT”. 1 X Hg AR
EiaEE, EARBRLAFHRZE" ( A5l
LY FFEREZIHKERAEAREL, BEXFERMERBIRFE
IR EEAZE, MNREFIZARMA— MSEE NN TR ELXE " NF
#, ExREMNEESARE. BAAFERHZWXPAET . BxhiE T IERR
M EAFENMSE.

Ziy, X—AHRILHER, BHMN—NEABENH XM RBFHER
BT HEMWAREFRNTMX AN X, BETAMBEMAEXENLKB R TS
BRE", SREMNNTHSENE S EMAVTEE. SIS EFEN R
MR BEREEBNER, TINEY, X—HRBRENZHFEETHERNAENER, =
BB EN BRI AEX SR, S5 ENERARHETIR,
NeERERAESENA. MEEBRFA. Birtts SEEEFR X —HR A
&, AREBEAXLEERR, BERERTEFRMESXNTBCRERMENESE, KA
— NREH TR E X IT ARG EXARA—NEEHNER, m9AFT
"RA R FER G AR IX FBUA IE 7 M RN AR

Z. REELFERNFERSEE
KRR X—BFRE
Jiels (“Daesh”) HIFE, X—iaBFi M BET=E" MR RIERIR
(“plills Gloall G4 AN A7) REANRENEFHAEGHE, § A
dowla (EZ) RS, “L”  islaamiyya (FREFZH) REJ, “Gle”
iraaq (fRhrse) ARY“E”, “pld
“shaam (7D#8) AREY“O”, AHREIF el TXNE T A “Daesh”,
RE“Daesh"— g IMEARNEBE LELEERMUTEXHFEANEFEHEEN
F, ERBEEANIRE, “Dacsh”—@MHEFEREFIERAAN, MEHF T
AR . RATBEED R EEN AR E ST =k
v, fEE2013FE5B27THE —RFHAX—BRRFIEAMN X —HRNRITEEM

®
DL TEL R« 5K (alwatannews) "SGR HIE, ¥ ULhttp:/alkhaleejonline.net/articles/1420
105887301063200/%D8%A3%D9%88%D9%84-%D9%85%D9%86-

%D8%A3%D8%B7%D9%84%D9%82-%D8%A7%D8%B3%D9%85-
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Vo TRRARIER, ‘Ul AFRf) EEREE” (o<h) BT, S2A5RKE
AR R E . BREENTARAYE, FX—HRTHRINE, B2
FREEMRARVATREER, THREGAR, PR AEELEEA E#HER
AX—ERRIZAR, B AXFERNXTE1ZAR AR FE XFE M E XA
B, mATRLER AFRETZ7RREIZALR, M XRBFELT = =E8E0F
X—HRX D%

201488, BKRFHZETZRS ( £y ol
Ladl) MRBRIBACE PR ( s ue )l o
Se) Rox, FRIZEAPIZE —AREAZEAR, MEEWER Uy
pldlly 3all (J saellll e padd? (R S RMXEMRIEER) XEFEAFRIT
2, REINZBEZEENINEILELRT T —PNEEX, BRMEFHEZESTH
LR TEMENNFE AR, BIINEIEEMERZEREXSE (terr
orists) , 17/ (executioners) , Rl2XZF (assassins) ,
BoRE (murderers) X—3KIaC PR MRZE AR
o, MBI FEI X — e 5 ARBK R E—IT,

mATEFRRINZALN, FANZHRETSSHE, SEERREENF
MAR, FEIFEEHRZE", sHEA“ISIS"s“ISIL" XK S KigRiX—HR,
XH A RmAR". “BLRXEKRADWMBIRKEIE, XTI SR
AGE—thEMNEFEERENR AT RITEZERK . KEEZ TR XHFHFRIX—H
D H“ISIL”, Br&EM B EE 2 A" Un-Islamic Non-
State" (FFFRET=ZMIEER) KHRFX—AHR
Y, RE. RENEAEZ BTG EBISIS"FACISIL X R NRE, 7E1X D FREH
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Abstract : This article extracted from my master thesis intends to examine "1/
Porto Sepolto” (The Buried Port) by Giuseppe Ungaretti, from a
structural - thematic perspective and from the point of view of language
and words with a stylistic perspective. Ungaretti was an Italian poet born
in Alexandria of Egypt to parents from Lucca, who later was educated in
Paris. The study starts from the analysis of the roots of the poet, a
precursor of the poetic movement of Hermeticism. Roots deeply set in
Egypt, his birthplace, marked by the presence of the desert and of the
Nile, but also in Italy, the land of his parents that later welcomed him,
and in France, at that time a cultural crossroads of extraordinary
importance, country that put him in contact with the poetry of
Baudelaire and, above all, of Mallarmé. From this cultural synthesis,
which does not exclude the influence of Futurism, emerges the
collection entitled "Il Porto Sepolto”, a diary in verses that describes,
albeit not in a systematic way, the devastating and traumatic experience
of the First World War, in which the poet-soldier Ungaretti participated,
and, above all, that examines the human condition.

Keywords: Giuseppe Ungaretti — Boried Port - Renewal of the Italian poetic
language - Stylistic peculiarities — Ungarettian wordings

Abstract: Il presente articolo intende esaminare "I/ Porto Sepolto” di Giuseppe
Ungaretti in un'ottica stilistica. Ungaretti ¢ un poeta italiano nato ad
Alessandria d’Egitto da genitori lucchesi e formatosi a Parigi Lo studio parte
proprio dall’analisi delle radici del poeta, precursore della corrente poetica
dell’Ermetismo: dalle radici che affondano nell’Egitto, sua terra natia, luogo
contrassegnato dalla presenza del deserto e del Nilo; ma anche nell’Italia, terra
dei genitori, che lo accolse piu avanti nel tempo; e in Francia, a quel tempo
crocevia culturale di straordinaria importanza, che lo mise in contatto con la
poesia di Baudelaire e, soprattutto, di Mallarmé. Da questa sintesi culturale,
che non esclude anche I’influenza futurista, emerge la raccolta intitolata “//
Porto Sepolto”, diario in versi che descrive, sia pure non in maniera
sistematica, 1’esperienza devastante e traumatica della Prima Guerra Mondiale,
a cui il poeta-soldato Ungaretti partecipo, e soprattutto la condizione umana.
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Parole chiave: Giuseppe Ungaretti - il Porto Sepolto - Rinnovamento del linguaggio
poetico italiano — Peculiarita stilistiche — La parola ungarettiana

Introduzione

Ungaretti nasce ad Alessandria d'Egitto ed a 24 anni lascia I'Egitto e si
stabilisce a Parigi dove conosce Papini, Soffici e Palazzeschi che lo
invitano a collaborare a "Lacerba" allo scoppio della guerra. Viene
chiamato alle armi e viene mandato sul Carso, soldato semplice del
diciannovesimo Reggimento di Fanteria. Nel dicembre del 1916 pubblica
"Il Porto Sepolto" a Udine in edizione limitata di 80 copie con l'aiuto di
Ettore Serra, giovane ufficiale del Commissariato.

Nel 1942 I'editore Mondadori pubblica tutte le sue opere con il titolo
"Vita d'un uomo". Muore a Milano il 02 giugno 1970.

L'oggetto di tale ricerca si concentra su quella raccolta di poesie della
versione definitiva pubblicata nel 1969 dall'Arnaldo Mondadori con il
libro intitolato "Vita di un uomo. Tutte le poesie” con alcune varianti del
poeta. In questa edizione, 1'opera comprende trentatré poesie.

"Il Porto Sepolto" di Ungaretti ¢ una raccolta poetica che porta delle
varie innovazioni stilistiche nata in un clima bellico. Il poeta modifico in
profondita il modo di fare poesia nei primi anni del Novecento.

La raccolta ¢ il capolavoro del poeta, uno dei vertici della poesia
italiana di tutti i tempi. Egli rinnova la poesia italiana sia dal punto di vista
formale e tematico che linguistico. Sconvolge 1 canoni lirici tradizionali,
distruggendo il verso. Rifiuta le consuete strutture ritmiche e strofiche e
abolisce la punteggiatura. Usa gli spazi bianchi come pause che creano
ovviamente una sensazione esplosiva. La parola ungarettiana ¢ pregnante
e colpisce fin dall'inizio.

In questo studio, metto in evidenza le particolarita stilistiche sia
tematiche e linguistiche che formali della raccolta poetica, rivelando le
innovazioni poetiche.

La poesia ¢ rarefatta e priva di forma. Questa poetica non apporta
delle modifiche e delle innovazioni solamente sul piano strutturale, ma
anche su quello linguistico.

Ungaretti introduce nella poesia italiana delle autentiche innovazioni
formali e lascia al mondo poetico italiano un modello stilistico rimasto
insuperato nella produzione poetica a lui suggestiva, una lirica in grado di
accostarsi ad una poesia intima.

Ungaretti usa delle semplici parole adeguate al momento storico della
Prima Guerra Mondiale, ma nel contempo significative. Il valore della vita
appare contrapposto al suo annullamento, alla morte insomma e forse
anche alla poetica narrativa perché la morte ¢ un momento naturalmente
triste che simboleggia la negazione dell'esistenza ed elimina anche la
continuita della poetica stessa.

In effetti, questo sentimento doloroso ¢ accompagnato da uno stile
particolare. Il poeta, usando la brevita dei versi, riesce a rendere pregna
magistralmente la parola poetica che appare sempre in una posizione di
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assoluta centralita. La morte appare un segreto nella nostra vita, cosi come
la poesia ungarettiana diventa un segreto da interpretare.

1. Aspetti tematici

In questa sezione, parlerd delle varie caratteristiche tematiche de "I/
Porto Sepolto", portando degli esempi evidentemente chiari estratti
dall'opera. Tali estratti sono ovviamente dei campioni che riflettono
praticamente le tematiche principali delle poesie ungarettiane.

La raccolta ¢ caratterizzata da molteplici aspetti tematici fra cui
vengono, in primo luogo, i ricordi del poeta. Oltre a questi ricordi, si pud
aggiungere la tematica della vita e della morte, della parola e del silenzio,
della leggerezza e della pesantezza e quindi della luce e del buio.

Ad esempio, nella poesia intitolata "IL. PORTO SEPOLTO" [l]che
porta un titolo zero cio¢ lo stesso della poetica "Il Porto Sepolto" (p.23), il
tema fondamentale dei versetti ¢ la poesia come immersione nelle
profondita dell'io, l'ascolto delle radici nascoste della vita e la
disperazione della poesia al lettore.

La poesia resta in Ungaretti come un mistero insondabile. Non trova
nulla all'animo umano perché il cuore dell'essere umano ¢ un segreto che
non esaurisce. Esiste un mescuglio tra luci e ombre.

In questi primi versi della poesia eponima troviamo una tematica che
riguarda le luci, la leggerezza.

Vi arriva il poeta
e poi torna alla luce
e li disperde (p.23)

Nei versi finali, invece, troviamo il contrasto: la pesantezza. Si tratta di
una tematica fondamentale dell'opera.
D1 questa poesia
mi resta
quel nulla (p.23)

Quindi, secondo Ungaretti, la poesia deve comprendere un segreto
cosi come la nostra vita che porta un mistero inesauribile.

Infatti, 1 ricordi si incrociano con le altre tematiche. La dicotomia della
leggerezza e della pesantezza ¢ una tematica essenziale ne "I/ Porto
Sepolto".

"1 titolo, 1l Porto Sepolto, implicitamente allude alla pesantezza, o, a
guardar meglio, a una commistione tra pondus e levitas: il porto e infatti
una struttura architettonica che unisce terra e mare, una struttura che
rinvia alla pesantezza dei moli e dei frangiflutti ma al contempo
abbraccia e si compenetra con l'elemento equoreo, che si connette al
campo semantico della leggerezza."[2]

La contraddizione esistente tra le tematiche dell'opera di Giuseppe
Ungaretti ne "I/ Porto Sepolto" verte anche sulla parola e sul silenzio cosi
come la vita e la morte o la leggerezza e la pesantezza come lo afferma
Daniela Baroncini che collega il tipo di questa scrittura con il tema della
parola e del silenzio nel senso che c'¢ un rapporto tra la parola e il
silenzio, tra 1 versi scritti come blocchi e gli spazi bianchi.[3]
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In effetti, si tratta di una contraddizione tra il grido e il silenzio. A
questo proposito, si pud dire che la formazione del poeta — nato e
cresciuto ad Alessandria d'Egitto nel quartiere periferico di Moharrem
Bek — ¢ tra I'oasi e il deserto egiziano da una parte e gli studi giovanili e
l'esperienza parigiana delle avanguardie dall'altra. E un influsso molto
evidente.

Il deserto e il mare sono in continuo contatto e contrasto. Il primo ¢
statico e sembra immutabile. Sembra un luogo di ispirazione poetica che
canta la sorte umana, la morte, e l'atro, invece, ¢ in agitazione e
rinnovamento. Ungaretti dice:

"Sono d'Alessandria: altri luoghi d'oriente possono avere le mille e
una, Alessandria ha il deserto, ha la notte, ha il nulla ha i miraggi, la
nudita immaginaria che innamora perdutamente e fa cantare a quel modo
senza voce che ho detto."[4]

I temi principali dell'opera provengono ovviamente dall'ispirazione
poetica del poeta Ungaretti. Egli nasce e cresce nel deserto in cui sorge
l'ispirazione e la tematica della contraddizione: la vita e la morte o la luce
e il buio. Ungaretti dice: "Due almeno degli elementi che contribuiscono a
formare la mia ispirazione mi vengono dal deserto e sono il sentimento
della schiavitu carnale [...]. L'elemento di vita e anche ['elemento tragico
del deserto ¢ la luce [...]. Tutto e precario. Evo in preda, in quel
paesaggio, di quella presenza, di quel ricordo, di quel richiamo costante,
della morte [...] ." [5]

Ungaretti nasce in una famiglia da Lucca e si contrappone in due
paesaggi assai diversi. Il primo paesaggio ¢ desertico e il secondo, invece,
¢ pieno di segni d'arte e della presenza molto innovatrice e civile
dell'vomo. Il paesaggio del Carso ¢ un deserto di verde e quindi cadono
tronchi e alberi interi e vite umane.

La tematica principale sorta dal paesaggio di nascita del poeta, viene
anche dalla sua esperienza bellica.

"[...] questo tema della morte, vista come naufragio dei sogni nella
guerra interiore, con la complementare esperienza della morte quotidiana
nella guerra fisica, durante il periodo sul fronte carsico e poi francese ."
[6]

Secondo Ungaretti, la vita comprende la morte. L'esperienza bellica
della morte quotidiana spinge il poeta-soldato all'amore per la
sopravvivenza. Questo elemento tematico appare essenziale nella poetica
ungarettiana cosi come emerge sia nella poesia "SONO COME UNA
CREATURA" [7] (La morte / si sconta/ vivendo) sia in "VEGLIA" (Ho
scritto/ lettere piene d'amore/ Non sono mai stato/tanto/attaccato alla vita).
(p-25)

Baroncini afferma che la sua poesia ¢ quella : "/...] dell'essenzialita
fulminea, dei bianchi eloquenti, cannubio inedito di assenza e presenza,
annientamento e affermazione dell'essere, oblio e memoria, percezione
del nulla e slancio vitale." [8]

Leone Piccioni alla prefazione nel libro, oggetto dello studio che
introduco, afferma che "i/ deserto in cui si muove, s'agita da bimbo e da
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ragazzo dove colloca i suoi primi fantasmi, ¢ un deserto - si veda, di
continuo, nel suo lessico — pieno di miraggi e di oasi." [9]

Possiamo dire che la nuova musicalita di Ungaretti nasce dalla sua
origine dal deserto. Il deserto ha un senso di silenzio, di vuoto e di morte.
E un luogo pieno di immagini oltre alla sensazione di una profonda
solitudine.

In poche parole, "Ungaretti poteva a ragione scoprire gia nella
tradizione i precorrimenti (immagini, ricordi, sensazioni) della sua poesia
[...]." [10]

Osserviamo evidentemente tali ricordi nei seguenti quattro canti: IN
MEMORIA (p.21), VEGLIA (p.25), SILENZIO (p.33), ed 1 FIUMI
(pp.43-45). In queste poesie, "/...] il poeta Ungaretti scopre se stesso, le
proprie origini, la propria psicologia, il proprio pensiero, la propria
arte." [11]

Fin da piccolo, Ungaretti non vive una vita facile. La sua ¢ una vita
assolutamente dura. Egli perde il padre quando ha solo due anni. Ogni
settimana va con sua madre alla tomba del padre per ricordarlo. Quindi, da
bimbo, la sua vita ¢ ben legata ai ricordi.

In "SILENZIO" (p.33) si nota una vera e propria riflessione sull'origine
e sull'influsso del poeta per quanto riguarda il tema fondamentale
dell'opera legato ovviamente al tipo della scrittura caratterizzato dagli
spazi bianchi.

In tale poesia, Ungaretti descrive Alessandria d'Egitto, citta natale del
poeta, come una citta piena di sole in un silenzio assoluto dove si sente il
limio delle cicale. ( Nel cuore durava il limio/ delle cicale/ Dal
bastimento/ verniciato di bianco/ ho visto/ la mia citta sparire).

Egli ricorda la sua terra nativa e la avvicina al doloroso presente.

"Domina anche qui la presenza lancinante del sole, di cui
nell’anima rimane il ricordo nell'assordante suono delle cicale e negli
occhi il bianco della nave." [12]

Il Silenzio ¢ un ricordo di un passato strabiliante e gioioso che
riemerge sullo sfondo buio del presente drammatico. E come una luce nel
buio.

"[...] Egli ha sempre mantenuto un caro ricordo: di uomo legato alla
citta che lo ha visto nascere e crescere; di poeta che ha trovato, nei
paesaggi che la cingono, i primi temi d'ispirazione (il deserto con i suoi
figli beduini, i miraggi), [...] ." [13]

I ricordi di Ungaretti penetrano non solo nella sua mente, ma anche
nel suo cuore. Lo accompagnano in tutti i momenti € non se ne distaccano
mai nel corso della sua vita. Tali ricordi non sono provvisori. Infatti,
vivono dentro di lui fino alla sua morte.

I ricordi ungarettiani hanno un significato piu ampio di quello che
immaginiamo nella parola stessa. Essi hanno un significato profondo cosi
come le sue parole semplici trovate nelle poesie ermetiche: parole
considerate brevi e semplici, ma comprendono un senso profondamente
denso ed una grande sensazione umana.
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Nella poesia intitolata "SILENZIO" (p.33), il poeta parla della sua
appartenenza e tratta il suo ricordo nostalgico della sua terra natia:
Alessandria d'Egitto. E una poesia nostalgica e autobiografica per
eccellenza.

Il poeta ricorda il passato lieto nel presente infelice. E, senz'altro, una
contraddizione poetica assai evidente fin dall'inizio. Sulle alture del Carso
durante i combattimenti scrive tal ricordo, iniziando con (Conosco una
cittd) (p.33), Alessandria d'Egitto che rappresenta la sua terra natia.

Il ricordo ungarettiano in questa poesia ¢ molto profondo e affettuoso.
Il suono delle cicale penetra nella sua anima quotidianamente. E una
nostalgia armonica, emotiva e continua per tutta la vita del poeta. La sua
conoscenza della citta, dove nasce e cresce, vive dentro di lui e cresce con
il passar del tempo.

La visione, la conoscenza decisiva, il suono e il color bianco della nave
costruiscono un aspetto molto importante nel corso della narrazione
poetica di Ungaretti. Egli vive, non sente; conosce, non sa da nessuno; e
finalmente sente il suono che si ripete nelle sue orecchie. Questa
profondita e densita ¢ molto precisa, descrittiva, numerosa di dettagli:
suoni, colori e luci.

L'esordio de "Il Porto Sepolto" ¢ la poesia "IN MEMORIA" (p.21) in
cui il poeta ricorda il suo caro amico che "S'e ucciso. Sul comodino aveva
posato la sigaretta. L'anno trovato morto, vestito, steso sul letto, sereno,
sorrideva. Hanno trovato la sigaretta spenta sul comodino. Aveva
distrutto tutte le sue carte, manoscritti di novelle e di poesia, nel piu puro
francese [...] ." [14]

Il ricordo di Mohamed Sceab non ¢ casuale o capita improvvisamente
secondo le circostanze. Pero, possiamo dire che l'amico, per Ungaretti,
vive ancora e vivra per sempre nel cervello e nel cuore. Racconta, con dei
termini ben selezionati e delle parole assai semplici e dei versi molto brevi
e significativi, Mohamed Sceab e dichiara la sua provenienza e il motivo
di suicidarsi.

Ungaretti vuole non solo ricordare e raccontare poeticamente il suo
amico, ma ha l'intenzione di andare al di la di questo. Egli parla
esplicitamente del suo amico Sceab, il primo arabo nella poesia italiana, e
vuole commemorarlo per tutta I'umanita.

Sono tanti e precisi gli aspetti che testimoniano la condizione e
l'esistenza del suo caro amico: il titolo stesso della poesia "IN
MEMORIA" (p.21) e pot il sottotitolo con il luogo e la data della scrittura
del canto.

Oltre a ci0, il ricordo del nome della via (a Parigi / dal numero 5 della
rue des Carmes) e (riposa nel camposanto d'Ivry sobborgo). (p.21). Il
nome della via, dove abitano insieme tutti e due, e quello del cimitero,
dove ¢ sepolto Sceab, forniscono gli elementi essenziali di una
testimonianza efficace e reale nella storia e nella memoria dell'umanita
intera.

Il poeta vuole accennare il destino di chi ha l'intenzione di vivere e
interagire in un'altra cultura. Sceab mutando il suo nome in un altro
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francese, Marcel, non si sente un cittadino francese € non puo cantare le
sue sofferenze come Ungaretti per salvarsi. Per il poeta scrivere poesie ¢
uno sfogo interiore dello spaesamento e delle amarezze della vita.

Si pud notare un'altra tematica assai importante la quale riguarda
I'umanita e il destino delle persone. Dalla poesia intitolata "IN
MEMORIA" (p.21) Ungaretti desidera veramente rendere eterno il suo
amico di cuore. E lascia a tutte le prossime generazioni mettere luce alla
sorte e al costo di chi vuole vivere in un'altra patria. Il costo ¢ perdere la
propria vita.

"[...] e il ricordo dei miei giovani compagni che furono suicidi, sono
ricordi che mi rimarranno sempre nella mente tra gli stimoli piu
commoventi del mio animo ." [15]

Ultimamente, tale tematica (l'immigrazione) ¢ attualissima e assai
presente e ci sara per sempre sulla Terra: l'integrazione di migranti si
ripete fino ai nostri giorni d'oggi.

"[...] una testimonianza sulla crisi della civilta che saranno
preoccupazioni ungarettiane maturate piu tardi ." [16]

Bisogna accennare che Ungaretti stesso fa il percorso migratorio ma
non ha lo stesso destino di suicidarsi, essendo un poeta e sapendo mettere
le sue emozioni nella scrittura oltre a ritrovare la propria patria d'origine.

Ungaretti riesce ad eternare con le sue parole poetiche il suo amico
dicendo (forse io solo / so ancora / che visse). (p.22). Infatti, ¢ una
testimonianza drammatica che rimane nella memoria dell'umanita e nel
frattempo convive con il poeta.

La poesia intitolata "VEGLIA" (p.25) testimonia la condizione umana
drammatica della Prima Guerra Mondiale. Essa tratta il ricordo di un
compagno del poeta in trincea da una parte e dare luce al destino che
I'uvomo riceve a causa delle cattive abitudini da un'altra parte.

In tale poesia, Ungaretti mette in risalto il tema bellico attraverso
l'esperienza tragica della Guerra e il contatto quotidiano con la violenza e
con la morte. Il suo compagno viene ucciso durante un combattimento.
Anche questo compagno resta e vivra nel cuore del poeta tutti 1 giorni.
Questa volta, resta con il cadavere sulla terra senza averlo ancora sepolto
per mettere in evidenzia una sorte che riguarda tutti gli uomini soprattutto
nei momenti della guerra.

"[...] si introduce il tema bellico, che fara pensare al diario di
guerra, dell'esperienza in trincea. 1l nuovo scenario irrompe e s'accampa
drammaticamente ancora sotto il segno della morte: e ancora una volta
ad essa il poeta oppone l'esperienza, la consolazione, la vita della
scrittura [...] ." [17]

Tali momenti vengono creati dagli uomini e sono loro che ne pagano
le conseguenze. Il cadavere insepolto mette luce e la maggior
concentrazione dei lettori a queste azioni tragiche e alle sofferenze umane.
Egli usa delle parole semplici, ma che riflettono la tragedia e il suo
peggior stato d'animo.

Fra gli elementi della natura in questa poesia ¢ la luna, anzi la luna
piena ha un senso profondo nell'indizio ungarettiano. (Volta al plenilunio)
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(p. 25) ¢ un modo di fare la testimonianza temporale della morte feroce
del suo amico.

Questa scelta del momento ¢ preciso per evidenziare che tutta
I'umanita passa a questa sorte cio¢ alla morte. La morte ¢ un concetto
tragico e un destino per tutti gli uomini. Pero, la morte del compagno ¢
feroce a causa di un fatto umano: la Guerra, i combattimenti. La luna
piena diede luce non solo al cadavere di Ungaretti in quel momento ma a
tutta I'umanita. La luna diventa in un certo momento completa con le sue
luci perfettamente luminose e poi se ne va e gira e rigira cosi come il
destino degli uomini che, in un certo momento, se ne vanno € muoiono e
vengono sepolti. La vita muta sempre, non ¢ mai intatta.

La parte finale della poesia rispecchia il valore della vita, il significato
della vita da parte del poeta. Egli dice: (non sono mai stato / tanto /
attaccato alla vita). (p.25). Essa riflette, quindi, la natura degli esseri
umani che non pud comprendere certe cose o certe emozioni o certi sensi
della vita, solo dopo essere perduti.

C'¢ da accennare infine che il titolo "VEGLIA" (p.25) rispecchia il
sentimento turbato nell'anima del poeta. La veglia agitata ¢ non ¢ mai
considerata temporanea o provvisoria, ma ¢ dura e continua nella
mentalita e nel cuore di Ungaretti.

Il suicidio del suo amico Sceab e la morte del suo compagno in
Guerra riflettono le condizioni dure della morte e che prima o poi tutti
saranno massacrati e suicidati e la luna piena, con le sue luci, testimonia
questo pensiero poetico assai nobile.

L'appartenenza di Ungaretti non ¢ solo alle persone care inserite nel
suo cuore, ma anche alle sue terre su cui vive una vita non facile. La sua ¢
una vita piena di sofferenze ed ¢ legata proprio alle persone con cui ha un
rapporto caloroso e affascinante.

In questo caso, lui ¢ un testimone vero e proprio delle due vicende
dolorose. Non pud salvare né I'uno né l'altro. E un dolore rigoroso.
Racconta, ricordando dei sentimenti e delle emozioni con delle espressioni
e dei termini di tristezza poiché perde 1 due suoi cari € non possono
ritornare alla vita.

E una disperazione che gli fa ricorrere all'uso di certe parole semplici
perché egli scrive nel momento della Guerra e nel frattempo sono ben
significative.

Sentito il valore della vita e forse anche cosi come quello della poetica
narrativa perché la morte ¢ un momento naturalmente triste che diventa
contro l'esistenza, contro la vita e contro la continuita. La morte & un
segreto nella nostra vita cosi come la poesia ungarettiana.

E una testimonianza per dire che questo amico, il cittadino del mondo,
non sopporta lo spaesamento e si suicida e l'altro invece muore
tragicamente. E la miglior documentazione nella storia dell'umanita delle
due vicende.

L'identita ungarettiana ¢ formata e ben legata a questa appartenenza
alle sue terre, a tutte le sue esperienze tanto che vive per lunghi periodi in
tre continenti: 1'Africa, 'Europa e 1'America del Sud.
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Dall'alto della collina di Cotici, guardando il fiume dell'lsonzo,
Ungaretti scrive "I FIUMI" il 16 agosto del 1916 (p.43). Tale poesia si
considera la pit importante nel percorso ungarettiano nella vita perché
ricorda i quattro fiumi i quali rappresentano le tappe della sua vita usando
propriamente una tecnica narrativa tipica del flashback di un racconto
breve cosi come i suoi versi prevalentemente brevi.

"[...] il poeta presentera sempre i fiumi come la propria carta
d'identita [...]." [18]

Essi riassumono le fasi che lo formulano come un uomo saggio o un
poeta. Il ricordo ¢ caratterizzato dalle tracce narrative tipiche di un
racconto: l'uso dell'io narrante, la tecnica del flashback ed i simboli
metaforici che riflettono 'autobiografia del poeta. Tutti questi elementi
rendono la poesia piu narrativa reale di un vero e proprio racconto da
cantare.

Praticamente nel mezzo del racconto poetico, dopo aver iniziato con le
sue azioni, i suoi movimenti della mattina, usa il passato compiuto per
'avvicinamento all'attuale presente.

L'ordine normale e adeguato alle fasi della vita del poeta riflette la
precisione narrativa del suo racconto: dalle origini, dalla nascita, passando
alla formazione culturale a Parigi fino all'Isonzo, in Friuli Venezia Giulia.
I fiumi, ognuno ha un ruolo nella sua esistenza di persona o di poeta.
Figura i fiumi come se fossero le persone che lo fanno nascere e crescere:
(mi ha visto, nascere e crescere) (p.44).

Egli usa l'elemento deittico (Questo e Questi) per indicare che questi
quattro luoghi riferiscono come un collegato positivamente sotto forma di
coincidenza, inclusione e vicinanza. "Avvalorano inoltre la sostanza
diaristica e documentaria del libro "[19]

Oltre a voler risaltare la testimonianza del luogo della sua esistenza,
ogni flume ha un proprio ruolo nella formazione del poeta: il Serchio
riferisce alle origini, la terra degli antenati; il Nilo riferisce alla sua nascita
dai suoi genitori ad Alessandria d'Egitto; la Senna riferisce alle persone o
meglio dire 1 letterati che esercitano influenza su di lui; e alla fine I'Isonzo
che lo sta guardando come se fosse un amico per raccontargli la sua storia
e la sua esistenza.

"[...] e una poesia che tutti conoscono ormai, e la piu celebre delle
mie poesie: e la poesia dove so finalmente in un modo preciso che sono un
lucchese, e che sono anche un uomo sorto ai limiti del deserto e lungo il
Nilo. E so anche che se non ci fosse stata Parigi, non avrei avuto parola;
e so anche che se non ci fosse stato l'lsonzo non avrei avuto parola
originale." [20]

Le acque dei fiumi di Ungaretti simboleggiano ovviamente l'elemento
essenziale della vita dell'essere umano in generale e le esperienze del
poeta, attraverso il ricordo dei quattro Fiumi legati alla sua anima, in
particolare. In un altro senso, egli non ¢ in grado di vivere senza il
sentimento caloroso accompagnato per sempre da tali esperienze che lo
formano.

190


https://tjhss.journals.ekb.eg/
https://word-edit.officeapps.live.com/we/wordeditorframe.aspx?new=1&ui=it-IT&rs=it-IT&wopisrc=https%3A%2F%2Fmy.microsoftpersonalcontent.com%2Fpersonal%2Fabe7ea17d5ae9d95%2F_vti_bin%2Fwopi.ashx%2Ffiles%2Fa9e2f446901c4c1c9a1f1b6602cf7c6b&wdnewandopenct=1730317185871&wdorigin=OFFICECOM-WEB.START.NEW&wdprevioussessionsrc=HarmonyWeb&wdprevioussession=bca7ee37-d4fb-4e87-b926-d295bdb5b68c&wdenableroaming=1&mscc=1&wdodb=1&hid=DE115FA1-D09D-6000-CD06-EDF9C7CA5EA7.0&uih=onedrivecom&wdlcid=it-IT&jsapi=1&jsapiver=v2&corrid=7b4406e3-f07c-eed7-8987-ec041e298897&usid=7b4406e3-f07c-eed7-8987-ec041e298897&newsession=1&sftc=1&uihit=docaspx&muv=1&cac=1&sams=1&sfp=1&sdp=1&hch=1&hwfh=1&dchat=1&sc=%7b%22pmo%22%3A%22https%3A%2F%2Fonedrive.live.com%22%2C%22pmshare%22%3Atrue%7d&ctp=LeastProtected&rct=Normal&wdhostclicktime=1730317187700&wdredirectionreason=Unified_SingleFlush#_ftn17
https://word-edit.officeapps.live.com/we/wordeditorframe.aspx?new=1&ui=it-IT&rs=it-IT&wopisrc=https%3A%2F%2Fmy.microsoftpersonalcontent.com%2Fpersonal%2Fabe7ea17d5ae9d95%2F_vti_bin%2Fwopi.ashx%2Ffiles%2Fa9e2f446901c4c1c9a1f1b6602cf7c6b&wdnewandopenct=1730317185871&wdorigin=OFFICECOM-WEB.START.NEW&wdprevioussessionsrc=HarmonyWeb&wdprevioussession=bca7ee37-d4fb-4e87-b926-d295bdb5b68c&wdenableroaming=1&mscc=1&wdodb=1&hid=DE115FA1-D09D-6000-CD06-EDF9C7CA5EA7.0&uih=onedrivecom&wdlcid=it-IT&jsapi=1&jsapiver=v2&corrid=7b4406e3-f07c-eed7-8987-ec041e298897&usid=7b4406e3-f07c-eed7-8987-ec041e298897&newsession=1&sftc=1&uihit=docaspx&muv=1&cac=1&sams=1&sfp=1&sdp=1&hch=1&hwfh=1&dchat=1&sc=%7b%22pmo%22%3A%22https%3A%2F%2Fonedrive.live.com%22%2C%22pmshare%22%3Atrue%7d&ctp=LeastProtected&rct=Normal&wdhostclicktime=1730317187700&wdredirectionreason=Unified_SingleFlush#_ftn18
https://word-edit.officeapps.live.com/we/wordeditorframe.aspx?new=1&ui=it-IT&rs=it-IT&wopisrc=https%3A%2F%2Fmy.microsoftpersonalcontent.com%2Fpersonal%2Fabe7ea17d5ae9d95%2F_vti_bin%2Fwopi.ashx%2Ffiles%2Fa9e2f446901c4c1c9a1f1b6602cf7c6b&wdnewandopenct=1730317185871&wdorigin=OFFICECOM-WEB.START.NEW&wdprevioussessionsrc=HarmonyWeb&wdprevioussession=bca7ee37-d4fb-4e87-b926-d295bdb5b68c&wdenableroaming=1&mscc=1&wdodb=1&hid=DE115FA1-D09D-6000-CD06-EDF9C7CA5EA7.0&uih=onedrivecom&wdlcid=it-IT&jsapi=1&jsapiver=v2&corrid=7b4406e3-f07c-eed7-8987-ec041e298897&usid=7b4406e3-f07c-eed7-8987-ec041e298897&newsession=1&sftc=1&uihit=docaspx&muv=1&cac=1&sams=1&sfp=1&sdp=1&hch=1&hwfh=1&dchat=1&sc=%7b%22pmo%22%3A%22https%3A%2F%2Fonedrive.live.com%22%2C%22pmshare%22%3Atrue%7d&ctp=LeastProtected&rct=Normal&wdhostclicktime=1730317187700&wdredirectionreason=Unified_SingleFlush#_ftn19

https://tjhss.journals.ekb.eg/ Volume 5, Issue 4, October, 2024

I quattro fiumi che il poeta ricorda nella poesia hanno un significato
per lo piu della volonta nella vita da un lato e delle numerose esperienze
caratterizzate da una grande amarezza da un altro lato.

Posso dire, alla fine di questa sezione di studio, che i ricordi degli
amici, delle persone e dei luoghi arricchiscono le tematiche della poesia e
costruiscono evidentemente la vita di Ungaretti: Vita di un uomo.

2. Aspetti strutturali

In questa parte del mio studio, verranno trattate le caratteristiche de "//
Porto Sepolto" da un punto di vista strutturale. Ungaretti riesce a
modificare 1 versicoli della poesia italiana nei primi anni del Novecento.
Egli distrugge i canoni della struttura poetica italiana a quell'epoca. La
struttura modificata dal poeta nella poesia italiana rende difficile e
ambiguo il significato al lettore. Il poeta ¢ un testimone vero e proprio
della ferocia della Prima Guerra Mondiale (luglio 1914 - novembre 1918)
e vuole segnalare all'umanita, con delle parole semplici, significative e
allusive, 1 danni inferti dai combattimenti sia sull'animo che sul territorio.

"Dall'esperienza della guerra nascono le liriche del Porto Sepolto (la
prima e datata 22 dicembre 1915) come esatto ed asciutto diario
cronologico-spirituale, testimonianza umana e poetica di una riconquista:
quella del canto, della parola sillabata."[21]

La poetica ungarettiana ¢ generalmente considerata autobiografica,
incentrata su qualche aspetto dell'esistenza del poeta stesso, sui suoi
sentimenti, sulle sue emozioni, sulle sue esperienze di vita e sui suoi
dolori. Quindi, non ¢ una poesia astratta, ma ¢ la poesia dell'uvomo, della
sua esistenza concreta.

"[...] la storia della sua poesia non sarebbe stata altro che un diario,
la storia della propria vita, un'autobiografia scritta, pur d'impeto,
sempre, e di necessita."[22]

E una scrittura poetica caratterizzata da un filone diaristico legato
all'esperienza bellica a partire dalla maggior parte dei titoli. In ciascuna
poesia, in calce al titolo, vengono scritti il luogo e la data esatta della
scrittura. L'ordine delle poesie non asseconda alle date della scrittura né
ai luoghi in cui sono scritte.

"l'esibizione di indicazioni di data e luogo in calce ai testi puo
paradossalmente convivere con - e anzi favorire/legittimare - una estrema
rarefazione degli indici di situazionalita all'interno delle poesie ."[23]

Le indicazioni della data e del luogo in cui vengono scritte le poesie
rappresentano una dimensione extratestuale. La dimensione ¢, quindi, uno
spazio-temporale molto precisa. A livello formale il genere poetico-lirico
dell'opera ¢ di un diario in versi.

Ogni poesia ne "Il Porto Sepolto" ¢ scritta con 1'indicazione di una sola
data e il lettore praticamente pensa che la composizione si realizza in una
sola giornata. Infatti, vediamo alcune poesie in calce hanno la stessa data.
Dunque, le date sono quasi casuali. In alcuni casi, le indicazioni
diaristiche della poesia non hanno una precisa valenza sia biografica che
storica. Il "LINDORO DEL DESERTO" (p.24) ad esempio fu datata il 22
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dicembre non ha nessun riferimento alla guerra. Invece, "VEGLIA" (p.25)
¢ datata in trincea il giorno successivo dopo un lungo periodo di riposo.

Possiamo dire che il diario in versi del poeta sembra uno stilistico
elemento strutturale de "I/ Porto Sepolto". Esso rappresenta un racconto
poetico delle esperienze del poeta-soldato per cui utilizza la tecnica del
flashback come si nota evidentemente in "I FIUMI"."L'importanza le
deriva: dal flashback sulle proprie esperienze di arte e di vita a cui da
luogo l'incontro contingente di Ungaretti con l'lsonzo, [...] "[24]

Riguardo alla rottura della struttura ritmica e linguistica, si puo dire
che penetra il mistero delle cose attraverso la nuova parola poetica del
primo Novecento. Dobbiamo tener conto che la sua poesia verte sulla
"parola" e non dipende assolutamente dal discorso.

Possiamo dire che si tratta di una parola incisa o scolpita come quella
sulle tombe o su altri monumenti per commemorare o celebrare persone o
avvenimenti.

Si nota che il poeta si concentra "nel distruggere il verso, nel cercare i
nuovi ritmi, prima di tutto miro alla ricerca dell'essenzialita della parola,
alla vita segreta."[25]

Dunque, possiamo dire che la sua nuova poesia ¢ caratterizzata dalla
brevita del verso basandosi sulla parola.

"[...] la scelta di una brevita di verso e di composizione, che dalla
tecnica si trasferisce nel linguaggio alla sostanza espressiva con uno
scavo nel linguaggio, spinto fino a toccare il nucleo originario della
parola ."[26]

Tale raccolta poetica, caratterizzata dall'uso dei versi brevi e degli
spazi bianchi che colpiscono fin dall'inizio, effettua, inoltre, una vera e
propria rivoluzione in: punteggiatura, rime, strofe, metro e numero dei
versi. Tendeva insomma alla semplificazione della sintassi. Essa ¢:

"[...] capace di prescindere del tutto dalla versificazione tradizionale
italiana per rifondarne una tutta personale o tutt'al piu, di partire a volte
da versi regolari italiani solo per frantumarli in piu versi brevissimi, che
non sono semplicemente versi, quanto nuclei elementare del discorso
(pochissime parole o una parola isolata), esaltati proprio dal loro
isolamento tipografico."[27]

Lo spazio bianco tra le strofe da una visione estremamente
drammatica al lettore in alcune poesie. Il lettore dovrebbe avere una pausa
per poter continuare la lettura. Ad esempio, in "VEGLIA" (p.25), la
poesia ¢ divisa in due strofe. La prima racconta la scena drammatica del
cadavere-amico del poeta. Ungaretti scrive lettere piene d'amore. La
seconda strofa racconto in tre versetti 'attaccamento del poeta alla vita.
Tra il dramma e il valore della vita o meglio dire la bellezza di essere
sopravvissuti dovrebbe pensarci mediante gli spazi bianchi.

"[...] spezzare il metro significava, per Ungaretti, isolare la parola, la
sillaba meglio, lasciarla vibrare - come straniata dal suo logoro uso
quotidiano - nel vuoto metrico, nello iato della distassia, come fosse
pronunciata per la prima volta, come se tornasse, |...]."[28]
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La brevita dei versi riflette spesso l'oscurita e I'incomprensibilita. La
parola poetica appare sempre in una posizione di assoluta centralita.
Rifiuta la lunga narrazione e impiega parole semplici e versi brevi. Una
sola parola pud costituire un verso per esprimere lo stato d'animo del
momento. Baroncini dice in questo ambito che "Egli ha rinnovato in
maniera radicale il linguaggio lirico italiano. Ha inventato
profondamente il linguaggio poetico con l'abolizione della punteggiatura,
la disarticolazione sintattica, la frantumazione del verso in nomadi
verbali rarefatte sino al silenzio. Cosi sillabata, staccata in pause e come
sospesa nel vuoto [...]"[29]

La brevita non riguarda solo i versi ma anche i1 blocchi di versi, le
strofe. In "MALINCONIA" (p.37) troviamo la parola "Mondo" che
costruisce un solo verso e anche un'intera strofa.

Una sola parola nella poetica di Ungaretti ¢ in grado di comporre una
visione completa del poeta nei riguardi della nostra vita. Inoltre, troviamo
in "FRATELLI" (p.39) una sola parola che ha la stessa funzione
precedente.

"Si sa che tra la parola e cio che si vuol dire c'e sempre un divario
enorme, anche quando magari sembri piccolissimo. [...] Diro dunque che
cercavo l'approssimazione meno imprecisa, la riduzione, per quanto
possibile, di quel divario ineliminabile."[30]

Da Mallarmé, Ungaretti prende la frantumazione metrica e sintattica
con l'uso dei bianchi che assumerono importanza e colpirono dall'inizio, o
alla prima lettura.

Baroncini afferma che "l'eloquenza dei bianchi che accentuano
l'assolutezza della parola circondandola di silenzio risale a Mallarmé"
[31]

L'influsso di Mallarmé ¢ evidente nella forma e nel mistero della
parola. La poesia deve avere un segreto.

La brevita dei versi rimanda anche all'Haiku giapponese divulgato in
Italia dalla rivista "La Diana" diretta dal suo amico Gherardo Marone.

Dai silenzi di Mallarmé e dall'abisso di Baudelaire nasce la poesia
ungarettiana e tenta di illuminare l'oscurita ed esplorare un mistero
inafferrabile.

Gli spazi bianchi nelle pagine dei componimenti poetici del poeta
colpiscono fin dall'inizio ciascun lettore. Quindi, le parole sono isolate e
circondate da un mistero, dal pieno e dal vuoto, dalla presenza e
dall'assenza, dall'essere e dal nulla.

"I bianchi in effetti, assumono importanza, colpiscono fin dall'inizio; la
versificazione li pretese, come silenzio intorno, in modo abituale |...]"
[32]

Ungaretti utilizza dei versi spezzati. | futuristi sono 1 primi a spezzare 1
versi. Marinetti nel Manifesto dei futuristi esalta la distruzione della
sintassi, 1'i'mmaginazione senza fili, le parole libere. Tutto questo lo
notiamo ne "I/ Porto Sepolto" in particolare la disarticolazione metrica
della sintassi, 1'assenza della punteggiatura e 1'uso insistito dell'analogia.
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Le poesie sono suddivise in blocchi di versi. Tra questi blocchi
esistono degli spazi bianchi che causano delle pause al lettore per
I'ammirazione, pensando a questi blocchi di storie piene di vicende
umane.

La punteggiatura assente - ma si esclude la presenza di pochi
interrogativi - crea un'atemporalita. Infatti, la presenza della punteggiatura
crea un ritmo del tempo e la sua assenza sembra un segno dell'immersione
in un tempo diverso, infinito e assoluto.

La funzione della punteggiatura si riassume in spaziare e ritmare il
pensiero del poeta. La distruzione della punteggiatura implica la volonta
di dissolvere il tempo quotidiano e di inserire le immagini poetiche in una
atemporalita in assoluto.

Infatti, la mancanza dell'uso della punteggiatura nei versi, eccetto in
pochissimi casi, provoca un'incomprensibilitda oltre al mistero perché
manca l'intonazione e la melodia dell'enunciato. La poesia non ha le
variazioni di tono e non distingue i tipi di frasi diversi: dichiarativa,
interrogativa, oppure imperativa ed i valori illocutori relativi.

"Sul piano interpuntivo, i componimenti di Ungaretti si caratterizzano
sin d'allora per l'assenza dei normali segni d'interpunzione (virgole,
punti...). Cadono i punti necessari sul piano tonale. Sono dei segni
interpuntivi che provocano l'intonazione. Si tratta di una sommersa
potenzialita del tutto implicita e mentale ."[33]

In altre poesie, troviamo la mancanza dell'uso del punto interrogativo.
In "A RIPOSO" (26), ad esempio, non si usa perch¢ si tratta di un invito
da parte del poeta per andare nei campi. Quindi, puo darsi che si tratta di
una convocazione a una passeggiata all'inizio della poesia.

Si osserva che, dal punto di vista formale, le maiuscolizzazioni tendono
ad evidenziare 1 sottintesi punti fermi. Quindi, ogni componimento
poetico ¢ preceduto da un titolo le cui lettere sono maiuscole e un
sottotitolo per evidenziare la data e il luogo della scrittura.

Leggendo queste liriche, sentiamo una lentezza estrema causata dalle
singole parole. Egli distrugge la punteggiatura e si affida alla forza
evocatrice della parola che costituisce una illuminazione della realta
umana. Non ¢ una illuminazione completa perché, secondo Ungaretti,
rimane sempre un segreto.

In effetti, le lettere maiuscole attirano l'attenzione e fanno pensare a
lungo il lettore. Si usano anche le maiuscole con la stessa funzione
all'inizio di ciascuna strofa.

Alla fine di questa parte, vorrei parlare dell'ordine delle poesie che ha,
senza dubbio, un significato profondo: la poesia d'incipit e quella
d'explicit appaiono come due dediche ai suoi due carissimi amici.

"La calcolata organicita della costruzione e distribuzione dei testi
colpisce innanzi tutto: precede una dedica "in morte del fratello
Moammed Sceab" In memoria, chiude l'invio: "Gentile/ Ettore Serra

. H[ﬁl
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Le due prime e ultime poesie dell'opera riguardano delle questioni di
poeticita. Nel mezzo dell'opera si sentono delle memorie d'infanzia, dei
sogni, delle speranze e anche delle illusioni.

I1 poeta Ungaretti ha il talento di sfogarsi attraverso la scrittura poetica
invece del suo amico. Sceab non ¢ capace di integrarsi nella societa
francese. Questa poesia rappresenta non solo l'inizio della poetica, ma
anche il destino sofferente delle persone immigrate.

E una crisi di integrazione. Il suo amico non ¢ morto in guerra, ma in
un vicolo parigiano. Ungaretti vuole iniziare la sua opera con una dedica
in morte dell'amico per mettere in evidenza sin dall'esordio il problema
della morte, una delle tematiche principali dell'opera.

3. Lingua e parola

In questa sezione del mio studio, parlerdo delle caratteristiche che
riguardano le novita poetiche del capolavoro del poeta Giuseppe Ungaretti
sia a livello della lingua che a quello della parola.

"Il Porto Sepolto" viene scritto durante i combattimenti della guerra per
cui "induceva Ungaretti a riflettere sull'invecchiamento della parola
poetica e di conseguenza, sulla necessita di un rinnovamento del
linguaggio." [35]

Ungaretti nella poetica de "Il Porto Sepolto" racconta, attraverso i versi
caratteristici del movimento ermetico, i vari momenti drammatici
occorsigli, ricordandone tutti 1 particolari e tutte le emozioni suscitati,
caratterizzati dalla contrapposizione tra la speranza e la delusione, tra la
vita e la morte, tra la luce e il buio. I suoi versi usano un linguaggio
particolare in cui la parola poetica appare come avvolta da un segreto
inesauribile.

Il significato della poetica ungarettiana sembra difficile, ambiguo e
oscuro per il lettore che legge per la prima volta senza sapere benissimo in
quale contesto storico, culturale e tematico viene scritta.

La linguistica, pero, ¢ semplice e spontanea. Egli propone una poesia
con difficolta e oscurita solo nel significato. La difficolta sorge da
numerose complicatezze psicologiche e dalla novita strutturale delle
poesie.

Ungaretti vede che la poesia ¢ poesia quando porta in sé un segreto. Se ¢
decifrabile nel modo piu elementare non € piu poesia. Anche la poesia che
pare semplice ¢ una poesia che contiene un segreto con difficolta da scoprire.

A questo proposito, IL PORTO SEPOLTO (p.23) alla prima lettura
non si capisce a quale porto indica il poeta neanche il rapporto tra quel
porto e il contesto storico, ma comprendendolo, il significato della poesia
diventa piu semplice: si riferisce al porto di Alessandria d'Egitto dove il
poeta nasce e vive la sua infanzia.

La vita nel deserto ¢ in effetti oscura cosi come il linguaggio del poeta.
I mondo desertico ungarettiano ¢ considerato come un'invenzione
dell'uomo e il punto d'appoggio sarebbe il mistero che c'¢ in noi.

La parola del poeta in questo senso tende a suonare di silenzio nel
segreto dell'anima umana come ad esempio nella poesia intitolata
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(LINDORO DI DESERTO) in cui le parole suonano in un silenzio:
(Dondolo di ali in fumo/ mozza il silenzio degli occhi). (p.24).

In tale poesia, il poeta soffre in trincea nel deserto. Il silenzio degli
occhi ¢ una sinestesia, occhi immersi nella tenebra e non si vede nulla, ma
si affianca l'udito. Nello stesso tempo si aspetta il momento dell'alba.

"Il Porto Sepolto" racconta poeticamente I'esperienza di Ungaretti
durante la Prima Guerra Mondiale. Il poeta registra le sue sensazioni, 1
suoi ricordi, le sue riflessioni, le sue origini, la sua identita e la condizione
umana a quel periodo orribile.

La poesia ungarettiana " /... ] si volge, sin dall'inizio, verso quel punto,
quel nome, nel quale la ricerca dell'interno (del profondo, del sepolto,
dell'innanzi nascita) converga con la quete dell’oltre, con l'esodo: il
viaggio verso il "dentro", l'identita, e verso l'alterita, l'ulteriorita [...] di
memoria e oblio, della parola alle radici dei significanti [...]" [36]

La parola poetica del poeta ha una prospettiva verticale e orizzontale.
In "Il Porto Sepolto" Ungaretti scava negli abissi delle sue origini e del
suo "dentro". Si tratta di una discesa in profondita dalla quale riemerge
tornando alla luce. Esso ¢ un movimento in maniera verticale.

Possiamo notare nella poesia precedente "IN MEMORIA" (p.21) la
parola (discendente) con lo stesso movimento e coincide con il senso
semantico della raccolta. In questa poesia, il movimento ¢ in maniera
orizzontale: di luogo in luogo. Il tema della morte o del suicidio del suo
amico Sceab che vive a Parigi senza patria e senza lingua materna ¢
essenziale nella poetica.

Ungaretti registra anche in "VEGLIA" (p.25) l'essenza della vita.
L'orrore della guerra non elimina la vitalita del poeta. In altre poesie,
come "LINDORO DI DESERTO" (p.24), "FASE D'ORIENTE" (p.27),
"TRAMONTO" (p.28), "MALINCONIA" (p.37), "LA NOTTE BELLA"
(p.48), e "ATTRITO" (p.52), il poeta esalta la vita.

Il poeta non registra le azioni belliche in tante poesie. Ne troviamo
soltanto in "VEGLIA" (p.25) e "PELLEGRINAGGIO" (p.46). Nella
prima poesia il poeta passa la notte accanto a un cadavere per cui scrive
all'ultima strofa:
ho scritto
lettere piene d'amore (p.25)

Ungaretti si sente la necessita di scrivere. Nella seconda poesia
camminando tra le trincee, il poeta scrive:
ore e ore
ho strascinato
la mia carcassa
usata dal fango (p.46)

Sono pochissimi 1 versi de "Il Porto Sepolto" che conservano i metri
tradizionali come (sciogliere/ il canto) (p.21) ¢ un quinario e (Fra l'aria/
del meriggio) (p.32) ¢ un settenario.

Fra gli aspetti linguistici va ricordato I'uso del sostantivo assoluto sia
astratto sia concreto senza un articolo e in particolare quello
determinativo. Lo osserviamo nella poesia d'incipit de "I/ porto sepolto"
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"IN MEMORIA" (p.21): (emiri di nomadi/ mutd nome/ appassito vicolo
in discesa); "LINDORO DI DESERTO" (p.24) (Dondolo di ali in fumo/
Sino alla morte in balia del viaggio/ in braccio mi sporgo/ di lind'oro)
notiamo questa omissione dell'articolo nel titolo. Questa tecnica
caratterizza il linguaggio ermetico e enigmatico del poeta. In vari versi
della raccolta, notiamo evidentemente e in modo abbondante I'omissione
dell'articolo come in "TRAMONTO" (p.28) (sveglia oasi); in "A
RIPOSO" (p.26) (in sorsi d'ombra lilla); in "FASE D'ORIENTE" (p.27)
(di germogli di desiderio); in "ANNIENTAMENTO" (p.29) (di verde in
verde/ diffuso di grilli/ cuore/ di spinalba/ di asfalto azzurro/ in volo di
nubi); in "STASERA" (p.31) (Balaustrata di brezza); in "FASE" (p.32)
troviamo nell'ultimo verso questa mancanza dell'articolo (arance e
gelsumini); in "PESO" (p.34) (senza miraggio); in "RISVEGLI" (p.36) (di
care cose consuete/ gocciole di stelle); in "MALINCONIA" (p.37) (di
corpi a pien'anima presi/ Abbandono dolce di corpi/ labbra rapprese/ in
tornitura di labbra lontane/ volutta crudele di corpi estinti/ in voglie
inappagabili/ Mondo/ di pupille amorose); in "FRATELLI" (p.39) (Parola
tremante/ Foglia appena nata/ Fratelli); in "PELLEGRINAGGIO" (p.46)
(Ungaretti/ uomo di pena) e in "LA NOTTE BELLA" (p.48) (di cuore a
nozze).

Oltre alle poesie, si osserva nei titoli 1'eliminazione degli articoli. Nella
maggior parte dei titoli non troviamo 1'uso degli articoli eccetto in pochi
casi come "IL PORTO SEPOLTO" (p.21), "C'ERA UNA VOLTA"
(p-40), "SONO UNA CREATURA (p.41), "I FIUMI" (pp.43-45) e "LA
NOTTE BELLA" (p.48).

Si nota anche un abbondante uso assoluto dell'articolo indeterminativo
come ad esempio nel primo verso di "VEGLIA" (p.25) (Un'intera nottata);
in "C'ERA UNA VOLTA" (p.40) (ha un declivio/ come una dolce/ in un
caffé remoto/ con una luce fievole); in "I FIUMI" (pp. 43-45) notiamo
questo uso abbondante in (in un'urna d'acqua/ e come una reliquia/ come
un suo sasso/ come un acrobata/ e come un beduino/ una docile fibra/ una
corolla) e in "PELLEGRINAGGIO" (p.46) lo troviamo in (come una
suola/ o come un seme/ ti basta un'illusione/ un riflettore/ mette un mare).

"Il porto sepolto" ¢ caratterizzato dallo stile nominale. In alcuni versi
non si usa un verbo: in "Lindoro di deserto" (p.24) (Sino alla morte in
balia del viaggio); in "DANNAZIONE" (p.35) (Perché bramo Dio?); in
"MALINCONIA" (p.37) vediamo una mancanza del verbo alla prima
strofa della poesia (Calante malinconia lungo il corpo avvinto/ al suo
destino/ Mondo); in "FRATELLI" (p.39) troviamo una strofa intera senza
un uso verbale (Parola tremante/ nella notte) e nell'ultima strofa troviamo
una sola parola senza un verbo (Fratelli); in "SONO UNA CREATURA"
(p.41) nella prima strofa costruita da otto versi, troviamo solo I'uso
nominale (Come questa pietra/ del S. Michele/ cosi fredda/ cosi dura/ cosi
prosciugata/ cosi refrattaria/ cosi totalmente/ disanimata) e in
"DISTACCO" (p.53) nelle due strofe troviamo lo stesso in (Eccovi un
uomo/ uniforme) e (Eccovi un'anima/ deserta/ uno specchio impassibile).
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Si usa il sostantivo al plurale al posto del singolare. Questo da un
effetto evocativo di generalizzazione e indeterminazione. Tale effetto
viene rafforzato con I'omissione dell'articolo.

La parola di Giuseppe Ungaretti nella raccolta poetica & caratterizzata
da molteplici aspetti. Fra questi aspetti, viene in primo luogo, la parola
cosiddetta scolpita nel senso incisa. Essa scava nella memoria
dell'umanita ed illumina gli aspetti piu segreti ed intimi della realta
umana. E come se fosse la luce nel buio.

Ungaretti scrive nelle trincee. Egli ¢ immerso nel fango e nei rifiuti fra
gli animali come i topi e gli insetti e fra i cadaveri insepolti.

Infatti, ¢ un'esperienza orribile che ci rivela il rapporto degli esseri
umani fra la vita e la morte. La sua ¢ un'esperienza drammatica al fronte:
circondato e asfissiato dalla morte.

La parola di Ungaretti ne "I/ Porto Sepolto" ¢ caratterizzata da una
semplicita assoluta. Egli scrive in trincea, tra la vita e la morte, usando
parole semplici, ma nel contempo significative e intense. Queste parole
rispecchiano proprio lo stato d'animo del soldato-poeta in modo preciso ed
efficace. Baroncini afferma da "Ungaretti commenta Ungaretti:

" [...] io dovevo dire in fretta perché il tempo poteva mancare |[...] se
dovevo dirlo in fretta lo dovevo dire con poche parole, e se lo dovevo dire
con poche parole lo dovevo dire con parole che avessero avuto
un'intensita straordinaria di significato.[37]"

Ungaretti ¢ in grado di scegliere, in queste circostanze, una parola
pregnante e di emergere dalla pagina bianca e dal silenzio per raccontare
l'orrore, le sensazioni, il dramma e il sogno. La parola sembra raccontare
l'esperienza bellica perché viene scritta mentre egli, poeta-soldato, si trova
al fronte. Diciamo nel pieno delle operazioni terribili.

Quindi, il poeta-soldato Ungaretti scrive ed ¢ consapevole che la sua
vita si sarebbe spezzata da un momento all'altro. Proprio per questo tanto
piu "attaccato/alla vita". (p.25)

La parola poetica ungarettiana ha il potere di eternare la memoria
dell'amico Sceab oltre ad alcuni luoghi. "I/ Porto Sepolto" inizia con "IN
MEMORIA" (p.21) e finisce in "COMMIATO" (p.58). Nella poesia
d'incipit ricorda il suo amico Sceab ed eterna la sua esistenza tramite le
sue parole che scavano nella sua memoria cosi come scavano sulla lapide
del defunto.

E forse i0 solo
SO ancora
che visse (p.22)

Queste parole poetiche scavano nella memoria dell'umanita non solo
nella memoria del poeta. E un tema globale, quello dell'integrazione degli
immigrati in un'altra societa. E" il caso del suo amico Mohamed Sceab che
si suicida perché non si abitua alla vita in Francia.

"Il Porto Sepolto" con le sue poesie eterna le persone con cui vive il
poeta attraverso il ricordo dei loro nomi e dei luoghi in cui sono vissuti.
C'¢ da accennare che il suo amico Mohammed Sceab ¢ il primo arabo
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ricordato nella poesia italiana. Anche il ricordo dell'indirizzo dell'albergo
dove sta con lui a Parigi. E una novita sul lato della parola poetica.

I luoghi nella poetica possono essere testimoni degli avvenimenti
gravi di cui racconta Ungaretti. Inoltre le parole poetiche raccontano.
Possiamo notare che vi sono delle tracce narrative ben chiare.

La parola poetica di Ungaretti ¢ uno sfogo della sua sofferenza. E una
poesia dell'uomo di pena. E, quindi, l'unica via della sua salvezza dalla
spietatezza dei comportamenti umani. Egli sa sciogliere il canto del suo
abbandono:

E non sapeva

sciogliere

il canto

del suo abbandono (p.21)

La poesia ungarettiana ¢ sorta da una immediatezza nuova e in grado
di stupire e di esprimere la verita e realtd vissuta. E una poesia scavata
nella memoria dell'umanita che illumina gli aspetti piu segreti ed intimi
della realta umana. In altre parole, essa ¢ come se fosse la luce nel buio.
Baroncini dice:

"La poesia é dunque discesa nell'abisso, illuminazione dell'oscurita,
tentativo di esplorare un mistero inafferrabile" [ ... ] [38]

In "COMMIATO" (p.58) si sente anche evidentemente il concetto
della parola scavata:
in questo mio silenzio
una parola
scavata ¢ nella mia vita
come un abisso

Queste parole nascono dal cuore e si scolpiscono nella mente del poeta
come epigrafi su un granito molto duro. Ungaretti all'epoca pensa con
Serra di stamparle in forma epigrafica.

Lo scenario del funerale o del ricordo degli amici o dei luoghi
ungarettiani ¢ ben legato alla parola scavata cosi come alla pietra che ¢
una sintesi della memoria.

"Quelle poesie nate dal cuore, mi si scolpivano nella mente, parola per
parola, come epigrafi, e come in un granito durissimo." [39]

Non ¢ una parola normale, ma scava nell'animo del poeta cosi come
nel lettore. Anche se la brevita ¢ una delle caratteristiche fondamentali
della poesia ermetica ungarettiana, essa riesce a lasciare tracce nell'animo
del lettore. E una parola insolita sul terreno della lingua e della tradizione
italiana. Appare matura e improvvisa. La parola colpisce fin dall'inizio.
C'e da dire che gli spazi bianchi aiutano a realizzare questa sensazione.

Si sa "che il primo Ungaretti, sulle orme di Mallarme', e
continuamente alla ricerca della parola essenziale. La ricerca della
parola nucleare e per lui strettamente legata alla ricerca del ritmo del
suono." [40]

Egli deve dire in fretta e in poche parole. Tale parola ha anche
un'intensita straordinaria di significato. Il poeta sceglie con accuratezza e
attenzione ogni parola. Per lui l'asciuttezza del linguaggio si deve sposare
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alla precisione lessicale. E una poesia versa sulla scelta della parola
intensa e scolpita.

La parola puo emergere dallo spazio bianco ed essere sillabata come
se fosse nuova. Sembra come fosse pronunciata per la prima volta.

La parola scavata ¢ caratterizzata dall'intensita. Il poeta scrive mentre
si trova in trincea. Cerca una parola intensa densa di significato.

"La parola intensa si osserva. L'uso di poche parole piene di
significato che dessero la sua esperienza di quel momento." [41]

La "VEGLIA" (p.25) rappresenta il capolavoro di intensita
espressiva ed emotiva che raggiunse il vertice dell'arte del silenzio.

In questa poesia ci colpisce la parola scavata, lapidaria e scolpita. La
visione funebre si trasforma in un inno straordinario alla vita.

Possiamo dire che la parola non c'¢ ancora. La guerra rivela il
linguaggio. E un linguaggio scarno, fulmineo, nudo e estremamente
intenso. Ungaretti dice:

"le mie prime preoccupazioni furono di cogliere la parola in istato di
crisi, di farla con me soffrire, di provarne tutta l'intensita, di alzarla come
una ferita di luce nel buio." [42]

La scrittura di carattere frammentario e momentario ¢ sorta nell'orrore
della trincea e in mezzo agli uomini soli in un paese nudo, terribile e di
pietra. Quindi, emergono il senso e il bisogno di una parola
straordinariamente assoluta, definitiva e fiorita. Sceglie una parola che ¢
in grado di sorprendere. Daniela Baroncini nel suo saggio afferma che il
poeta " Inventa una parola prosciugata, ma non inaridita, risplendente di
meraviglia anche nel buio della trincea." [43]

La parola poetica di Ungaretti assume all'elemento della pietra e alle
modalita di restituzione dell'immagine visiva e quindi ha un valore
iconico a livello stilistico, oltre a quello tematico.

Quindi, la parola scavata detta anche incisa si declina su piu livelli di
senso: dal piano tematico a quello linguistico-sintattico, a quello grafico-
visuale.

La pietra rimanda ad una dimensione immobile, porta fuori dal tempo.
Inoltre, ne ricorda il transito inesorabile, tramandando la memoria delle
civilta umane, soprattutto attraverso le rovine € i monumenti funerari. In
"SAN MARTINO DEL CARSO" (p.51) il poeta ricorda le rovine:

Di queste case
non € rimasto

che qualche
brandello di muro

Le numerose iscrizioni incise sulla pietra dai soldati costituiscono la
traccia e la memoria tangibile dei caduti. Per il resto, la natura epigrafica
della raccolta poetica ¢ evidente sin dalla poesia d'esordio mediante la
dedica in memoria di Mohamed Sceab.

In (quando trovo una parola/ scavata) lI'impiego del verbo (scavare) ne
potenzia la natura aurorale e primigenia poiché rimanda ancora una volta
al tema dell'iscrizione.
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La parola scavata nella memoria umana cosi come nell'animo del poeta
¢ legata alla pietra. La pietra viene connessa al concetto di memoria. In
"SONO UNA CREATURA" (41) Ungaretti descrive la pietra "fredda",
"dura", "prosciugata" , ‘refrattaria" e '"disanimata". In questo
componimento la pietra diventa una negazione della vita.

La pietra potrebbe tramandare l'illusione duratura della nostra
presenza sulla terra. La pietra della lapide funeraria e soprattutto la
scrittura epigrafica incisa sopra di essa consentono dunque di conservare
memoria dell'assenza, opponendo alla dialettica fnito/infinito la
dilatazione indefinita della testimonianza poetica e umana.

Hans Belting, nel suo studio Antropologia delle immagini, sottolinea
il legame tra immagine e scrittura mediante 1'iscrizione, rilevando inoltre
come alle immagini sia connaturata una contraddizione ineliminabile ,
ovvero esse rendono visibile 1'assenza fisica di un corpo trasformandolo in
una presenza iconica. Cido avviene attraverso un medium-la pietra, il
bronzo o la fotografia- che possiede I'unica presenza possibile che ¢ difatti
l'assenza del vero oggetto. Questo meccanismo secondo Belting ¢
particolarmente evidente nei monumenti funebri, laddove I'immagine
mostra la sua natura precipua di assenza radicale. [44]

Il morto ¢ sempre un assente. La morte ¢ un'assenza intollerabile che
si vorrebbe colmare per mezzo di un'immagine. Per questo, gli uomini
collocano i loro morti in un luogo ben determinato (la tomba) e dato loro,
attraverso I'immagine, un corpo immortale.

C'¢ da accennare al riguardo che le pietre nell'Antico Egitto sembrano
dure nel deserto per assicurare l'eternita della tomba ai defunti ponendo
ogni cura nella resistenza d'un nome scolpito e nella durata evocatrice tra i
ViVvi.

Possiamo dire che si tratta del risalto visivo conferito alla parola
scavata nello spazio bianco della pagina. Al di la della valenza spaziale
che 1l segno grafico viene in questo modo ad acquisire sulla carta della
lezione mallarmeana e delle avanguardie storiche.

Il potenziamento visivo della parola ¢ raggiunto anche attraverso una
accentuazione del suo legame con le immagini e dunque del rilievo
iconico che assume nel testo.

La parola epigrafica viene legata alla tematica essenziale dell'opera: la
dicotomia del buio e della luce cosi come l'oscillazione tra la morte e la
vita, la delusione e la speranza, la realta e il sogno. Si deve accennare che
il buio ha il sopravvento. Tale binomio richiede 1'utilizzo delle parole
adeguate sia allo stato d'animo del poeta che alla realta vissuta con un po'
di fantasia.

Il poeta abbonda il lessico con il riferimento alla dicotomia principale
dell'opera. Egli utilizza sostantivi per mettere in evidenza la morte. A
questo livello lessicale, ricordiamo delle parole come "morte, buio,
camposanto, fumo, sonno, notte, ombra, cenere, nuvole e tenebre".

Per quanto riguarda l'uso dei sostantivi che fanno riferimento alla vita,
osserviamo (vite, acqua dei fiumi, luna, sole e stelle). Ungaretti sente
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I'armonia con la natura e ne parla per esaltare il valore della vita e
ovviamente per liberarsi dalla gravita della guerra.

I verbi utilizzati rispecchiano evidentemente la morte e la vita, di cui
ricordo (suicida , vivere, riposa, visse, ho vissuto, vivendo, nascere,
illuminarsi).

Gli attributi sono realmente adeguati all'uso duplice dell'oscurita e
dell'illuminita. Egli ricorda: (massacrato, digrignata, morto). Questi
participi passati sono usati con funzione aggettivale.

I versi ungarettiani sono scarni ed essenziali. Appaiono sempre in una
posizione di centralita.

La scrittura poetica ungarettiana risulta influenzata anche dal futurista
Marinetti attraverso "[...] la disarticolazione metrica della sintassi,
l'assenza di punteggiatura, l'uso dell'analogia." [45]

Infatti, I'uso del laconismo ha un valore semantico nella poesia
ungarettiana.

"L'estrema laconicita” di questi versi potenzia la parola mostrando con
evidenza la volonta di costruire una partitura del silenzio che non
dissolve, ma al contrario racchiude il senso del segreto inesauribile
dell'essere." [46]

La brevita dei versi "E cosi si é trovato il mio linguaggio: poche
parole piene di significato|...]" [47]

Il poeta ricerca la parola essenziale legata alla ricerca del ritmo, del
suono, tant'¢ vero che "I versicoli di una sola parola peraltro sono uno dei
tratti piu peculiari ed estremi della versificazione ungarettiana." [48]

La sua parola non esalta le azioni belliche, non usa dei termini o
onomatopee relative alla guerra o ai suoni della battaglia. Il valore dei
suoni nelle poesie ¢ essenziale perché abbandonano la metrica
tradizionale.

Le parole che raccontano la morte sono connesse alla vita. Possiamo
dire che dalla morte deriva una allegria molto feroce. Esiste un binomio
tra sorriso amaro e umanitd dolente. Bisogna vivere nonostante tutto il
dolore, stringendo 1 pugni.

In "ANNIENTAMENTO" (p.29) troviamo un segnale molto evidente
per quanto riguarda la parola incisa sulla pietra:

Ho sulla labbra
il bacio di marmo

Possiamo dire che Ungaretti usa soltanto le parole necessarie come
quelle incise sulle pietre nel senso che non si toglie niente per rendere il
discorso oscuro e non si aggiunge nulla per renderlo chiaro.

Le parole poetiche di Ungaretti riguardanti le pietre e le acque hanno un
significato semantico: sembrano un sollievo dalla fatica, dal dolore e dalla
sofferenza delle vicende umane e una testimonianza al dramma della
Guerra. Il poeta ¢ estraneo dagli intrighi delle vicende umane.

La scrittura ungarettiana ¢ una pratica e una esigenza per sfogarsi. Il
pianto del poeta non si scioglie e si pietrifica dentro di lui e rimane in
silenzio.
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Nella poesia intitolata "SONO UNA CREATURA" (p.41) e dopo
lunghi giorni terribili Ungaretti si contrae in un pianto che ¢ una pietra:
come questa pietra
¢ il mio pianto
che non si vede

In questa poesia, il pianto sembra invisibile. Il poeta allude ad un
pianto interiore, si pietrifica in una condizione di sofferenza. Avverte un
peso fortissimo sul suo cuore.

Le parole ungarettiane relative alla notte e al buio sono un emblema
alla illusione di un tramonto sulle vicende umane che causano i conflitti.

Le altre parole, invece, relative al sole e alla luce danno la speranza
della continuazione del ciclo. Corrispondono alla rinascita. Ungaretti
cerca sempre di trovare pace interiore nell'immediatezza della sua parola
nuda.

La parola del poeta scava e vaga. E caratterizzata dalla semplicita
assoluta di un linguaggio elementare, dall'immediatezza e dalla purezza. E
una parola libera-nuda spogliata dell'uso dell'aggettivo per cui essa
conserva il suo valore fondamentale e il suo impatto sul lettore.

Quindi, evidenzia l'impatto semantico delle poesie eliminando in
tantissimi casi 1'uso aggettivale. Il poeta a volte preferisce utilizzare il
participio passato che ha una funzione statica di attributo e quella
dell'azione verbale implicita.

La Guerra e le condizioni difficoltose inducono a Ungaretti di
utilizzare un linguaggio nuovo dopo aver pensato all'invecchiamento della
parola poetica. Il poeta narra la sua condizione e la sua sofferenza, usando
la parola autonoma e libera.

L'autonomia e la liberta della parola ungarettiana ne "I/ Porto
Sepolto" compongono liriche brevi e scarne caratterizzate dalle pause
focalizzando l'attenzione sul singolo vocabolo. Sottolineano, quindi,
I'impatto semantico poetico.

Ungaretti usa la parola come segno evocativo, isolata nella pagina
bianca e come un frutto di una meditazione interiore dopo il balenare del
segno linguistico nella sua mente. La parola diventa come simbolo di un
infinito e misterioso abisso che circonda 'esistenza umana.

La parola scaturisce da momenti di silenzio meditativo. Essa ¢
un'apparizione improvvisa. Questa scelta risale all'esperienza bellica del
poeta: deve dire in fretta perché il tempo pud mancare in maniera tragica.
Prendo un esempio in "FRATELLI" (p.39) in cui il poeta nella seconda
strofa dice: (La parola tremante/ nella notte).

Quindi, 1l poeta deve esprimere con poche parole che hanno
un'intensita strabiliante di significato. Le poche parole nascono piene di
significato che esprimono la condizione del poeta in quel tempo.

La brevita e l'immediatezza autobiografica de "I/ Porto Sepolto"
vengono fuori da qualsiasi disegno e struttura. Si tratta di una rivoluzione
della parola: 1'evocativita dei bianchi eloquenti e 1'essenzialita fulminea.
Gli spazi bianchi accentuano 1'assolutezza della parola e la laconicita dei
versi.
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La brevita, I'immediatezza e la semplicita comunicativa costringe
Ungaretti ad usare delle strutture ripetute. Questo ¢ evidente in "IL
PORTO SEPOLTO" (p.21); "SAN MARTINO DEL CARSO" (p.51) e "I
FIUMI" (pp.43-45).

La ripetizione sta nell'uso del complemento partitivo "Di", il verbo
"restare o rimanere" e il quantificatore che indica esiguita "quel nulla/
qualche brandello/ neppure tanto".

In "VEGLIA" (p.25) si sente l'esigenza della scrittura immediata: in
una notte nella condizione assai drammatica del poeta vengono scritti dei
componimenti che rappresentano l'importanza dell'immediatezza della
parola.

Bisogna accennare alle parole chiamate vuote come "di" "del" e "e"
che Ungaretti utilizza in moltissimi casi. Egli intende comporre poesie
con parole pure fino alle parti piu piccole. Queste parole vuote di minime
brevita strofiche allentano il ritmo e causano il silenzio.

Si nota un'armonia tra la parola poetica e la vita. In "I FIUMI" (pp.43-
45), ad esempio, troviamo una celebrazione da parte del poeta alla sua
identita, alle sue origini e alla sua esperienza vitale. Ungaretti dice:

"mi avviene in guerra di avere una sorta di carta d'identita; i segni che
mi serviranno a riconoscermi [...]: sono fiumi,sono i fiumi che mi hanno
formato.[...] Questa é la poesia dove so finalmente in un modo preciso
che sono un lucchese, e che sono anche un uomo sorto ai limiti del
deserto e lungo il Nilo. E so anche che se non ci fosse stata Parigi, non
avrei avuto parola; e so anche che se non ci fosse stato l'Isonzo non avrei
avuto parola originale." [49]

Le parole in "I FIUMI" rappresentano le testimonianze dell'identita
ungarettiana: la prima testimonianza ¢ 1'Isonzo, Ungaretti si riconosce
come una fibra rispecchiandosi nelle acque del fiume; il Serchio, la
seconda testimonianza che rappresenta la memoria dei suoi antenati
toscani e le loro abitudini impresse nei suoi genitori. Riconosce la gente
toscana come sua indicando quindi le sue radici; la terza testimonianza
dell'infanzia e della crescita del poeta, ¢ il Nilo dov'¢ nato e cresciuto in
Egitto e la Senna, la quarta testimonianza che simboleggia Parigi in cui ha
approfondito l'esperienza letteraria, poetica e stilistica.

Queste parole rispecchiano la molteplicita delle conoscenze profonde e
delle esperienze frammentarie del poeta accompagnate da una notevole
nostalgia.

In "VEGLIA" (p.25) ¢ evidente l'uso delle parole semplici ma in
contrasto, nel senso che nella prima parte della poesia indicano la
drammatica morte del compagno anonimo in una veglia silenziosa,
militare, funebre e notturna.

Nella seconda parte, invece, indicano la bellezza della vita. Emergono
dei sentimenti positivi legati al significato della vita.

Le parole ungarettiane ne "Il Porto Sepolto" sono connesse alla morte e
al buio. Quindi, sono connesse ai sentimenti negativi e allo stato d'animo
del poeta. In "DORMIVEGLIA" (p.42) il poeta scrive:

il lastricato
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di pietra di lava
delle mie strade

In queste parole, si nota che c'¢ uno stretto rapporto tra le tematiche
principali dell'opera: il buio e la morte attraverso la parola che scava nella
memoria, usando il termine "pietra". Si tratta di immagini di guerra oltre
alle memorie, ai ricordi e alle testimonianze delle vicende.

La "SONNELENZA" (p.50) assume tratti di conseguenza diretta degli
eventi in "DORMIVEGLIA" (p.42). Dunque, rappresenta un punto di
incontro con il senso semantico di sonno/notte. Il senso ¢ totalmente
opposto in "VEGLIA"(p.25) e "RISVVEGLI" (p.36).

Le parole ungarettiane tanto scavate nell'anima e nella memoria sono
ben legate alla tematica dell'abbandono notturno e del percorso semantico
sonno/notte.

Il poeta ¢ cosciente del risveglio doloroso sulla sua anima e avra un
impatto sulla notte e sulla sonnolenza.

Le parole in "LINDORO DI DESERTO"(p.24) (Sino alla morte in
balia del viaggio/ Abbiamo soste di sonno) indicano che Ungaretti si
aspetta di morire durante quel viaggio pericoloso.

Nonostante il pericolo e la grave sofferenza, c'¢ una possibilita di
riposo durante le soste, quando (Il sole spegne il pianto) o quando la luce
illumina la nostra natura per cui si conclude la sofferenza.

I1 sole o la luce rappresenta la vitalita. Ungaretti abbraccia la luce del
sole:

Da questa terrazza di desolazione
in braccio mi sporgo
al buon tempo

La luce ha un senso semantico: il sollievo e la speranza di un altro
giorno senza perderla mai dopo il sonno o il buio.

Il lessico nella poetica ungarettiana non sembra altisonante, ma 1
termini utilizzati sono ben scelti ed evocano nel lettore immagini precise.
Ogni parola o ogni sillaba ha un grande valore.

Ungaretti usa dei sostantivi concreti piuttosto che astratti.

Per quanto che riguarda gli aggettivi, sono usati in modo limitato sia
nei titoli sia nei versi. L'aggettivo "quieto" in "I FIUMI" (pp.43-45) indica
una situazione pacifica e calma. Il titolo "LA NOTTE BELLA"(p.48).

Il lessico ungarettiano ne "I/ Porto Sepolto" ¢ dirompente e scandito. Il
poeta riesce a cambiare totalmente la poesia italiana. Le parole vengono
dette immediatamente.

Ungaretti ricorda delle persone care usando il passato prossimo in
"MEMORIA" (I'ho accompagnato) (p.21) e in "VEGLIA" (ho scritto)
(p.25) per mettere le azioni in vicinanza con il presente e per indicare che
dureranno per sempre nella sua anima.

Con un particolar stile e con una coincidenza poetica, il poeta ricorda i
flumi: (Questo ¢ il Serchio/ Questo ¢ il Nilo/ Questa ¢ la Senna/ Questi
sono 1 miei flumi , contati nell'Isonzo). (pp.44-45).

Anche bisogna accennare lo stile linguistico dell'uso dell'aggettivo
possessivo in (I miei fiumi/ di gente mia campagnola/ e mio padre e mia
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madre) (p.44). In effetti, questo uso indica il riferimento che il parlante fa
a s¢ stesso poiché parla di una sua vera e propria esperienza reale. I fiumi
diventano simbolicamente i Suoi, sarebbe solo lui che ce li ha. Essi
penetrano nella sua anima. E pienamente una fase d'amore.

Dal punto di vista sintattico, mette in risalto 1'uso del presente alla
prima e all'ultima parte della poesia "I FIUMI". E il passato prossimo nel
mezzo della storia: (ho ripassato, le epoche/ hanno attinto, duemil'anni/ mi
ha visto, nascere e crescere/ mi sono rimescolato/ € mi sono conosciuto).
(p.44).

Egli usa il presente perché descrive la sua condizione, la sua
situazione iniziale e finale precisamente attuale. In altre parole, da una
visione generica del suo stato attuale. E 1'uso del passato prossimo da
parte del poeta ha una funzione assai particolare. E cosi come in
"SILENZIO", il poeta usa il verbo al presente coniugato con "io" per dare
una maggior testimonianza al fatto e alla storia che verra raccontata.
Nell'ultima strofa (%o visto) (p.33) rispecchia al lettore lo stesso valore.

La sintassi ¢ estremamente semplice € le proposizioni subordinate non
sono tante. La coordinazione prevale sulla subordinazione in tutte le
poesie. La coordinazione ¢ usata 42 volte nelle 33 poesie. L'uso dei versi
spezzati e singole parole nelle pagine bianche richiede un'esigenza
necessaria di congiunzioni coordinate.

Per ricapitolare, potrei dire che la parola scavata di Ungaretti in "I/
Porto Sepolto" ¢ ben legata alla vita e alla morte come esattamente
all'acqua e alla pietra. E una coincidenza totale tra la consapevolezza e
l'ignoranza da un lato e la veglia e il sonno da un altro lato.

Conclusione

La poetica de "Il Porto Sepolto" ottiene delle varie innovazioni
stilistiche molto evidenti. Ungaretti effettua una rivoluzione poetica ai
primi anni del Novecento: la rarefazione della scrittura, la frantumazione
dei versi, 1 vocaboli staccati in pause e sospesi nella pagina bianca.

Essa ¢ una poesia che appare come un diario della guerra in versi in cui
egli combatte. Il poeta racconta una dura e orribile esperienza, dando una
forte soggettivita nella narrazione. Contiene, quindi, delle caratteristiche
tipiche di un racconto: l'uso dell'io poetante, la tecnica del flashback e
l'uso dei tempi all'indicativo che descrivono la situazione piena di
amarezze.

La parola poetica ungarettiana, cosiddetta scolpita, scava nella memoria
dell'umanita e illumina gli aspetti intimi e enigmatici della realta umana.
Ungaretti usa una parola scavata senza orpelli. Essa ¢ precisa e essenziale.

Le tematiche della raccolta sono varie, universali e ripetibili in tutti i
tempi.

La lingua sembra difficile e oscura per il lettore solo per la prima volta
e coincide con le numerose complicatezze psicologiche del poeta. La
difficolta nasce dalla mancanza del sapere il contesto storico in cui
vengono scritte le poesie, oltre a quella dell'uso della punteggiatura e alla
brevita dei versi.
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Abstract: Interjections are semantically rich and phonologically based, but no
specific attention is giving to them in translation studies. This research tackles
an issue which is the difference between using phonological translation,
transcription, and other strategies in translating interjections for Arab children.
Translating interjections requires strategies combine transferring sounds as
same as the meaning of that sound such as phonological translation and
transcription. Phonological translation is based on replacing the sounds from
the source language into the closest sound or an equivalent sound in the target
language. While, transcription is done by transferring the same sound from the
source language to the target language. The analysis will follow Cuenca
(2006) six strategies of translating interjections. A distinction is frequently
made between the transfer of meaning only and transfer of the sound only and
transfer the meaning with the same sound and the same effect. For that,
interjections follow different translation techniques. Therefore, translating
these interjections need an effort to deliver the intended emotive effect to
make the target reader (children) interact depending on the intended meaning
and effect of the source text. Cuenca's strategy of translating interjections with
a dissimilar form but with the same meaning is a source of phonological
translation, the translator tries to mimic the phonological features of the source
interjection by replacing it with an existing interjection in the target language.
This strategy is the most appropriate strategy for translating the interjections,
because it serves the same meaning and gives the same effect on the Arab
children.

Keywords: Interjections, phonological replacement, transcription, Arab children
1. Introduction

According to Cuenca (2000) Interjections are “Communicative units ( i.e.
utterances or words) which can be autonomous syntactically, and complete
semantically” (P. 332). Hence, as the definitions vary, it seems that interjections are
both theoretically and descriptively challenging to language and translation. There are
similar word forms or word-formation processes regarding interjections, but
conditions of use are not the same. Because of this grammaticalized nature,
“Interjections are taken as idiomatic units or routines, syntactically equivalent to a
sentence.” (Cuenca, 2002, P. 21). Interjections is challenging in translation because
the translator has to consider the effect as same as the meaning of the sound used in
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the source text. A distinction is often made between transferring the meaning and
transferring the sound in translation. Hence, this is exactly the reason behind making

interjections follow different strategies in translation and these strategies are
related to phonological translation and transcription because interjections are sounds
that have meanings and both of them (phonological translation and transcription) are
based essentially on translating sounds.

According to Catford (1995) phonological translation is replacing the sound
from the source language to the closest sound or in an equivalent sound in the target
language. (P. 23) This issue would be interesting to be discussed because a lot of
interjections are not translated based on a particular fixed interpretations. To transfer
the sound from the source language to the target language, this issue requires either
phonological translation or transcription. In phonological translation, the translator
simply changes some consonants or vowels into the closest sound or an equivalent
sound in the target language. While in transcription, the translator simply transfers
the same sound from the source language to the target language. According to Harvey
(2000), transcription is a some kind of transliterating or borrowing.

According to Fernandes (2006), phonological replacement is a procedure in
which a TT name or interjection attempts to mimic phonological features of a ST
name or interjection by replacing the ST name or interjection with an existing name or
interjection in the target language which somehow invokes the sound image of the SL
interjection being replaced. Phonological replacement must not be confused with
transcription. The latter involves adaptation of a SL interjection to the
phonology/morphology of a target language while the former involves the
replacement of a SL interjection with a TL interjection which is
ponemically/graphologically analogous (i.e. equivalent) to it. In transcription, an
attempt is done to transcribe an interjection from a particular target alphabet or
language in the nearest equivalent letters or alphabet. In other words, this procedure
occurs when an interjection is transliterated to the target language system (Hermans,
1988, p. 13). The usage of the term “transcription” therefore varies, in that Newmark
uses the latter as synonym for “adoption”, “transfer” or “loan-words” from that
created by Newmark in 1988 (Fernandes, 2004, p.44-57).

Children enjoy the sound amusing effects of the interjections that are
translated using phonological translation because it helps them to understand the
foreign interjections in their own language and to preserve the exact contextual
meaning and effect of the original text. Hence, the translator has to put in mind the
aim of securing an equivalent effect on readers (Newmark, 1982). Hence, the present
study will focus on using phonological translation in translating the interjections of
Disney's book “ 365 stories for girls” a story a day.

1.1 Research objectives

This study aims at analysing the phonological translation at translating
the interjections in Disney's book "365 stories for girls" from English into

Arabic which address the Arab children. Also, it aims at distinguishing

between transcription and phonological translation through identifying the

different strategies used in translating interjections. Additionally, this study
aims at determining which strategy is more preferable in translating the

English interjections into Arabic to influence children.
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1.2. Research questions

1) what are the strategies used in translating interjections?

2) which strategy is more preferable in translating the interjections?

3) How far does phonological translation affect the Arab children?

2. Review of literature

This section will tackle eight main points related to what will be
analysed beginning with short story, children literature, interjections, strategies
of translating interjections, phonological translation, transcription, problems of
translating interjections, and ended up with phonological translation vs.
transcription.
2.1. short story

According to Jones (1968) the story is an ingenious statement of
feeling. That feeling is made or imagined. In addition, Jones (1968) says it is a
short fictional tale that seeks to combine features, theme and effect. The
modern English story, not decided to make lifestyle more entertaining by
inventing exotic plots. Instead, modern story writers have attended base their
narratives on their own experience; here the most target is way more on the
less spectacular aspect of life, on the importance underlying what is trivial. He
emphasises that the results of such perceptive writing are that the perfection of
form, the harmony at theme and structure, and precision of favour to reveal the
subtleties of the human mind and human behaviour (Jones, 1968).

According to Marilyn Singer (2000) “short story is, in some ways, like
a photograph a captured moment of time that is crystalline, although
sometimes mysterious, arresting, though perhaps delicate” (Singer, 2000).
Also, she argues that while a photo may or may not suggest consequences or
gives a moral lesson, a short story always does. the story's moment of time
something significant, something unchangeable has occurred. The change may
be understated or noticeable, but it is definite and definitive. Singer (2000)
specified that "In addition, while it's the audience that supplies the rear story
for a photograph, it's the author who must give the audience a beginning,
middle, and end of a short story. Without that structure, the piece is not a brief
story in the least but a scene, a vignette, a fragment-evocative, yes, but not
emotionally or psychologically satisfying". According to Hansen (2019) short
story is abbreviated fictional prose narrative and in fact, the novel is longer
than it and usually contains only a few characters. The short story has a single
effect conveyed in only one or a few momentous episodes or scenes. Before
the 19th century, the short story was a uniquely modern genre, the fact is that
short prose fiction is nearly as old as language itself. Humanity has enjoyed
across history different forms of short stories: jests, jokes, learned digressions,
simple allegorical romanticisms, moralizing fairy tales, quick myths and a
brief overview of folklore. None of these creates a short story as it has been
defined since the 19" century, but they do create a large part of the setting
from which the modern short story arose.

According to Hansen (2019) as a genre, in the middle of the 20th
century the short story gained comparatively little critical attention and the
most useful method work was mostly constrained by area or age. Irish writer
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Frank O'Connor tried in his The Lonely Voice' (1963) to explain the genre by
suggesting that stories are the simplest way to "submerged populations" to
handle a dominating community. Most other theoretical discussions, however,
were predicted in a method or another on Edgar Allan Poe's thesis that stories
must have a compact unified effect. Edgar Alan Poe was the generator of the
short story and he argued that "short story is a short narrative text in prose
designed to produce a single dominant effect" (Poe, 1842). Poe argued that a
literary composition (short story) should be short enough for a reader to end in
one sitting.

The mantel was taken over by authors such as Edgar Allan Poe and
Nathaniel Hawthorne, helping establish two distinct lines of the brief past,
which continued well into the sixties and seventies. Although they all stroked
in the unreal or ridiculous, a divergent aesthetic between Poe and Hawthorne
contributed to a distinction between short stories perceived to be "Poe"
literature and short stories seen as "Hawthorne" entertainment (Ostdick, 2016).
So, this type of short story in this research is entertainment or Hawthorne"
type because it is a kind of children literature.

2.2. Children's literature

The body of written works and associated with illustrations added so
as to entertain or instruct children. The genre includes a variety of works,
including world literary classics, picture books and readable stories written
solely for young people, and fairy tales, slugs, fables, folk songs and other
primarily orally transmitted materials (Fadiman,2017).

A general definition of children literature can be summarized as the
literature that seeks for children in their growing years and is suitable for their
age and stage of mental and psychological development. This includes written
material for children that are not yet interested in adult literature or do not yet
possess adult reading skills (Bika’ee, 2003).

According to Grenby (2014), in the 18" and 19™ centuries, he
examines the connections between fiction and morality. He describes that
children's book historians have often seen two forces — realism and didactics
of the first and fantasy and fun of the second - as being constant in children's
literature competition. In fact, it was always a blurred line between fantasy and
didacticism. In their supposedly rationalist and educational books, even the
pioneers in "new" children's literature in the middle of the 18" century would
often include fantastic elements. The literature of children which first began to
emerge in the 18" century was far from fantastic. The fairy tales of Charles
Perrault, first Published in France in 1690s and in English in 1729 became one
of the most popular classics of middle-class and upper-class communities. In
addition to the supernatural features, they had morals. Also, although Lockean
educators also rejected fairy tales, new adaptations have been printed
particularly for children over century. Likewise, Arabian Nights'
Entertainments were rabidly picked up by a young crowd following their first
appearance in English at the beginning of the 18™ century. At the end of the
century, they were published with added didacticism in editions designed
especially for children. Richard Johnson, the author of The Oriental Moralist
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or The Beauties Of The Arabian Nights Entertainment (1791), acknowledged
that he had inserted other ideal reflections everywhere their story accepted and
altered their tales considerably... to reinforce the young heart against the
experiences of sin.

The children’s literature became a thriving, detached and protected part
of the British Publication sector by the end of the 18" century. About 50
children’s books is released last year, mostly in London, as well as in the
Edinburgh, York and Newcastle regional centres. Such books may look pretty
bland compared to today’s expectations, and also very moralizing and pious.
But the books clearly intended to entertain its readers, with fun stories and
attractive characters, lovely writing tone, or magnificent illustrations and eye-
catching page layouts. (Grenby,2014).

2.3. Interjections

According to Thawabteh (2010), there are two different points of views
as far as interjections are concerned. Interjections known as they are
“semantically rich and have a definite conceptual structure which can be
explicated” (wilkins 1992, p. 120). By contrast, Goffiman (1998, p. 100)
claims that an interjection is “a ritualized act.” It follows then that interjections
are not part of the language, and are analysed in terms of the socio-
communicative roles they play, rather than any linguistic content they may
have” (Wharton, 2003, as cited in Thawabteh, 2010). Regardless of being
(not) part of the language, interjections are notable ways by which we
communicate every subtle nuance of our emotions. As a point of departure, it
is necessary to propose a conceptual framework regarding interjections both in
English and Arabic (Thawabteh, 2010). “There are free-standing interjections
which are common as back-channels or attention signals, especially forms like
wow, gee or jeez and whoa” (Norrick cited in Thawabteh 2007, p. 6, italics in
original).

According to Aijmer (2002), it is true that translation may be a cognate
of the interjection in the source language (Aijmer, 2002) and hence potential
translation with minimal difficulties. For example, the English ‘wow’
corresponds to Arabic ‘waw’ in phonological terms. However, only
morphophonological, and not semantic or pragmatic cognate terms can be
linked (Thawabteh, 2010). While it is used in English to "express surprise at
something or to assert agreement or disagreement with what has just been
saying" (Collins 1995, P. 1140), This is used in Arabic for guttural sounds, for
example, to yell at a baby not to grab the hair of its mothers (Farghal 1998, P.
157). There are various interjections between different languages.
(Wierzbicka, 1992, P. 160). For translators, the cultural features of
interjections may cause serious problems. (Farghal and Borini, 1996, p.14).
Since there are interjections which reveal the state or behavior of the speaker
(Wierzbicka, 1992, P. 62), they need to be carefully translated. The translator
should try his utmost to find a suitable equivalent to preserve its original
significance and effect.

2.4. Strategies for translating interjections
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Cuenca (2006) gives six strategies for translating interjections: -1-
Literal translation -2-Translation by using an interjection with dissimilar form
but the same meaning -3-Translation by using a non-interjective structure with
similar meaning -4-Translation by using an interjection with a different
meaning -5-Omission -6- Addition of elements (Cuenca 2006:27).

2.5. Phonological translation

Catford (1995:23) defined phonological translation and he stated that
in phonological translation, "The Source Language (SL) phonology is replaced
by equivalent target language (TL) phonology. The replacements are done
only in grammatical or lexical changes as the result from phonological
translation". That means is the phonology source language changes by
equivalent Target Language phonology, only done in grammatical or lexical
(Catford,1995). In the same book, according to Catford (1995), phonological
translation is "Restricted translation in which the source language (SL)
phonology of a text is replaced by equivalent target language (TL) phonology"
(Catford, 1995, P. 56). According to Baiatunnisa (2010) "The restriction of
translation in source language (SL) phonology text restored by equivalent
target language (TL) phonology. From the statement above, the meaning of
phonological translation divided into five main types, as following:

2.5.1 Basis for translation equivalence in phonological translation is
source language (SL) and Target Language (TL) phonological units to the
same phonic substance.

2.5.2. In phonological translation, as in translation at other levels, one
must distinguish between formal correspondence and translation equivalence.

2.5.3. Thus, phonological translation is considered to be analogous
"total translation”, with more than one phonological translation equivalent to
any source language (SL).

2.5.4. Phonological translation, including total translation, may require
a rank change or the regrouping and re-organization of material characteristics
in the target language formal units (TL).

2.5.5. Phonological translation is practiced intentionally by actors and
mimics when they assume a foreign, or dialectal, pronunciation (Baiatuunnisa,
2010). This may be called only phonological translation, since it substitutes
the target language phonology with an analogous source language phonology
from the previous point of view (lexis and grammar remain unchanged). The
phonological translation is the way the sound can be written in translated
words without changing. The phonological translation, as mentioned earlier, is
substituted only by grammatical or lexical phonology as an approximation of a
translation process from the source language (SL) phonology. And
phonological translation happens when the translator cannot locate the correct
target term.

2.6. Transcription

According to Fernandes (2004) transcription is a procedure in which an
attempt is made to transcribe an interjection in the closest corresponding
letters of a different target alphabet or language. In other words, this procedure
occurs when an interjection is transliterated to the target language system
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(Hermans, 1988, P. 13). Nevertheless, the usage of the word "transcription"
varies from what Newmark used (1988, P. 75) in so far as "transcription is
seen as a synonym for "adoption", "transfer" or "loan-words" (Fernandes,
2004 p.44-57))
2.7. Problems of translating interjections using transcription

The problems of translating interjections may arise from consonant and
vowel sounds differentiation between Arabic and English languages. There are
5 vowels in English (or 6 if the letter y is included) (Sénchez et al., 2019). Six
more recurrent vowels and two rare vowels are in the language of Arabic. This
is one of the reasons why it is difficult to translate Arabic interjections into
English. Worth to mention that the various forms in which Arabic sounds are
created are challenging for English-speakers to vocalize. Chohan and Talib
2020 explain that Arabic speakers are used to make epiglottis, something
English speakers are not used to when they communicate. The English
alphabet includes 20 consonants, 24 consonants and 6 vowels which can
generate 22 vowel phonemes/sounds. Arabic has just 8 vowel phonemes and
28 consonants. While consonants are widely employed in Arabic, English uses
more consonant clusters (phoneme groupings) in word formation. Chohan and
Talib 2020 further discuss the consonant clusters in Arabic. Some Arabic
words at the beginning of the phrase use two consonant clusters, rarely a three-
consonant. Arabic does not always have clusters at the end of the phrase. On
the contrary, English might have three or four consonant clusters at the end.

Hence, the problems of transliterating the interjections may arise from
lack of sounds whether it was in the target language or the source language.
Therefore, the source language may have some sounds that do not exist in the
target language or the target language may have no equivalent to the source
languages letter (Chohan and Talib, 2020).

2.8. Phonological Translation vs Transcription

According to Fernandes (2006), Phonological replacement is a
procedure in which a TT interjection attempts to mimic phonological features
of an ST interjection by replacing the ST interjection with an existing name in
the target language which somehow invokes the sound image of the SL
interjection being replaced. Totally unnecessary to confuse phonological
replacement with transcription. The latter involves the adaptation of a SL
interjection to the phonology/morphology of a target language while the
former involves the replacement of a SL interjection with a TL interjection
which is phonemically/graphologically analogous (i.e. equivalent) to it. While
transcription is a procedure in which an attempt is made to transcribe an
interjection in the closest corresponding letters of a different target alphabet
or language. In other words, this procedure occurs when an interjection is
transliterated to the target language system (Hermans,1988, P. 13).
Nevertheless, the usage of the word “transcription” varies from what
Newmark (1988) used in so far as “transcription” is seen as a synonym for
“adoption’”, transfer” or loan-words” (Fernandes, 2004, p.44-57).

3. Description of the corpus
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The corpus consists of 7 short stories taken from "365 stories for girls,
a story a day" book, this book was published by Disney on January 1, 2000.
The book was written in English and translated into Arabic. The Arabic
version was supervised by Dalia Mohamed Ibrahim. The Arabic Version was
Published by Nahdet Misr Publishing House in January, 2015 upon agreement
with Disney Enterprises, INC., 114 Fifth Avenue, New York, NY 10011 -
5690, USA.

The aim of this collection of stories is to introduce young girls to a
wide collection of stories, gathered from many sources. This book takes girls
on adventures such as searching with Cinderella for a lost ring, meeting Tinker
Bill's sister, playing croquet with Alice and the Queen of Hearts, discovering
Paris with Marie, and more. The stories incorporate moral values and cover
many cultures and heritages.

The 7 short stories in this book are based on characters from Walt
Disney movies. The first story "Countdown to Midnight was taken from Lilo
& Stitch movie that was released in 2002 by Walt Disney (Disney Wiki), the
story is about the New Year's Eve. The events are all about Lilo and stitch’s
decision to sleep/not sleep in the New Year's Eve.

The second story is “A Mouse in The House" which was taken from
Alice in Wonderland movie released by Disney in July 26, 1951. The story
goes around Alice telling her sister about her dream. while she was narrating,
she found a mouse in the teapot and this is what she dreamed about. After that
she hoped to dream again so, the mouse could fellow back where he belongs.

The third story is "Flower's power", it was taken from Bambi movie
that was released by Disney in 1942 (Disney Wiki). The tale of a youthful deer
experiencing childhood in the woods. It is spring, and all the creatures of the
woodland are energized by the backwoods' most recent birth, a buck grovel his
mom has named Bambi. The creatures are more energized than expected as
Bambi's ancestry implies he will acquire the title of sovereign of the
backwoods.

The fourth story is "Death-Defying Dale", it was taken from Mickey &
Friends movie that was released by Disney. This story is about Dale (The
Chipmunk) who visits the circus outside his tree. And when they got there,
Dale saw a bag of peanuts, then he harried over to the peanuts. Suddenly, he
got disrupted by an elephant, lion, and the trapeze artists, and faced all of them
bravely, in that moment, he was defying the death, and finally he fell right into
a bucket of popcorn.

The fifth story is "The shadow game", it was taken from Toy story
movie that was released by Disney/Pixar on November 1995 (Disney Wiki).
The story is about Jessie who suggested to her friends playing the shadow
game, and the one who makes the more horrible shadow than the other is the
winner, and at the end Jessie wins.

The sixth story is "I Choose Archery", it was taken from Brave movie
that was released by Disney in 2012 (Disney Wiki). This story is about Merida
who was a young adventurous princess. She refuses her mother's desires
because Merida did not want to get married so, she decided to choose archery
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challenge and the winner will engage her. Although no one can succeed except

her, what happened was unexpected, Dingwall hit the bull's-eye. But Merida

did not give up and she declared that she will shooting for her own hands, and

at the end she hits all three bull's-eyes.

The seventh story is "Pink or Blue?", this story was taken from The
Sleeping Beauty movie which was released on January 29, 1959 by Disney.
This story is about the wedding of prince Philip and princes Aurora and the
three fairies Flora, Fauna, and Merryweather.

The rationale for choosing the 7 stories is that they have a lot of
interjections that reflect the choice of the translator to use phonological and/or
transcription strategies.

4. Methodology

This analysis of the study will adopt Cuenca (2006) who differentiates
between six strategies for translating interjections: 1- Literal translation which
is a source of transcription 2- Translation by using an interjection with
dissimilar form but the same meaning which involves phonological
translation. 3-Translation by using a non- interjective structure with similar
meaning which is a source of phonological translation 4- Translation by using
an interjection with a different meaning which involves phonological
translation. And the last two techniques are 5- Omission, and 6- addition.

5. Analysis
5.1. Translation of interjections by transcritpion:

Example I:

ST: “Aroo00000!” the elephant trumpeted. With a flick of her trunk, she flung
Dale away.

TT: 558 & Leashisde pu dlli ol 5 4 dapea ALl & jaal " g5,

The translator chooses to translate “Aroooooo!" interjection literally because
it is a sound of an animal and there is no equivalent to this sound in Arabic language.
Hence, the translator resorted to imitate the sound in the target language which is a
source of transcription. Such translation might not be appropriate for the Arab
children because Arabic language does not have written animal sounds and even if it
has this written sounds, animals do not sound the same in every language because
each language has two letters or more that do not exist in the other language
(Geikhman, fluentu, 2019 ). However, the Arab children can catch the meaning from
the context.

Example II:

ST: “Eeeek!” Dale squeaked as he sailed through the air.

TT: .o)sedl (B ooy 58 5 i & o il

Same as above the transcription of the sound might not indicate the same
effect on the Arab children. The Arabic language has an equivalent for this
interjection """ which refers to fear and surprise. But the Arab children do not
know what """ means or it refers to what.

Example III:

ST: “Whoosh!” Suddenly something scooped Dale out of the air.

TT: .o)sed) (2 sas iy Lo o o el slad 5 MGl g
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“Whoosh!” interjection in English language used to represent the sound
created by a rush, and this interjection already exists in the Arabic language as
"9999.)". The translator chooses to use transcription of the sound which does not entail
the same meaning to the Arab reader,

Example IV:

ST: “GRRRRR", went something beneath the bed.

TT: " o0 A" omd) Jind U gea e

The translator here adheres to transcribe every letter from the ST to the TT,
because this interjection does not have an exact meaning in the dictionary because it is
just a meaningless sound. So, the translator conveyed the exact same sound which is
also related to literal translation and it is a source of transcription.

Example V :

ST: When suddenly the Dwarfs heard a sound that made their blood go cold
“Ah ...ah...ah..”. “Hang on, men!” Doc shouted. “CHOOO!”, Sneezy sneezed.

TT: b sSalad @0 zla LML tagd s s (e gl sleall Jaa U sia o) BV pans
Olhe (ule M gg0di" Ml

This literal translation is close to the original interjection in the Arabic
language for Sneezing “~&" which also conveyed the meaning and the required
effect. The translator intended here to transfer the sound, hence it is considered as a
source of transcription.

Example VI:

ST: “Mmm!" said Timon. Breakfast time!

TT: oWadY) Sl g s Maaaa’ () gasi JU

In this example, the literal translation that the translator chooses to use in
translating this interjection already exist in the Arabic language which is used to
express the action or process of thinking (Merriam Webster's Collegiate Dictionary).

Example VII:

ST: “AAAHHH” Pumbaa swooped out of the trees, swinging wildly on a
vine.

TT: A S o and Galess el 58 5 Y G (e olad Loy seda Ml

Since the two languages Arabic and English have the same interjection which
connotes surprise, the literal translation is appropriate in this context.

5.2. Translating interjection with dissimilar form and the same meaning:

Example I:

ST: “Eek!” Alice yelled, slaming down the lid.

TT: .elaall e ji a5 " 1o Gl 3 ym

“Eek!” interjection in the English language is used to express fear or dismay.
(Merriam Webster’s Collegiate Dictionary) and this interjection has its equivalent in
the Arabic language but with different form. The translator adheres to use
phonological translation for interjections according to Fermandes (2006) Phonological
replacement is a procedure in which a TT interjection attempts to mimic phonological
features of a ST interjection by replacing the ST interjection with an existing
interjection in the target language. hence, the strategy of translating interjection with
dissimilar form and the same meaning is a source of phonological translation. By
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using this strategy, the meaning becomes clear and obvious and also have the same
effect on the Arab children.

Example II:

ST: Er, I mean, like a baby.

TT: .Jékll Jie ool

"Er," interjection in the English language is used to express the hesitation
(Merriam Webster's Collegiate Dictionary). In Arabic language the interjection that
express the state of hesitation is "iili" which express tension in speaking, The translator
resort to replace the source language interjection by an existing interjection in the
target language to clarify the meaning and to make it easier for children to catch the
meaning and have the same effect on them. The translator attempts to mimic
phonological features of a ST interjection by replacing the ST interjection with an
existing interjection in the target language as Fernandes (2006) has mentioned about
the phonological translation.

Example III:

ST: CLANG! Suddenly, everything went black.

TT: Lol cuallaf olad s 151 4k

CLANG! is an interjection in English language used to make a loud metallic
ringing sound (Merriam Webster's Collegiate Dictionary). This interjection has its
equivalent in the Arabic language so the translator resort to use to add clarity to the
meaning of the text and to make it appropriate and familiar to the Arab children.

Example IV:

ST: “WHAM!” She accidently hit her own head!

TT: 2l O g Ll ) g pua )

“WHAM!” interjection is used to express the loud sound of a solid blow
(Merriam Webster's Collegiate Dictionary). It is translated to "#_k" which is familiar
to the Arab children.

Example V:

ST: “Ouch!” Rapunzel cried.

TT: .oy Cala M6l

“Ouch!” interjection is used to express sudden pain (Meriam Webster's
Collegiate Dictionary). In Arabic language, the interjection "s!" is continuously used
to express the pain. So, the translator uses the strategy of translating interjection with
dissimilar form but the same meaning makes the meaning clear and have the same
effect on the Arab children.

Example VI:

ST: "Hooray!" the monkeys cheered.

TT: "l 2 8l clla

“Hooray!” interjection is used to express joy, approval, or encouragement
(Merriam Webster’s Collegiate Dictionary), but in this context it expresses joy. The
equivalent interjection that exist in Arabic language and refers to happiness and joy is
"1~ <". Therefore, the translator used it to make it easier for Arab children to
understand the meaning and to transfer the same effect on them.

Example VII:

ST: "Ugh!" Thumper wrinkled his nose. "what's that smell?"

TT: Aadll o3a L gy 6 4iif i i )i (alé
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"Ugh!" interjection in English is used to indicate the sound of a cough or grunt
or to express disgust or horror (Merriam Webster's Collegiate Dictionary), but in this
context it refers to disgust. The translator opted for "&" which is an existing
interjection in the Arabic language that refers to expressing disgust.

Example VIII:

ST: "Sorry," Bambi told Flower. “I, Uh, think my mother's calling me”. “Me,
Uh, too,” Faline gasped. ‘ ; ;

TT: sr';;\ Ll g1 gl P9 ) Gl g _"‘;_gau: ‘;A‘ O agie ‘e;\ Ll caal s 3l u_m\_a Ja
o

“Uh” interjection in English is used to express hesitation and the translator
adheres to
translate it as "a>

I"_ it is a sound in Arabic language to clear the throat and it indicates

meaning and because it is stronger in expressing hesitation. Therefore s/he also uses
an interjection with dissimilar form but the same meaning.

Example X:
ST: “Rrrrrrrr,” she roared.
TT: ."““‘LQ" :)gsjl\ 4_\.&:1 O gy Q“—\;L&A}

The translator here tries to translate it phonologically, the English letter R" is
not the
same "." in Arabic letters. Hence, it does not convey the same sound. As it said before
in this paper that animals do not sound the same in every language because each
language has two letters or more that do not exist in the other language. Therefore, the
translator tries to mimic the phonological features of the English written animal sound
and to make it as close as possible to this sound as a source of phonological
translation.
5.3. Translation by using a non-interjective structure with similar meaning:

Example I:

ST: “Hey!" the cowboy cried. "Now why would you do that?"

TT: "eelld ulxd 3Ll !\3& " ;)ﬁ.}l\ L.FQ\J CLAA

“HEY!" interjection is used specially to call attention or to express
interrogation
(Merriam Webster's Collegiate Dictionary) hence, the translator uses the meaning of
the interjection and s/he translated it as a question which is non-interjective structure.
It gives the same meaning, but did not have the same effect on the children.

Example II:

ST: Oh, no! He spun around and lifted his tail and buried his head in fear.

TT: s Al 5 (5 alid gy il 5 1 gl L

"Oh," interjection is used to express an emotion (such as surprise or desire) or
in
response to physical stimuli (Merriam Webster’s Collegiate Dictionary). The
translator chooses to use non-interjective structure. This translation serves the same
meaning of surprising.

Example I1I:

ST: But before the game could begin, “Crunch!” “Crunch!” sound of leaves
made the friends turn.
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TT: .o 53 uSH A 5 By sY) O pea g eBaal) laiad daalll fas o J8 oS

“Crunch!” “Crunch!” interjection is used to mimic a sound created by
cracking or
crushing. The translator has translated the meaning of the interjection with a non-
interjective structure, but a complete sentence. This translation gave the same
meaning but will not give the same effect to the Arab children which make them
imagining the state of crashing by imitating its sound.

Example IV:

ST: "Whew!" Thumper waved his paw in front of his face. "you should warn

us before you let out that kind of stink!"

TT: o3 i Gl o 08 U3 o cond” "1 5" taga s alel oam 7= sly o 54053 )1 J8

"Mag S aas)

"Whew!" as an English interjection is used to express amazement,
discomfort. In Arabic language, there is no interjection could serve the same meaning,
that being the case that the translator resorted to find a word (non-interjective
structure) that serve the same meaning as "Js¢lt" which expresses the amazement.

Example V:

ST: "Ta-da!" Liio emerged with a huge plate of something steaming and
cheesy. )

TT: "I98 B (pall e (s gingg | A = A0 e 5 e Jila Sk Lgaag 51 el

“Ta-da!” as an English interjection is used to call attention to something
remarkable (Merriam Webster's Collegiate Dictionary), thus the translator chooses to
use (Demonstrative pronoun + pronoun) to form a sentence that indicates the exact
meaning of the source interjection but in fact the effect of the English interjection
when it transferred as a non-interjective structure in the target language, it lost the
intended effect of calling attention and calling for being surprised because if s/he

translated it as "!"WI_3" it would be more appropriate and wield its surprise effect.
5.4. Translation by using an interjection with a different meaning:
Example I:

ST: “Yeeeehah!” jessie exclaimed loudly. She flapped her arms up and down".

TT: .oty Jawl lgel)d el aty Cudld M dmd ™ @ s Calia

This English interjection is used as an imitation of the cowboys (Merriam
Webster's Collegiate Dictionary), and it is translated as "!4xua" but this interjection
exists in the Arabic language with different meaning which refers to happiness but
here the meaning in this context is different because the sound in this context refers to
imitate the cowgirl voice who calls the horse to move. then, this translation did not
transfer the same meaning or the same effect on the Arab children. If s/he uses
"IMILa" it could be more appropriate because in this context, the cowgirl calls the
horse to move and it will have the same effect on the Arab children.

Example I:

ST: “Oh no!” Mushu shouted. Think you're tough, do you?"

TT: $ellx< ) cggjﬁ ld il agies M haA 2 gah g CLAA

This English interjection is used to express an emotion (such as surprise or
desire) or in response to physical stimuli (Merriam Webster's Collegiate Dictionary),
but the translator replaced it with an interjection with different meaning and gives
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different effect which is not appropriate for this context in Arabic language "l
because it refers to confirmation so it indicates different meaning.

Example II:

ST: "Ooh!".The fairies gasped. "perfect!" declared the father.

TT: " Laall g JE s "1l LM claal) lld

The Arabic interjection "!-¢!) " does not fit the original meaning of the source
text because its meaning indicates seeking help from god which does not fit the
context and it is more standard Arabic.
5.5. Omission:

Example I:

ST: Pumbaa blinked. Thank", he said “Er!” what is it?

TT: $138 Lo (S " SE" J8 &5 dnell L sy ks

This interjection omitted by the translator which downgrades the effect of a
spoken language. .

Example II:

ST: “Gee”, Timon said. "Nice thought and, all, Simba, but it's a little high for

n

me".

TT: " 4l has Jle 4S5 Luaps L Alall Alian 5 S8" 1) 503 JU8

The interjection in English language is used as an introductory expletive or to
express surprise or enthusiasm (Meriam Webster's Collegiate Dictionary). The
translator omitted this interjection which affects the effect of surprise.

Example I1I:

ST: "yoo-hoo!". She called as she dashed from the coach.

TT: Aall e dadaia & g Caliag

The translator uses the omission strategy here. Such an omission devoids the
context from the sense of moving.

Example IV:

ST: When suddenly - Splash! - a raccoon landed in my tub!

TT: .05 i) s aad aleain¥) (o sa L 3lad Lt Levic

The imitated sound of falling of something in the water was omitted in the
Arabic version which made the context loses its effective sound.

5.6. Addition:

Example I:

ST: “Yuck!” Thumper hated to go to bed, even if at bedtime.

TT: ol sl (8 a3l il BLa o S (1S S8 jha 1 "1y

“Yuck!” as an interjection 1s used to express rejection or disgust. The
translator was not satisfied with replacing the interjection with the existing
interjection in the target language, but s/he also added some words (demonstrative and
adjective) to clarify the meaning and making it more appropriate and easier for the
Arab children.

Example II:

ST: "Hmm," the prince said, stepping forward.

TT: Caagd U ol o ghad aaily g8 5 el JU

"Hmm," interjection expresses the action or process of thinking (Merriam
Webster's Collegiate Dictionary). Although Arabic language has an equivalent
interjection that serves the same meaning and effect which is "aeessl", the translator
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uses two words to convey the meaning instead of replacing it with an equivalent
interjection. However, s/he also failed in transferring the same meaning and the same
effect by this strategy.

For an indicative reference to the strategies used in translating interjections,
the following table shows a total number of 32 interjections and shows the number of
recurrence of each strategy is used:

Literal Dissimilar Using a non- | Using an Omission Addition of
translation form but the | interjective | interactive elements
(Transcription) | same structure structure
meaning with similar | with
(phonological | meaning different
translation) meaning
7 9 5 3 5 3

Figure (1) Number of recurrence of each strategy.

The strategy of translating interjections with dissimilar form but the same
meaning is a source of phonological translation, because the translator tries to mimic
the phonological features of the source interjection by replacing it with an existing
interjection in the target language. This strategy is the most appropriate strategy for
translating the interjections and the most prominent one, because it serves the same
meaning and gives the same effect on the Arab children and the meaning becomes
more appropriate and clearer for them. The strategy of transliteration failed to convey
the intended effect on the Arab children and failed to influence the Arab children
because of their misunderstanding of the English interjection when transliterated.

6. Conclusion

In conclusion, interjections are essential prerequisite of speech that are used in
order to convey the meaning and the intended effect, they play a big role in delivering
the intended feeling to the reader. Therefore, translating these interjections need an
effort to deliver the intended emotive effect to make the target reader (children)
interact depending on the intended meaning and effect of the source text. A distinction
is frequently made between the transfer of meaning only and transfer of the sound
only and transfer the meaning with the same sound effect. This then makes
interjections follow different translation techniques and these are related to
phonological translation and transcription, as interjections have meaning and both
(phonological and transcriptions) are based on translations of sounds. There are
techniques of the strategy of phonological translation used by the translator in
translating the interjections mentioned by Cuenca (2006). The first one is translating
interjections with a dissimilar form but with the same meaning which is a source of
phonological translation, the translator tries to mimic the phonological features of the
source interjection by replacing it with an existing interjection in the target language
was the most appropriate strategy for translating the interjections and the most
prominent one, because it serves the same meaning and gives the same effect on the
Arab children and the meaning becomes more appropriate and clearer for them. The
second strategy that involves phonological translation is translation by using an
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interjection with a different meaning, and in translating interjection, the main aim is to

transfer the sound and to convey the same effect of the source text. Transcription

involves Cuenca's first strategy for translating interjections which is Transliteration.

The translator in this strategy simply tries to imitate the sound by transcribing it in the

Target language. In other words, s/he simply changes some consonants or vowels to

the closest alphabet or letters in the target language, whether or not this interjection

exists in the target language. However, the strategy of transliteration failed to draw the

same effect on the Arab children because they do not know the English interjections.

The translator simply changes some consonants or vowels to the closest alphabet or

letters in the target language.
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Abstract: With the emergence of the hereditary system of the caliphate in the
Umayyad dynasty, the succession to the position of Arab caliphate transitioned from
the consultative election system during the period of the four caliphs to the
inheritance system based on blood relationship. The formation of the hereditary
system of the Umayyad Dynasty went through the period of the Abu Sufyan family
and the Marwan family. The general process was from Muawiyah created a new
model of hereditary succession by supporting Yazid as the crown prince, to Abdul
Malik's succession and the position of the Umayyad Caliph was successively inherited
within the Marwan family, which made it more stable. Its formation was a new
historical process, which requires a profound struggle with traditional political forces
and was implemented in the form of war. It was also closely related to the
consolidation and development of the Arab monarchy. The Umayyad caliphate
succession system has significant characteristics, showing the mutual conversion
between the consultative election system and the hereditary succession system, the
transition from enthroning one crown prince to multiple crown princes, and the
contradiction between brothers inheriting the throne from each other and the father
passing the throne to his son.
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